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[ DOI] 10.20070/j.cnki.cdr.2023.03.001

[ Title ] Embracing the Arts: Creating Together in the New Era

— A Brief Discussion on the Contribution of Two Major Theatre Festivals in France to Contemporary
Western Dance
[ Author ] Gong Baorong
[ Abstract ] After the end of World War Il , France created many art festivals, the earliest and most famous of them
being Le Festival d’Avignon established in 1947. Although Le Festival mondial du théatre de Nancy, founded in
1963, was not comparable with that of Avignon in terms of scale and influence, it has written an extremely wonderful
chapter for contemporary avant-garde arts, including theatre and dance. Based on the experiences of Maurice Béjart
at Festival d’Avignon, Pina Bausch and Japanese Butoh dancers at Festival de Nancy, this paper expounds on the
positive role played by these French Festivals in the innovation process of contemporary dance and points out that
without their support, Western contemporary dance may take on another look.
[ Keywords ] Le Festival d’Avignon, Le Festival mondial du théatre de Nancy, Maurice Béjart, Japanese Butoh,
Pina Bausch
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[ Title ] Cross-Cultural Conflict and Body Reconstruction: The American Dance Festival and Guangdong
Modern Dance Experimental Program
—A Kinesthetic Methodological Inquiry into Dance Historicization

[ Author ] Miao Fangfei

[ Abstract ] This article takes the Guangdong Modern Dance Experimental Program as a case study, through cross-
cultural exchange and Sino-Western comparative studies lenses, to examine new approaches to dance theorization.
Based on ethnographic and archival research, the article intends to break the previous Western-contextual model of
Chinese dance research, and, inspired by Susan Leigh Foster’s theory on kinesthetic history, focuses on the nature
of dance, examining the Guangdong Modern Dance Experimental Program’s profound “teaching” and “learning”
process and the cultural conflicts and misunderstandings arising from the discrepant cultural histories between the US
and China. These conflicts and misunderstandings manifest as adjustments to conflicting kinesthetic values, differing
pedagogical approaches, and decolonizing conceptions of “alienating cultural symbols”, all of which render the
American teachers’ and Chinese students’ interactions full of contingency and ambiguity. Such characteristics, when

different cultures try to coexist harmoniously, generate new cultural phenomena — professional Chinese modern

dancers and their embodiment of creative concepts for Chinese modern dance. This article reexamines the Reform
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[ Title ] Early Paths in the Formation of Professionalised Education in Russian Men’s Ballet

[ Author ] Zhao Hong

[ Abstract ] By analyzing the historical trajectory of how European ballet was introduced into Russia in the 18th
century, we see that the development of Russian men’s ballet education has followed three distinct phases. First,
the stage of*‘Ritual Training”, in which the rituals of physical performance catered to the needs of the national
government of the time, providing a channel for European ballet to enter Russia; second, the stage of “Salon
Dance”, driven by a desire to demonstrate the identity and cultivation of the aristocracy, which saw the nature
and function of European ballet in the Russian court change to create the necessary environment for the start
of the subsequent ballet education; and third, the stage of “Non-professional Ballet”, in which ballet became a
compulsory subject in school education, thus laying the foundation for the professionalization of men’s ballet
in Russia. The article expects to provide a comprehensive grasp of the spread and development of European
ballet in Russia in its early years, and to serve as an outline for further research on the teaching of men’s ballet in
Russia.

[ Keywords ] Russian men’s ballet, professionalized education, early paths
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[ Title ] Examples of Contemporary Chinese Dance-drama Avant-garde Criticism

