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[ FEISZES ) 1709 [ xakERiRAS ] A [ XEZHS ] 2096-3084(2022)01-0001-17

[ DOI] 10.20070/j.cnki.cdr.2022.01.001

[ Title ] A Study on “7” in the Shang Dynasty and “Wan Dance” in the Zhou Dynasty according to Historical
Classics

[ Author ] Liu Qingyi

[ Abstract ] Based on historical classics, this paper explores differences and subtle connections in political
culture between “7}” in the Shang Dynasty and “Wan” ( % ) and “Wan ( % ) Dance” in the Zhou Dynasty. It
clearly points out that the former is the product of the clerical system during the Yin-Shang period, while the
latter is the product of the rites and music system in the Western Zhou Dynasty. During the Spring and Autumn
Period and the Warring States Period, driven by a kind of cultural misreading and the evolution of Chinese
characters ( especially the creation of the simplified Chinese character “ 7 ), unofficially, ancient Chinese
Dongyi people adopted the concept of “7” to describe the popular dance and cultural landscape in the Zhou
Dynasty. Thus, the concept of “Wan” and “Wan Dance” was formed. Although this cultural concept shows the
subtle relationship between the mainstream dance cultures of the Shang Dynasty and the Zhou Dynasty, differences
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[ ABHE ] 20185, H & %4k /& 5 1% ( Brooklyn Academy of Music, ] #R BAM ) 4 JRAL “#r ik 91 £ K
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[FESZES 17917 [ XEARREE ] A [ XEHRS ] 2096-3084(2022)01-0018-15

[ DOI ] 10.20070/j.cnki.cdr.2022.01.002

[ Title ] The Next Wave Festival — 35 Years"

[ Authors ] [USA] Wendy Perron  Trans Liu Bing

[ Abstract ] The Next Wave Festival had become so essential to New York art-going that it helped revitalize
the Williamsburg section of Brooklyn. Like a beacon, it remains as international and cutting-edge as ever. In
2018, the Brooklyn Academy of Music (BAM) celebrated 35 years of the festival with a lavish book — BAM:
Next Wave Festival, in which Wendy Perron was invited to write an essay for the dance section. Wendy Perron,
who performed at BAM in 1976 with Trisha Brown and then became editor in chief of Dance Magazine, has
witnessed how American dance arts have developed with the festival over the past 35 years. In her essay, she
describes many important dance choreographers and dance works to have appeared at the festival over the past
35 years. More importantly, this essay also provides an international perspective of intercultural communication
in the field of dance for other people of the same occupation.

[ Keywords ] Brooklyn Academy of Music, New Wave Art Festival, dance, the development course
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[ DOI'] 10.20070/j.cnki.cdr.2022.01.003

[ Title ] From Moon over the Helan Mountain to Loyalty to Serve the Country

— A Review of Yang Xiaoyang’s Art in Large-Scale Dance-Drama Creation

[ Author ] Yu Ping

[ Abstract ] Yang Xiaoyang is a famous choreographer in China. The ideas showcased in his small-scale dance
works have already proved his ability to create large-scale dance-dramas. He integrates “realistic imagery” with
“classical schema” creatively, and provides a well-designed “theme motivation” for the construction of each
“realistic imagery”. This motif runs through his dance-drama creation. As his first large-scale dance-drama, Moon
over the Helan Mountain takes the “Silk Road” as the main line, aiming to eulogize the supreme good of human

[1EHERN ) T, 5, SR, #8%, AT, EREREELERBRETL, PECEIFEERNIESIIN , i 2R 5k
BEERE A 2 e K . EEARSE T SRR DT T S S,
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[ DOI ] 10.20070/j.cnki.cdr.2022.01.004

[ Title ] On Realistic Themes: A Discussion on Choreography and Creativity with Realistic Themes

[ Author ] Wang Mei

[ Abstract ] Based on analysis of contemporary dance works with realistic themes, this paper discusses two
core concepts: the realistic theme and realism. The discussion on the former concept involves the boundary
of “present time”, the common fault of the lack of reality and theme, the characteristic of “pseudo-realistic
themes” and the misunderstanding of modern dance. The discussion on the latter concept involves the concept,
occurrence, composition and evaluation of realism, as well as different dance categories belonging to it. The
paper also holds that the realistic theme and the concept of realism in the field of dance creation should be linked
with the reality of current artistic characteristics, and the concept of realism should be transformed into thinking
about “reality”. As dance works with realistic themes aim to produce reality, in which evaluation and value are
the core, the evaluation needs to be made by fully considering the current social reality.

