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A Study on the Income and Influencing Factors of Shanghai Dancers during the Republic of China
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Two Lives Influenced by Labanotation

[USA] Ann Hutchinson Guest

The movement notation system, originated by
Rudolf Laban, made a marked effect on the lives of two
women—one American and one Chinese.

Fate played a part in the case of Ann Hutchinson. My
father was from Philadelphia and my mother was from
Boston, but I was born in New York City where I spent my
early childhood. When I was seven, my brother became
ill and needed a milder climate. Because my stepmother
was English, my family decided to move to the United
Kingdom and send my brother to a boarding school where
he would get special health attention. My love for dance
was not revealed in my childhood. When I was eight years
old, I had a burst appendix, and the doctor gave me five
hours to live. As the medical profession and rehabilitation
care was not like today, I was confined to bed for a month
and had to learn to walk again. Another operation followed,
so I could not run, jump or swim for two years. To cure
my clumsy walking, the doctor advised my parents to give
me dance lessons. From day one, I knew this was what |
wanted to do (Picture 1); thus, my illness proved to be a
blessing in disguise, so I believe very much in fate. From
the very beginning, I found myself gifted in improvisation.
On my sixteenth birthday I told my parents that I wanted
to be a dancer. They would have sent me to a ballet school
in London, but at a dinner a Danish friend who had been
there said, “If you know anyone who is interested in
dancing, there is a wonderful school at Dartington Hall,
in Devon. There is a Baronial Hall, an outdoor theatre,
a lovely estate.” As this sounded better than a school in
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London, I was sent to the Jooss-Leeder Dance School,
which offered a Laban-based European modern dance
style. My parents did not know the difference between
ballet and modern dance, so I took the three-year course at
the Jooss-Leeder School. The curriculum included notation
sessions twice a week on what was then called “Script”.
I found it interesting, enjoyed the logic of the system and
became very good at it. After [ graduated, Kurt Jooss asked
me to stay for a year to notate his ballets, starting with the
famous The Green Table (Picture 2). This task gave me
a wonderful experience as a dance notator. If I had gone
to the ballet school in London, I would never have been
involved in Laban’s dance notation (Labanotation) and my
dance life would have been very different.

Picture 1: Ann Hutchinson performing as a student.

Courtesy of Ann Hutchinson Guest



ZARHR

Bt R
Cross-Cultural Studies

o) 1B 5% B HY AR TE 7S S AL

i)

F kA

[ ABHEE ] L3088 H354F 4 8 & a9 RAH X2 —uf, i THAGGRE, 308 AT — A 7 5L b ol 5 35
BATRGE, A S B F R Btk EXAZH SR b, KAV BIAEY 208 69 535 R Ik =0 R Rl T
A AR ERAISARIUTE T H5E, X =R R 6 HF35 S AR RS F5, SRR F &
& LN B e R I F R A BB LA R T AR A R X

[R87 ) @ F38; 2R; BE; 8F

M— B BB RS OR G, BRI AR R B9
BPCPRSHAE™ 1, s ) 6 1 SFe Fr 4% B PR, I
RIAIX G BIRA N, (B 10 & S A b &
7R, reanfg ORS00 SRR A, A R AR
Fhox EHP R ORI, MR bR L5 5
BRI WA SRIR FR o SR T S-S AV SR £ 2l o A v 52
THEEMO. A, BRI — Mo 2 B
NS ER A PRI A SRR WE 7 — Ay (125 3
W R I F AR, BT DLz AT LSRR
R B AT I BRATTH RS, AU B4 HE 3T 2 5h
Yy, shpy el LIgkSE, (B0 “ SNSRI b — e X
ERYBEREENG 7 U SEEE 5 — A SR TS T ) e [+ 2
ASSCR A E 1 R R — A 5 5l i SR ) [

—. BImPEEIE]R

Fe 1Y Bl 7E 1895 4F /A OK IR IR S o Ha 5 H 81
ZHME R, BB R AR BNy, 7EA54E
AT PRI T 0 Fc b 11 P 52 oy 1 R U 2 [ N RH
L N LS ANTFEMATEIE M 2 T 55k A
SIE SRR, HU2 h T0%A & 5k CH P B2 H BLTE 20
M 2040 K ), NS BERGIA S8 A 1) At 3 1E # i