— One of the Essays on the Criticism of Contemporary Chinese Dance-drama
[ Author ] Yu Ping
[ Abstract ] The dance-drama avant-garde criticism is not only avant-garde but also carries a sense of acuteness
and even sharpness which mainstream criticism could learn from. From the six “avant-garde criticisms” cited
in the article, whether it is the relatively unfamiliar figures in the dance criticism world like Huang Qi, Wu
Zilian, and Huang Haibi, or the well-known ones like Liu Chun, Zhang Ping, and even the recently emerging
Yang Zhixiao, they all possess a deep philosophical and aesthetic cultivation and a strong ability for aesthetic
speculation. It is precisely because of this that their criticism has a completely new perspective and profound
analytical ability, thus possessing the “avant-garde” quality. “Avant-garde” here is not a meretricious or ethereal
term. “Avant-garde criticism” can lead the trend of criticism, keenly fulfilling the responsibility of criticism.
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[ DOI'] 10.20070/j.cnki.cdr.2023.03.005

[ Title ] Between Dance and Non-dance:The Presence of the Body, Exhaustion of Modernity, and Dialogic
Earthquakes

[ Author ] Chiayi Seetoo

[ Abstract ] In the 1990s, a phenomenon of “non-dance” emerged in the contemporary avant-garde dance scene in
continental Europe. It sparked discussions about “dance” and even “being” within the context of Western modernity.
Among them, André Lepecki, a scholar of dance and Performance Studies, is the most eminent. Lepecki delved into
questions of the ontology of dance, first exploring the body’s (non-) presence within the Western dance tradition, and
then proposing the critical potential of (non-) dance within modernity, that forms a kind of political ontology. He believed
that certain contemporary conceptual dances engage in acts of “exhaustion” in various ways, such as “slowing down”
or “stillness”, in resistance to the conventional expectation that dance must be in “continuous and fluid motion”. This
resistance forms a critique of modernity on an ontological level — challenging the “kinetic impulse” of modernity by
“exhaustion”. This article primarily focuses on Lepecki’s discourse while also re-examining the works and methods
of artists such as Jérome Bel, William Pope. L, and Pichet Klunchun to engage in a theoretical cross-discussion.
Furthermore, the article approaches the issue to “ontology” from a global perspective of contemporary world dance,
highlighting possible limitations. It also contemplates the potential for the agency of performing arts extending from
Lepecki’s discourse and discussions with other related performance works, that the generation of dialogic “earthquakes”.

[ Keywords ] presence of the body, modernity, non-dance, political ontology, André Lepecki, dialogism
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Dance, Film, and the Ballets Russes

[USA] Lynn Garafola

[ Abstract ] On 29 December 1921, it was announced that a plan was afoot to film a ballet, The Sleeping Princess, an
initiative proposed by Sergei Diaghilev. The scheme was part of a larger undertaking to “produce original films built
on original musical scores and on the scores of a number of existing operas”. In other words, the plan was intended to
appropriate the “cheap and rapidly breeding cinema” for the purpose of “high art”. Neither The Sleeping Princess nor
any other Ballets Russes production was ever filmed. Yet the cinema, which came of artistic age during the life span
of the company, shadowed virtually every stage of its development. This paper examines the fascinating parallels
between the artistic mediums of film and ballet, offering insights into the intersection of these two dynamic art forms.
It reveals that although the cinema left no discernible mark in the early stage, it has made its way into Ballets Russes
productions as a sign of modernity and as a choreographic strategy gradually. In almost every instance where the use
of film and cinematic borrowings appear in Ballets Russes productions, they had already undergone an aestheticizing
process and gave them currency as high art. It was Russia’s theatrical culture that served as the major transmission
point between the two media. Film, once being toyed with as a setting and a mimetic device, is gradually making
it part of the text of a ballet. The diffidence of not incorporating film into works conceived for the stage may well
have been prompted by cost: film is an expensive medium. Other possible explanations include the divide between
post-Diaghilev ballet and experiments in other media, and, in the United States especially, ‘highbrow’ mistrust of a
medium overwhelmingly identified with mass culture.