[ Keywords ] dance choreography, realistic theme, pseudo-realistic theme, reality, evaluation of art

LSRR PERE GUAE DTS AR 2018 4R R 5 AL MEA R FIER R . HIR RE—IT IR ek EITE 1 3k

AR X TR/ IR o SRR e T4 B S 5 e

), S e AR T B SRR BB 2 ) 4 PR D)
BE= i JRHR, IF SRR RE , A T IS
B, T HL ST LS 22 o D BRSBTS R
PR AT . —HRFE 25, LT B 208 E , FUBRSERRIR
AN . HIHARBIFIT, SURSETCN T2, LLAT
FrA E 2T BIRRIHAY N A, SRR BT E AT T .
b, BN E E R A — SRS, — 1
SESME . AHBONT , LSS R — BRI L/, IS

LR EFEATS
2020557 BE 11

AN AT 2RI A AR A TR A B
FRE 7

RIS LA R 2 3 SR Rk | TR UE A AR A 152
WHE I LA BIAGRIRE THAS Ak &
g , PR oA HR S [UERT AV B UL, , T TE LA
FRAE G el LA o (R T SR B R, TR I
R ARIETE D, JME LA fih B BRSSEURE DL R B SE E X
ARSI G . X —BUR AR Sl , I I i T4 5. A



EERBETE SR TR R RAT

A Review of Practical Dance Achievements in Recent Years
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[ FEI42S ] 1702 [ STEkiRiIRES ] A [ 3TEHS ] 2096-3084(2022)01-0053—08

[ DOI ] 10.20070/j.cnki.cdr.2022.01.005

[ Title ] A Review of Practical Dance Achievements in Recent Years

[ Authors ] XuHang Liu Mingming

[ Abstract ] In recent years, more and more creative dance works have been made, showing a booming trend.
These include some well-known representative works with traditional cultural themes, such as The Journey of
a Legendary Landscape Painting, When Painting Comes Alive, National Style, Ode to Beautiful Ladies, Palace
Banguet in the Tang Dynasty, and Figurines, dance-dramas with revolutionary historical themes such as The
Eternal Wave, The Long March, Seven Feet and Floating Life, contemporary dance works which embodies
the “experimental” creation of dance artists of the Training Program for Young Dancers, and folk dance works
which deeply reflect people’s lives. By systematically analyzing these practical dance works, this paper proposes
that contemporary Chinese dance creation tends to refocus on traditional cultural themes, and make efforts
to seek cultural roots by reshaping narrative mode and innovating creative methods. In addition, the paper
further interprets how the choreographers today actively seek to demonstrate the spirit of art and shoulder the
responsibility of the times by conveying emotion with their dance, and establish a close relationship between
themselves and the cultural development of the country, nation and times through their courage and creative

works.

[ Keywords ] dance creation, dance works, refocus on, reshaping, creative, root-searching

[EF R VR0, 55, Wi, Wi AR B R 2 Be e 1, B0, AR Ul TSI s SRS 0 . XU, o, Wi, b nt sk
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Toward a Philosophy of Dance
[USA] Curtis L. Carter

[ Abstract ] As a performing art, dance requires the close cooperation of dancers and choreographers in the
performance process. Based on dance practice, expanding various concepts and topics of dance understanding
is the practical premise of proposing dance philosophy. The aims of a philosophy of dance include developing
concepts and theories that position dance in relation to philosophical theories and in relation to other forms of
cultural knowledge. Western Philosophers as early as Plato and Aristotle have thought it within their purview
to philosophize about the arts in general and about dance in particular. I shall assume that our contemporary
philosophical understanding of dance benefits in some considerable degree from this tradition. Who are recent
philosophers and theorists who have most influenced my thinking on questions relating to the philosophy of
dance? Among these would be Suzanne Langer, Rudolf Arnheim, and Nelson Goodman. One aim of future
philosophy of dance is to develop concepts and theories that seek to explain to the art of dancing, and to reflect
critically on the concepts and theories on dance previously advanced by philosophers and other thinkers. A
second question concerns methodology for the philosophy of dance. To reflect critically on the concepts and
theories previously generated by philosophers and other thinkers and questions relating to their applications to
current understanding of dance remains a source of insights useful to projecting the future of the philosophy of
dance.