LR FFEATS
2021 %56 655 4 38

[ia] I ) e, X — el e 1928 4R 85—
A OS50 PR IER R, EALAKER
— WA W — i S 140, B R, B4
P ERIR LSS R oK R R R R, I
Biti 5 S, (FURBRIS B VEE A ERIR, e
SR KRG SD (AR B T e M B
i HL(d A8 Bt LA el B M 9 , LA MGE S
M NS HE ESESIAT R B T TERRE AR R
FEE , DTSR A0 Bl T I ) X 7% 2% T 3

Sy R I SRS Y BAE 1929 4F ik - Je il 1
B CBERESE ), MIXEREE B BARE T LA H 3K —B
FOERA SRR s h (LB ). 2R HGR T
B2, DUAEEREICH T30, TR PRt 5 SR S
FLENB XS A A T [ . R LA 2 sl imi ]
VEF S — U i A Cshm SRR i ) 8, 7 %%8, %
A EREE SR B BB BEEE SIS, (R shim A B
FEAENTES, BRI AL A0 N A SRR A T s , f A
Aol A AT BT G GERY ). 52 R B
P RVEAE R E AL, WA R e N
SEXH R VAT S, IR AT 2 T SR E SRR
fif EEZE T AR B 4 S N BB P OR T R
B HVEAE AL, X BB REMS AT A “ B X —XF 5.



ZARHR

ANKFERR
Anthropological Studies

H

SNSRI A KA TR EGIR

——HEF XN BT Dance Research Journal#Q
Ethnomusicology( 2015—2020 4 ) B9 4T

AR5 v

[ AERE ]| A3 £ B H7) (FE581 5% 2 & )( Dance Research Journal ) #= { K% i 52 45 & )( Ethnomusicology )
2015—2020 7 &k 69 FE G AR FARA R 09 AT L AT 5 itk AT arLaked i, Ak, £
FE/ALFOFRENATEAG &, —, 2B THES OB B RS T4, = BIHKER
PG EHEW BN R ARG WINR; = RAGFIGE Rok SR, W, FBALFER&T R “FR—

WKW,
[ <A ] FA

PRI NS IOR SEEE AR B TR R E0E S
TSR, RESCTESEIR SR, SOGRIASEE Y 5 Y SCik
B R, AL, 20 20 804FAL S SRIG A 224 L)
R R M B 55— R G R R R SO AN DSt
FEIR 5> AR, 2R S E R PE T H 35 3. T
SAER, R BRI NNt 2R UL B D, 24t
NZE2E TN T IR SR IT S I, 745 PG =2 F ik
TR A ZEA ST, HAm U R ST R SRl | BRiE S
VA B EL B A R T SCF A ME R U | 4 akik
AR A ) (RCEPER | Lotk 32 30 )  BREEAS 14k
FFE5 . X —IHU AR oE ERR R k. A
UL RS PN 2 A 7 N GRS B rab/ N i
1 2015—2020 4735 (1 (BRI 77 2475 ) AN RO SR 2F
FeR ) 15 R CBRE A\ A I SR TR . 35S
AT, RIS N\ A OB ST sl i) S 2 LA U o

. ZEERALIEE PORER SSRGS SiERs
B ABRACHERL 530 HEIR A B I IS U A

LR FFEATS
2021 %56 655 4 38

K TR HME G BRI AHRAL; AR5 FRLY

FEFRS , 5 I R 2 i B 03 A% SN RS L H 2500
i, B RS R T B v SRS SO B S L S A Ak
I LRI G B T A A

H—, “TRERI" P —Fh BRI R T sh
S, B B M AR A s E)” TR AR A
) SCAE SO FAEBE . CON B R BB A A AR . 85 75
B35 [ K — POP B Wk S B L A2 A | 85 i 4R SR 1
GO S LA TR 4 [ A T S ) A B A
CODE9 [ 2 RSB NI A AL, Jé7” T CODE9 75 1}
FE AT AR 5 ] o S R A T B %) AR AL 4R L
Sk, CODE9 3 i el 4 i [ i 4 1A i Ay aficim] | T2
1 BRI AR OT R P 2 R T &, Al
T—ANFE Tk gh ) = S EETFHL, U THsL S
FEL, WS F H IR SRR Z ) 5 =258, fh
[NEGBUREA [} 3 Q= NS S e2 4 = v dw < 3/ I (=3
A CODEO Kt A TRy —Fh “ iR BRRE 15K
B, FE P A MR A i AR HP R T AR RS AR R HLs
B i RV BRI AT, ol O RS AN TR Rl L ) | e fk
BENPHEEENFRAZ R T R, £85I, 2K