[ Keywords ] Ballets Russes, film, ballet, choreographic strategy

[RES2S ) 17325 [ XHHRRB] A [ XEHS ] 2096-3084 (2023 ) 03-0054-14

[ DOI'] 10.20070/j.cnki.cdr.2023.03.006

[ #5778 | #3250 % 51K F B & &1
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[AEBE] 1921512 4298, # R A - 1235 7] X ( Sergei Diaghilev ) &4 T — R 144 & & &) ( 0k
% A )( The Sleeping Princess ) #93+ %] . %+ %] 2 “AR3E R A R & A ILA 04 — L FB] R EHAF R 237
KABZHG—3 . HaEH, ZHXNEER B mBk L RO AT “SHRER, L2
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[ AERHE ] 208247, BaA) SB35 T T4 - 24535 R ( Grete Wiesenthal ) 2 24 4 R 25347 T —
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[ Title ] The Integration of Dance and Literature: Grete Wiesenthal’s Modernist Reform of the Vienna Waltz

[ Authors ] Liu Yonggiang Zhao Jingwen

[ Abstract ] At the beginning of the 20th century, Austrian dancer Grete Wiesenthal made a radical reform on
the Vienna Waltz in the context of modernism. She combined the Viennese elements with free dance to develop
a new form of physical expression. With this kind of expression, the dance broke through the limitations of
music, venues, rules, and group dance, and became an intuitive body language. With the help of writer Hugo von
Hofmannsthal, Wiesenthal incorporated her unique performance of dance into pantomime and thus constructed
a new pantomime based on rhythmic movement rather than gesture language. Her concept of pantomime,

influenced by Hofmannsthal, is presented in their co-created work Das fremde Mddchen. This paper attempts to

[ BB 1 XAHE, FOAK A RS2t W CRER . FEIE 7 R VE SCA NG RS Sk, ISR, Lo, WReE
2019 A Ll AR

[ BEE£TH 1ASCHEZEE At SRS A H IS RVER R AR S B ARSI (30 HHLES . 17CWWO014) By
BRI AR —.
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Mary Wigman: Liberation of Dance from Music?
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[ WBHE ] B - 5044 % (Mamy Wigman ) 61 7 “RF R HF387, HRRAFNLE T H 5, LERFK
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[ FESES ] 17309 [ X#kRIRED ] A [ SXEHS ] 2096-3084 (2023 ) 03-0079-11

[ DOI'] 10.20070/j.cnki.cdr.2023.03.008

[ Title ] Mary Wigman: Liberation of Dance from Music?

[ Author] Zhao Weijie

[ Abstract ] Mary Wigman pioneered “dance without music”, however, that does not mean that she has turned
away from music. Despite her idea of “freeing dance from subordination to music”, Wigman worked intensively
with music throughout her artistic period. 80% of her choreographies were built on music, fixed or improvised, and
she has choreographed nine important compositions. Even in unaccompanied dances, her movements were rhythmic
and musical. This raises the question: What was her attitude towards music and how did she balance it with dance?
Focusing on Mary Wigman’s thoughts about dance and music, this article seeks to explore the role of music in her
various stages — as student, dancer, choreographer and teacher, and touches on the fundamental relationship between

dance and music.

[ Keywords ] Mary Wigman, Emile Jaques-Dalcroze, Rudolf von Laban, dance and music, Expressionist dance

PR RIS I - BUAE 2 (1886—1973) VA WAy EEEMEC B Y @ JLP A KT8
SCRBFSEX R, ZOAUTILNEER: O Rre2othal BRI S P nis S 206, #O8 200 “Hu - 24
BOAFARAT, B ik E RS E N AMIFTE B G, M XA ) B e bR SR S S e, AR

[ EZ B VXRFGE, <, 8 R AR -8 £ A2 ({83 Friedrich-Alexander-Universitit Erlangen-Niirnberg ) ¥ 241+, #1274
TEREIARSE 51 o EZEMIE T SCHEHR ISR G5 S 1 2 53 R

O B2 MRERIECIRBIES ), PIEARERT (FHFEIE A ). S0 262 TRIERTE T [ M ] SRIHIR, XURE, 13 // SR 4855 .
FEUFIE AN : 55 AR AU s T EDRRI U, 1980 97-106; Bk . FRERAIE T [ M 1/ SRIRSRARAE . SREFION . 58— dbat. b
DU H AT, 19815 A% & . SREEATTE 7 [ M ]/ SRIB SRS . SRR A . S 8 dbnt . IR kL, 19815 Bk 2 . BRI RY
WEE M 1/ SRR . SR A SEPURE . Lot P X AL, 1981,