[ Keywords ] Philosophy of Dance, Plato, Aristotle, Suzanne Langer, Rudolf Arnheim, Nelson Goodman,

[ hESZES ) 170-02 [ TEERAFB ] A [ XEHS ] 2096-3084(2022)01-0061-10

[ DOI'] 10.20070/j.cnki.cdr.2022.01.006

I. Beginnings generations of family practice. Appreciating dance as
a form of art came through interest and appreciation of
My interest in dance began with exploring dance  dance performances first in the form of classical ballet,

as a form of personal expression that has carried through  then experimental modern and contemporary dance. A

[ About the author ] Curtis L. Carter, Donald J. Schuenke Chair Professor of Philosophy at Marquette University, principal expert at the Les Aspin
Center for Government in the Washington Area. Professor Carter is the former Chairman of the International Aesthetics Society and the Vision
Foundation for Dance Studies. Dr. Carter’s main research field: Contemporary Art Philosophy, Dance Aesthetics, Western Aesthetics and Chinese
Contemporary Art.
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The Triple “Fall” of Dance in the Digital Age: Physical Weight, Experiential Weight, or Real Weight
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[ FES S ] 170-05 [ SCERFRIRAD ] A [ XEHS ] 2096-3084(2022)01-0071-08

[ DOI ] 10.20070/j.cnki.cdr.2022.01.007

[ Title ] The Triple “Fall” of Dance in the Digital Age: Physical Weight, Experiential Weight, or Real Weight

[ Author ] Jiang Yuhui

[ Abstract ] In an era of increasing weightlessness, how can dance lead us to re-experience the weight of
the earth, the weight of the body and the weight of the real? Recently, more and more dancers and scholars
have been working on the important theme of “falling” to combat and even heal the “lightness” of the digital
network. Ann Cooper Albright and Sondra Horton Fraleigh are undoubtedly two important representatives
of the dance of falling. The former focuses on grace and balance in an attempt to reclaim the highest ideals
of classical beauty and, ultimately, the subject’s self-reflection and self-control. The latter, on the other
hand, almost confrontationally uses the fracturing of the self as an extreme way of returning to the essence
of emptiness, and thus opens up the particularly revealing direction of the weight of experience. But there
are still more obvious problems with the weight of experience; its demand for the real ultimately falls into
the trap of media and technological manipulation. In this context, we attempt to reflect on the relationship
between dance and the real in the digital age in light of recent scholarly thinking on the theatre of the real, and

to reintroduce the “dangerous” negative aspect of self-doubt in order to provide a practical path to rebuilding

subjectivity.

(MEEBA | LTHE, 5 AR AT A R AR AR I, FERTTET 1 AR EY 2 AR Baa Fhe .
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Body or Matter?
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T AR K L MR B)” S “physical theatre” 89— ANF ik, 0 “physical” RAXLE R A “F Ry B EAE
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[ FE5 S ] 170-05 [ STEkERIZED ] A

[ DOI'] 10.20070/j.cnki.cdr.2022.01.008

[ XEHS ] 2096-3084(2022)01-0079-06

[ Title ] Body or Matter? — The Materiality of Li Ning’s Body Theatre

[ Author ] Yang Xiaoxue

[ Abstract ] As an early practitioner of contemporary Chinese theatre art, Li Ning’s works are often defined as
“physical play”. This concept makes the audience focus on the performer’s body, trying to find aesthetic rules in
the performer’s physical movements, but often disappointed by the not-so-beautiful figure of the performers. The
term “physical play” is a translation of “physical theatre”, and “physical” not only means “physical”, but also
“material”. In fact, the confrontation between the body and the text in contemporary theatre art is a confrontation
of the real with the fictional in traditional theatre. In Li Ning’s works, the material and the physical are equally
important in emphasizing this authenticity, and in this way they resist the fictional narratives of traditional theatre
and the simulacra of contemporary social life.

