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Title: A New Interpretation of Li Yu’s “Establishment of the Principal Mind”

Author: ZHANG Yonggan

Abstract : For over a hundred years, discussions on the “establishment of the principal mind” have
mainly revolved around the “theme theory” and the “ Guanmu theory” ( the conception of plots).
The former, shadowed by Li Yu’s metaphorical way of speaking, obscures the problem of stylistic
displacement triggered by the implicit “legendary as it may be” , mistakenly assuming that “the
author’s original intention” constitutes the “principal mind” of legendary dramas. The latter is
based on the idea that “one person, one event, constitutes the principal mind of a legendary
drama” , but there are different opinions on the interpretation of “one person, one event” , leading
to the need for further reflection and argumentation on the resulting “key theory” , “pivot theory” ,
and “transition theory”. The “principal mind” of Xiqu should be understood as the event at the
beginning of a chain of plot events and possessing derivative capabilities, which explains the rather
special position and function, hence the reason for naming it “principal mind”. Compared to Li
Yu’s borrowing of the concept of “principal mind” from philosophical classics, or the transformation

of “brain” in the field of Xiqu into “principal mind” , the “principal mind” in the preface of Ding
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Yaokang’s Python Gall written in the 16th year of Emperor Shunzhi’s reign has more qualifications to
become the term source of Li Yu’s “establishment of the principal mind”. The detailed exposition of
the concept of “Guanmu” derivation in the “General Evaluation of the Story of the Thorn Hairpin”
at the beginning of Mr. Li Zhuowu’s Critique of the Ancient Story of the Thorn Hairpin during the
reign of Emperor Wanli can be regarded as one of the theoretical sources of “establishment of the
principal mind”.

Keywords: Li Yu; establishment of the principal mind; new interpretation
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Title: The Unique Path of Theoretical Construction in Jin Shengtan’s Annotations on The Romance
of the Western Chamber from the Perspective of Chan

Author: JIANG Biaorong

Abstract: Jin Shengtan’s annotations on The Romance of the Western Chamber was influenced by
classical and contemporary literary criticism, thus emphasizing rules. However, Jin constructed a
“literary” realm above mere “rules”, presenting it as a “marvelous text of the universe” and a
“treasure of the public”. This “literary” realm is a product of literary sentiment, which, though
conforming to grammatical rules, makes one forget the existence of rules. Jin Shengtan’s
understanding of “literature” and “rules” resonated with the Chan school’s indirect approach to
explaining Chan. To shift from “rules” to “literature” , Jin Shengtan, inspired by Chan’s concept of
“the importance of the current moment” and “ pointing directly to the heart of the person”
advocated for writing based on human emotions and logic, focusing only on the present moment.
This partial, immediate integrity can unexpectedly integrate into an organic whole artistic structure.
Jin Shengtan’s alterations to The Romance of the Western Chamber were based on this principle,
breaking down barriers among reading, writing and criticism, thus revealing a shared aesthetic

experience of “ happiness” among the three. Jin Shengtan’s construction of “literature” —
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“rules” — “human” elevates the status of novel and drama, establishing a distant similarity with
the literary trends of the late Qing Dynasty and the Republic of China era.
Keywords: The Romance of the Western Chamber; Jin Shengtan; Chan-inspired literary

criticism; nothing
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Title: The Evolution of Character Roles in Ancient Chinese Xiqu Alongside the Integration and
Separation of Traditional Performing Arts

Author: FAN Deyi

Abstract: The performance of traditional Chinese arts has a long history. Within the trend of
integrated entertainment, various traditional performance arts have been assimilated into the
category of classical Chinese Xiqu performances, giving rise to a new form of Xiqu known as the
“Complete Play” during the Song and Yuan dynasties. The “Complete Play” categorizes characters
based on their importance in the play, forming a three-tiered character system consisting of main
characters, supporting characters, and transitional characters. During the Ming and Qing dynasties,
there was a deviation in the trend of integrated entertainment, leading to an increased independence
of traditional performance arts within Xiqu performances. These performance arts, which did not
necessarily focus on character development or solely serve the plot, became one of the main
contents of classical Chinese Xiqu performances during that period. The separation of traditional
performance arts gradually led to the disintegration of the “Complete Play” and the rise of “one-act
play”. With the flourishing of “one-act play”, the status of various characters underwent further

changes, with some characters gaining new advantages, thus reconstructing a new pattern of
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characters in Chinese Xiqu after the Qing dynasty.