@ A ERE T E PRSI A, R A2 2 T A5 SO RS o Al A AN AUSOR IR T b A 2 A ZSAE ( work ), 535 T #5304k
E1E (network ), BEUnrp [F] SR 2 ol ENJE SRS . BAR S SRR W, 2S5 WA H 138, BT HARBEE VT 0 Bk ( Takaya
Eguchi ) JE8A& 2 10244, o EERIE Z R BEIAE T 10 Bk 0022, [R)42 HA2 31 17 20 2 (0 2 5 o 61 SR8 20 00 22 3 U e 48 2L
ZFNEAG 2 48 T (TG - AR 2 5N 7EAR T B S B S L2 8] )( Mary Wigman and Asia: Between Orientalism and
Transnationalism ) —3CEIACEERIFEE 73 + 2 7° ( Susan Manning ) — 55 A& & R R, HR ST 00 - Bk SRy 224
(FIM) o ZEZTERCEGH IR - ST IR & R i 5 F . 2 UL: MANNING S. Mary Wigman and Asia: Between Orientalism and
Transnationalism [ M . Berlin: Universitit der Kiinste,2019.
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[ Title ] The Anthropology of Dance

[ Authors ] [Sweden] Helena Wulff Trans Fu Yuzhan Wang Meining Luo Yifei

[ Abstract ] In the 1960s and 1970s, the anthropology of dance was established as a branch of anthropology. Its
research objects are not limited to primitive or ritual dance, but an art form under the broad concept of dance.
According to Helena Wulff, the anthropology of dance research could be divided into three types: the first
type is a systematic study of dance concepts, cultural context, social significance and function; the second type
focuses on the study of choreographic form, critically proposing the general neglect of the “moving body” in
dance research, thus strengthening the importance of body practice in the methodology and research paradigm of
dance anthropology, and which was the central theme of dance anthropology research in the 1980s; the third type

adds text descriptions and graphic illustrations of actions based on the mentioned two paths. As a cross-cultural
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[ Title ] The Body Type, Cultural Connotation and Contemporary Value of Lingnan Folk Dance

[ Author ] Zeng Huamei

[ Abstract ] This article takes Lingnan folk dance represented by Guangdong Province as the research object,
analyzes its body type and cultural connotation, and probes into its value in contemporary society. The body
types of Lingnan folk dance can be summarized as figurative body, spiritual body, ritualized body and life-
shaped body. The four body types are the result of people interacting with their environment. Its cultural
connotation is closely related to the folk beliefs of Lingnan area, which is reflected in the ritual culture of totem
worship, local gods sacrifice and fragrant flower Buddha. As a regional cultural phenomenon, Lingnan folk

dance promotes social integration and ethnic identity through ritual interaction and plays the contemporary value

of traditional culture.

Uere, ) Bz A T AR, BLARS RET AR T
VG TR AR U R TP MR T e gl Ad
e [l i s e, AU T , R LR , S0 B Ay e 1
BRI N, SGER AR . DI W R AR R Y
R[] PN HEAR AR TR0 A B RS, I AN [ ) R
R, MBI T PR B RAG BRI . PSR R e
SREYTIRAE . TG B RAG SRR AL, AR I R
MBI P A BT AT OSBRSS0 . R BRISE F) P4
AR THONERE I SRS, B AR i AT —
SEMBRAT . MRS RSk, U R

[ Keywords ] Lingnan folk dance, body type, cultural connotation, contemporary value

HIe R EAR RIS AE AP AR A — e &, 20
228 80 AR 1 v [ R R BEIR AR A - | AR ) It
JO S T 450 Ff R TR BRI, 2009 4F ] 548 SCARTE X 44
B SRR T2, AR AT 4031 3k S5l i
TN AN AT AR MR e RAG SRR R R o 2 JES
LR AEHERFRE S RMSR B U 51 S0 E. 38
B /N KR RISk, S8 FTE R Ja 2 0 e 515 50 SCie Al
KBRS Ao e T LR T s s