[ Keywords ] physical theatre, physical play, theatre art, materiality
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[HESES ) 17005  [EkERIREB ] A [ XEHS ] 2096-3084(2022)01-0085-12

[ DOI'] 10.20070/j.cnki.cdr.2022.01.009
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[ Authors ] [USA] Brenda Farnell Trans Liu Xiaozhen

[ Abstract ] This review describes a paradigmatic shift in anthropological studies of human movement, from
an observationist view of behavior to a conception of body movement as dynamically embodied action. After
outlining the scope of such study, historical and cultural reasons for the relative neglect of body movement in
anthropological enquiry are examined critically and placed in the wider context of recent social and cultural
theorizing about the body and the problem of dynamic embodiment. A historical overview situates earlier
approaches, such as kinesics and proxemics, in relation to more recent developments in theory and method,
such as those offered by semasiology and the concept of the “action sign”. Overlapping interests with linguistic
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Anthropology and Chinese Dance Study
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[ Title ] Anthropology and Chinese Dance Study

[ Author ] Wang Xin

[ Abstract ] Anthropology and Dance Study belong to the disciplines of Law and Art respectively. Seemingly
with a clear-cut distinction, they are intertwined. Anthropology consists of four branches: physical anthropology,
archaeological anthropology, linguistic anthropology, and cultural anthropology. Accordingly, in dance study, there
are specific studies related to the four branches, namely dance science, the “reconstruction” of ancient dance, the body
language of dance, and ethnochoreology. Although they are not perfectly overlapped, they share some similarities
and are close to each other in terms of research object and methodology. To figure out the inner correlations between
anthropology and dance study, this paper will delve into the development of physical anthropology, archaeological
anthropology, and the representation of ancient dance in modern times and try to identify the overlapped areas
between linguistic anthropology and the body language of dance, cultural anthropology and ethnochoreology, namely
the overlap and interaction between anthropology and Chinese dance studies. What’s more, this paper, from the
interdisciplinary perspective, also discusses the status quo underpinned by communication and complementation, and
the possibilities for future development of these two sectors.

[ Keywords ] anthropology, Chinese dance study, dance science, the “reconstruction” of ancient dance, the body

language of dance, ethnochoreology

N7 R BRI 2R 58 SURIFSE A2 SR TT v [ SR e )
FIEETTXZ —, ZHFRR WIFREL  ITEE
TR SR RS , WFE A BT A S T R S
ANFEIMINEE  — g S A\ Sl 32 SUWFFE A%
G, R TP A + SRR RS AR TR R BT —
serE B M2 BT AT I RE X 45
ST BG R BUR TS R S A

= ACGRHHE A AR BT SR T SR 1 20 A 5 1)
B A — B R T A A ORI, ] — R
& T — Ml sl ) AN TR B3 , A ] B MR | A [] il dml ) [
— PRI T LURL, AR SR h A= B, LA R4 A B
KOWPRS R h ESERDT A A AR
HKAF B LA 5 AL, T 22 B2 SRR S I O 1k
W, e FPIIIA R AT 2, P R SRR T 51k

| [ e B V0T, Wt USRI B S R . FBWTr ) ALy RSB B S A

Contemporary Dance Research
Volume 7, Issue 1(2022)



-2
ZARBE R

Ry

LI A R
Laban Studies

Bk - S e RMBESTES
R

PR

[ IBHHE ] 4595845 ( Labanotation ) #= F #1551 ( Motif Notation ) & AR E THEILK R, (2l E 6 L A RK M
£ TR ER B S feid By R E AR, PR B 6920 R G AR 0 B 0 2 IHE
W) £ F35 ] TIESSEE A S E OS5 98 5k, R R EMEN E R . SiAe 20940 5k AEZR, mdEdm ¥,
TR A £ AR AR A RGE ) 69 SRR S A TR R A T AT R A o AT S BgAE T A2 7 X, M Kk
PIFR T K 6455 B, BB R ATS WA S RERIAES . ST % M) A5 0908 T Ae 3 A5 04 5
& AR HZ R 0 £ R AT gt S e 2 A ST AR B a9 R et Rt LA T IRR