Keywords: traditional performance arts, separation andintegration, character patterns
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Title: Discussion on Accompaniment in Kunqu During the Ming and Qing Dynasties

Author: CHEN Tianyou

Abstract; The tradition of “combined use of wind instruments in accompaniment” established by
Wei Liangfu during the reform of Kunqu, persists to the present day. The specific accompaniment
method involves instrumental music and vocal performance running parallel, thus allowing flexibility
in the formation of the orchestra, which can be elaborate or simple. While the combined use of wind
instruments in accompaniment offers notable advantages in guiding vocalization and setting tones
together with rhythm, it can also engender a phenomenon where singers are overshadowed or
subjugated by the accompanying orchestra. Hence, there were voices during the Ming and Qing
dynasties cautioning against an overreliance on wind instruments, urging that singers not be
dominated by the orchestra. As accompaniment to singing, the wind instruments should adhere to
the principle of following the lead while accompanying the singer, adjusting volume and
performance details accordingly, thus achieving the nuanced expression inherent in the music.
Keywords: Kunqu; combined use of wind instruments in accompaniment; singing;

accompaniment; Text leads, music follows
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Title: Interpenetration, Variation, and Return: The Evolution and Contemporary Echoes of Drama
Education Concepts

Author: TIAN Yadong

Abstract: Since the 21st century, drama education has once again received widespread attention,
and the issue of defining related concepts has subsequently become the focus of academic
discussion. The controversy surrounding professional drama education has emerged as a current
issue. If we extend the scope of literature research to the Republic of China period, drama
education possesses a much broader space for expression, and the concept of “teaching through
drama” that it refers to continues to the present day. The historical discourse and evolution path of
drama education concepts reflect the “strategic” expression, cross-domain and interdisciplinary
appeals of the contemporary debate on drama education concepts, and, in the perspective of
“affect” , demonstrate a consistent logic of drama aesthetics that integrates education with emotions.

Keywords: interdisciplinary; drama education; educational drama; affect
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Title: Comparative Study and Case Analysis of Educational Drama Models

Author: PENG Yongwen

Abstract: Educational drama is a type of applied drama primarily aimed at education rather than
stage presentation, mainly serving children and adolescents. There are two main models: Drama in
Education ( DiE) and Theatre in Education ( TiE). Drama in Education is mostly guided by
teachers and conducted in classrooms. Its key lies in the ability of the facilitator to create situations,
design processes, control rhythm, inspire and guide comprehensively. Theatre in Education is
mostly led by actors and performed in theatres, characterized by professionalism, theatricality,
participation, and educational features. The theories and practices of Drama in Education in
countries such as the UK and Norway, as well as Theatre in Education and its practices conducted
by Big Brum Theatre in Education Company in the UK and Shanghai Theatre Academy in China,
are interconnected but also have their own characteristics. Comparing and studying them will help
domestic peers to deeply understand the characteristics, processes, and methods of these two
models. These valuable domestic and foreign experiences will undoubtedly promote various
researches and practices of educational drama in China’s education community.

Keywords: educational drama; Drama in Education; Theatre in Education; Heathcote; Big Brum

Theatre in Education Company
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Title: Stage Presentations of Social Issues and Their Practical Impacts: A Study Plan of Theatre
Culturology

Authors: CHEN Jingwei, SUN Huizhu

Abstract: Over the past 150 years, more and more playwrights have sought to awaken people’s
attention to social issues through drama. Playwrights such as Ibsen, Bernard Shaw, Brecht, and
Beckett have all sparked audience thinking and discussion in different ways, but only a small
portion of people have paid attention to the actual audience reception of their dramas, which is what
theatre culture studies aim to explore. Modern Chinese drama is mainly influenced by Ibsen-style
drama, neglecting musical which can also reflect social issues. Compared to realistic drama,
musical tends to be more idealistic and closer to Chinese Xiqu. Musical theatres are larger, with
more performances, and have a much larger overall audience and social impact. We should start
from more practical investigations and studies in order to more comprehensively draw on drama
genres that focus on social issues.

Keywords: problem play; social impact; theatre culturology; musical
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Title: Analysis of the Cultural and Political Characteristics of Korean Madang-geuk

Author: ZHOU Yuxin

Abstract: In the 1970s and 1980s, the Madang-geuk, inheriting the traditional folk performance
(Yeon-hui) forms and spirits of South Korea, closely intertwined with real-life events, served as a
powerful theatrical weapon for the Korean people ( Minjung) to express their political aspirations.
However, from the perspective of interdisciplinary theories, Madang-geuk is seen as a discourse
generated by specific groups confronting authoritarianism, rather than conveying the voice of the
people, which undermines the authenticity of Madang-geuk. This representation resembles a logical
game of “construction and deconstruction” , inevitably constraining Madang-geuk as a footnote to
political debates. However, if the focus is shifted to the essence of Madang-geuk, “drama” and
“discourse” are not mutually exclusive, implying that Madang-geuk provides a theatrical style and
aesthetic contemplation unique to Korea, and points towards a pragmatic discourse strategy for
establishing self-cultural identity in the present context.