“URSFrRAE SRS g, SR SR ESE T CREF A AR
FERC A RPN, AR QIS Bl R

[ 1EFREA | eds, & Wt BRI REE B SRR e 2 . s 18] SRR B A T SRS WA R SRS
[ ELWB | A CHEFARIES ARSI WS & s (0 HHES . 18BE0S1 ) FrBebEfFoT itz —.
O EpH Ukl e E n Y wE A . IR F I S e [ M ] dUET . 222 B ARtk, 2017 33.

LR EFEATS
2023585 38



HR-ZTq

ZARBR

Bl B W £
Frontiers

A BRI —HE o)
—INKEEF << =LFIR

//T\

/N

% A

[AEHE] Y PEAFELERARAS  PREBLTESHEIREBGNRFFL (FILRE) THL
BT PREFAAELINGERA, APEAI Y L XFER— R AR A, B 5B E T2
B ARF LAY RO R IR, S PReFia BE, Pk 22 F52 Rl XRFPERLFEL
IMAZE R\ FTARF LRGN, BRAT EFORNERH, RILLA A7 FhE50003H, ARHE
R CRFICARI ) FT AR SFRAEA XS 77 53z PR “ElhE” added bRl
B X ik A r £FOLHRIARE T 52T LW EFRITT A @ayiiit,

[ 48R ] AR FR; GFICARIR); et a4

[ FESES ] 17239 [ XakdRiIRAD ] A [ XZEHE ] 2096-3084 ( 2023 ) 03-0107-09

[ DOI'] 10.20070/j.cnki.cdr.2023.03.011

[ Title ] “Dongpo”: Crossing Time and Space, A Glimpse of Ancient and Modern, East and West
— Summary of the Seminar on Modern Dance Poetry Drama Dongpo. Life in Poems

[ Author ] Sheng Xia

[ Abstract ] Produced by China Oriental Performing Arts Group Co., Ltd. and the Propaganda Department of
the Meishan Municipal Committee of the Communist Party of China, the modern dance poetry drama Dongpo:
Life in Poems adheres to the creative concept rooted in excellent traditional Chinese culture, taking the literary
master Su Shi from Chinese history as its creative blueprint. The chief director Shen Wei, based on a profound
understanding of Western modern dance artistic forms, integrates elements of Chinese outstanding traditional
culture such as poetry, traditional Chinese painting, calligraphy, seal engraving, guqin (a traditional Chinese
musical instrument), traditional opera, and martial arts into the work. While relying on Western modern dance
artistic forms, it highlights the charm of Eastern aesthetics and demonstrates the aesthetic innovation of Eastern
classical culture. The seminar on the modern dance poetry drama Dongpo: Life in Poems comprehensively
discusses the role of the dance troupe as a “cultural calling card” and its responsibility in promoting Chinese
culture internationally, the Chinese interpretation of Shen Wei’s dance creation, the manifestation of Oriental

aesthetics, and the intertextual analysis between production and reception perspectives.

[ Keywords ] modern dance poetry drama, Dongpo: Life in Poems, Shen Wei, choreography
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[ Title ] Contemporary “Danced Worldviews” — Retrospect and Development of Laban’s Choreosophy

[ Author ] Wang Lin

[ Abstract ] This paper critically reviews the philosophies of the body and movement from the Ancient Greek to
contemporary times, and argues that within this “bodily history”, Laban’s symbolic and terminological systems,
modern educational dance concepts and practices, spatial theories and movement practices became a watershed
in the shaping of the foundational theoretical systems that have made dance an independent art in the strict sense.
By delving into Laban’s Choreosophy, a movement philosophy pioneered a century ago, this paper reflects on the
historical task of dance in the new era in the light of the characteristics of the global mobility and consumerism
society. Furthermore, it investigates the inheritance and development of Laban’s research and his philosophy of
movement in the contemporary society.

[ Keywords ] dance worldview, choreosophy, mobility, consumerism
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