[ iR ) 3a9e ik, MM, A58, #4%;, I L ik

[FESHES]1702 [ XEHREFB ] A [ XEHS ] 2096-3084( 2022 )01-0104-14

[ DOI'] 10.20070/j.cnki.cdr.2022.01.011

[ Title ] Origin, Symbol, and Function: Misidentification of Labanotation and Motif Notation

[ Author ] Lu Meichen

[ Abstract ] Despite Labanotation and Motif Notation both being part of the Laban system, they are different
in origin, historical background, notation structure, purpose, function, and practice. Labanotation highlights
the preservation and continuation of dance literacy through detailed analyses of movement while Motif
Notation only focuses on the general observation and recording of main concepts only. To be specific, instead
of concentrating on the details, Motif Notation records only the intention, motivation, main structure, and
framework of dance. As two universal languages of dance and notation systems, they play a significant role in
dance research and analysis. Labanotation and Motif Notation have developed into two complicated notation
systems with some shared symbols, but also different ones to serve different purposes. This paper aims to decode
Labanotation and Motif Notation by tracing their histories, analyzing their structures as well as the evolution of
symbols, the creation of new symbols, as well as the differences between them. The development and practice of
these two notation systems in China will also be covered.

[ Keywords ] Labanotation, Motif Notation, evolution of symbols, misconception, history, function
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[ Title ] A Review on the Research Trends in the Annual Conferences of Dance Studies Association and
American Society for Theatre Research in 2021

[ Author ] Miao Fangfei

[ Abstract ] In October 2021, the Dance Studies Association (DSA) and the American Society for Theatre Research
(ASTR) held important international academic annual conferences respectively. This paper, based on personal
experience, and through the overview of the theme, form, scale, and content of these meetings, analyzes some
pioneering topics explored by scholars during the conferences. It also covers a brief review of the research models,
research concepts, and research methods of American dance studies that reflected on these two meetings. It points out
that the international academic annual conferences have yielded meaningful results. The conferences provide a new
perspective, methodology, and paradigm to dance studies especially when the world is under the shockwave of the

COVID-19 pandemic which changed the way how dance is delivered and when the American society is transformed
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[ Title ] Analysis of Jiangnan-style Dance Creation in the Contemporary Aesthetic Context — Taking the Dance
Works Staged at Three “Zhejiang Style and Jiangnan Dance” Exhibitions as Examples

[ Authors ] Huang Wanxu, Liu Xiaochen

[ Abstract ] From 2017 to 2021, under the auspices of the Zhejiang Dancers Association, the “Zhejiang Style
and Jiangnan Dance” Exhibition has been successfully held three times, redirecting the public’s attention to the
Jiangnan-style dance creation. This paper focuses on the creation and aesthetics of Jiangnan-style dance as it is
gathering momentum and makes a comprehensive analysis of all the dance works staged in these exhibitions. By
exploring the contemporary aesthetic context of the poetic Jiangnan, this paper reveals the various resources and
characteristics embedded in the Zhejiang culture. Through examining the character-inspired dance works, this
paper demonstrates how, in the spirit of appreciating the beauty of life, those characters are created and how they
transcend the individual level in the aesthetic context. These dance works draw inspiration from the movements
of Zhejiang peoples’ daily life and capture the body effects from the nostalgia of the original home. Given that,
this paper points out that Zhejiang-inspired dance creation embodies the integration of the aesthetics of Jiangnan
life and the aesthetics of dance, which not only broadens the aesthetic dimension of the Jiangnan-style dance but
also gives full play to Zhejiang culture’s contemporary values.

[ Keywords ] Jiangnan-style dance, poetic aesthetics, contemporary context, Zhejiang-inspired dance creation,

aesthetics of dance
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Notes on Creation
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[ Title ] Notes on the Creation of The Dust Settled
[ Author ] Tian Lu
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