Keywords: Korean Madang-geuk; Korean theatre; political theatre; Minjung
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Title; Mechanisms and Ecosystem of Drama Awarding and Assistance During the War of Resistance
Against Japanese Aggression: Insights from Newly Uncovered Correspondence of Hong Shen and
Zhao Qingge

Author: ZHANG Zhiyong

Abstract: Newly discovered archives, including correspondence of Hong Shen, Zhao Qingge, the
Committee for Literary and Artistic Awards and Assistance, and the Ministry of Education of the
National Government during the War of Resistance Against Japanese Aggression, reveal the
ecosystem of drama awarding and assistance mechanisms during wartime. The significant propaganda
and educational value of dramas and performances prompted the National Government to provide
specialized rewards and support during the War of Resistance, including relevant mechanisms,
activities, institutions, and funding. This benefited a large number of drama practitioners,
especially playwrights. However, on one hand, these government-led initiatives, providing
immediate relief rather than addressing the root causes, failed to change playwrights’ living and
creative environment fraught with poverty and illness, caused by the war and severe inflation. On
the other hand, the diverse psychological responses to assistance formed by individual

characteristics and habits directly influenced the ecology and fate of each playwright. Hong Shen
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and Zhao Qingge serve as emblematic cases in this regard.
Keywords: drama awards and assistance during the War of Resistance Against Japanese

Aggression; writer relief; Hong Shen; Zhao Qingge; archive
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Title: The Historical Predicament of Native Large-scale Dramas in the Context of New Legalization ;
Centered on Thunderstorm and This Is Just Spring

Author: HOU Kang

Abstract: The legitimacy of drama involves both social and political dimensions, often intertwining
yet sometimes diverging. Negotiating this delicate balance between social and political legitimacy is
imperative for the evolution of modern Chinese drama. The performances of Thunderstorm and This
Is Just Spring in 1935 encountered certain difficulties, with the former being popular among the
audience but repeatedly banned, and the latter being politically correct but coldly received by the
audience. The vastly different experiences of the two dramas objectively reflect the historical
predicament of native large-scale dramas facing legitimacy at two different levels. This is also a
problem faced by the construction of modern Chinese national dramas in a certain historical stage.

Keywords: drama legitimacy; Cao Yu; Li Jianwu; Thundersiorm; This Is Just Spring
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Title: Extension, Rupture, Reconstruction: The Evolution of Huaju Value in Yan’an Era
Author: LI Zhijuan
Abstract: Reviewing the development path of Yan’an Huaju ( 1936 — 1949 ), intellectuals

¢ ¢

transplanted Huaju from the “urban space” to the “rural space”, a new political and cultural
domain. The value system of Huaju underwent a triple self-transformation of “ extension”,
“rupture” and “reconstruction” , demarcated by the convening of the Yan’an Forum on Literature
and Art,and the publication of Talks at the Yan’an Forum on Literature and Art. The transformation
of drama at the level of form and content reflects the externalization of the internal value system. In-
depth study of the internal operations of “Yan’an Huaju” under the concept of the “Yan’an drama”
collection, and grasping the essential characteristics of Huaju and its main creative group, namely
the Yan’an intellectual group, are essential to understanding how Huaju, initially perceived by the

¢

intellectual community as possessing a “new quality” and poetic character distinct from previous
genres, was introduced.

Keywords: Huaju; talks; Yan’an literature and art; Yan’an intellectuals
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Title; Analysis of the Integration of Body and Mind in the * Post-Stanislavski Era”
Performance Training

Author: XIAO Ying

Abstract: In the early 20th century, Stanislavski discovered the important principle of “organic
nature” in performance creation, establishing the Stanislavski system based on this. In the “post-
Stanislavski era” of the 21st century, performance training guided by the principle of “integration
of body and mind” has enriched and developed both the Stanislavski system and the discipline of
performance. The concept of “integration of body and mind” is a concrete and scientific extension
of the Stanislavski system’s theory of “organic nature” , and responds to and advances Stanislavski’s
“method of physical action”. Aligned with human nature’s principles, it serves as an efficient
means for developing the discipline of performance and cultivating talent in the field. Continual
refinement is necessary for its application in performance teaching.

Keywords: post-Stanislavski era; integration of body and mind; performance training;

contemporary western performance methods
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Title: Pre-Expressivity Training in Intercultural Performance: Cross in the Depths of Vanishing
Boundaries

Author: LIN Qinghong

Abstract: The allure of “intercultural performance” lies in its essence of “crossing”, yet its
challenge is deeply embedded in this very act. To truly “cross” requires the acknowledgment of
existing “borders”. The presence of such “borders” imbues the act of “crossing” with necessity
and value. The more mature a culture, the clearer its boundaries, thus making crossing increasingly
difficult. However, returning to the level of cultural “stem cells”, where boundaries blur,
facilitates easier traversal. Drawing from the pre-expressivity training in theatre anthropology,
returning to a state prior to differentiation, where there are no “boundaries”, and entering the
realm of cultural “stem cells” , one can find a path for intercultural performance training, achieving
the crossing of cultural barriers in zones where boundaries vanish.

Keywords: intercultural performance; intercultural performance training; pre-expressivity; theatre

anthropology
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Title: On the Formulaic Thinking in Xiqu and the Personalized Expression of Contemporary
Theatrical Roles

Author: LIU Huiming

Abstract: Mr. A Jia proposed the concept of “formulaic thinking” as a specific mindset for creating
characters in Xiqu. Subsequent scholars and artists have expanded upon Mr. A Jia’s notion,
enriching its scope and significance. Within the realm of theatre and film performance, this concept
emphasizes the use of external techniques to drive psychological expression, as well as the
integration of the formulaic thinking of Xiqu into theatre and film performance. The essence of
contemporary theatre performance lies in its ability to draw inspiration from Xiqu. Through the
exploration and refinement by generations of practitioner, the formula of Xiqu has evolved beyond
mere stylistic movements to become a thinking mode of character creation.It involves establishing
the foundational essence of a character within the formula and further developing them, while also
reflecting ethnic aesthetics through action, spatial construction, and emotional resonance with
objects. Though the formula may remain invisible, its presence permeates the performance. Within this
framework of formulaic thinking, contemporary theatre and film performances not only enrich

themselves by assimilating elements from Xiqu but also tap into the source of energy inherent in Xiqu.
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Title: A Study of Beautiful Makeup in Xiqu

Authors: LI Ya, LIN Jia

Abstract: The development and evolution of Xiqu “Junban” ( beautiful makeup ) from ancient
times to the present have been driven by corresponding aesthetic motivations and technical
pathways. The primary function of “Junban” is to embellish characters and, in turn, shape
characters by altering appearance to raise the spirit. Initially, makeup was achieved through the
application of powder, rouge, eyebrow pencils, and facial decals. As Xiqu matured, methods such
as “Shuitou” hairstyling, attaching hairpieces to the temples and cheeks, and facial traction
techniques were introduced to reshape facial features. Techniques like “Letou” (using cloth bands
to tighten the head) , lifting the corners of the eyes and eyebrows were employed to enhance the
vitality of characters. The use of false beards helped in portraying male characters. These methods
not only make the Xiqu characters’ appearances on stage look good from a distance but also
aesthetically pleasing, fulfilling the need for character portrayal. Ultimately, these practices gave
rise to the aesthetic patterns of “Jun ban” on the Xiqu stage.

Keywords: Xiqu; Junban; facial makeup; female characters; male characters
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Title; An Examination of the “ Eight Sounds” and the Stage Art of Ancient Chinese
Musical Instruments

Author: XIAN Jiging

Abstract; In ancient Chinese ritual music, the elements of song, dance, sound, “ Sheng” ,
and music differ in their connotations. “ Song” refers to sung words, “dance” embodies
physical movements, “sound” represents rhythm, “Sheng” involves vibrations, and music
integrates song, dance, sound and “ Sheng”. The term “ Five Sheng and Eight Sounds”
encompasses music, while the materials gold, stone, earth, leather, silk, bamboo, gourd,
and wood are collectively referred to as the “ Eight Sounds” , which can also denote musical
instruments. According to records in six books from China, Japan, and Korea, the “Eight
Sounds” have been depicted with attention to visual elements, color schemes, patterns,
decorations, and artistic craftsmanship, meeting the visual and performance demands, thus
possessing characteristics of stage art. In other words, ancient Chinese musical instruments
contain elements of stage art and contribute to the construction of performance spaces,
serving functions such as providing performance support, embellishing the stage, and
creating scenes.

Keywords: Eight Sounds; ritual music; ancient Chinese musical instruments; stage art

191