AEFEHR
Anthropological Studies

H

£

AR E AR

—. 5l

N R AR ) B A A58 b & B, 2T
b3 BREEE R RISCAL , 2T T At AR,
NALAGEAT A TS B 2 VR4 S RAERT
JESCAL AN BB A2 AR T R <7
(S FRAT, ST TR 2 A i S e b E 5l
PEANIE LR, X T A BRI 1) PN A AN (B AT
PRESIE 20007, A B BRI A T s Sl A
DIl AT R A 23 ) o BRSO B RESh IR
DGR, SR ERE, FAT T N SRR SR ) R Y
Dy S SR X s (6] o, A RE R AR SRR OB i 42
PRI AR, T B S T2 AT Ao SR 89S 2 K P WL R
o —NSEESCAL NI H RIEIR - BT ( Edwin
Eames ) £i7 1 ) “XF A AT 0 9 R 2R SR A 1700 B
TS S

MG 8 B W3 , B8 e AN U 1) v 074 R 5 1) S 9
FRR AR A SR A = A6 T 2K, B 5 R I G Y
BB A2 B2 P OSCI RIS, 1SR iR | AT
B3 RN BE AR DU RS AR, NALE =+ 24
Oy 3o b SRR A AL T (B9 M4, 2 BRI
FEIHR, HAAHBEBREANTR70% 2L E, £33
A TR VLA L, PR L BN, AR B i
B L M ANFLIR SR S b Y B S R S
A BRI ANy 32, e i B R 23 g R — 1l
IR BRI A T A4

FEW R (AR ) 22 TR 22 S
P S BT AR AL T SO AR G DRI sh B Gk

LR FFEATS
2021 %56 655 4 38

RTh - RBEEE) - LRt
B LR T B B L H S 8

i

[WRRHE] S A Gt 2 & T 9 AR AFIAPE R B XX ES ., L TAFAEL LKA,
LFEFF N BEE I T PR ER HEBE LA T oM, e T TR P RSB A S
A CRAEVEIERT B AR AT AR AR CRABET WU RS EEANERRRIETR
FAZMOG IR B B AL B AR TR A T 32 XA RS B T AT AR 0T R
SR T 2% AL G i SAL 45 R S el 37, AP R A RS e M XS B R RFE LS L

[ Egim ) L, B, RAMSENS, BAREN, RSN, HLah

(A SCRPR B T E” TR %),
FBp 35 4FR T — R, BALE MBS S E RIS
ASCEME AR 5 208 o B AR AL . 20006 4F 2 T 715 B
FIAFRE S — AR B = 44 5% . ARk, 220
Xf AR EE W KRG R e N3k
SRS A AR AU, L SRR TR Y T BRI
BTGRP P2 B —, AGRURTRSEHY | DhRETT If
BIWTFE . A RARAIDETER B BRI 2 “ B 17 B4
AR RPN, MR TR SRS Y
et AR B S AR A BUIR, 1§ 5 IR 2Bk
EEAEAE M B AR =5 00 8 1 N TE TR T 5

Wi Sl A A R M AR SR A 2 AU 2 B T Y
SAL R AR AEIIRE s BRI i E I
FIEEE TGS, BRI AR PRAGE F 4 R =
¥, SARBLHASGR AR S SR I R AR . 26—, 3
TP SRIFEAS R ST TS Ch E R
ISR SRR A - |7 ARG ) e TR AR 1) R 4
LA G R IR R FIREOE A BB 5 R
IIHT TR N SR L A ISk 2R AT R i
P AP 9 AR B, DA AR 5 IR S B BA S
JAJE | SRR A SCAL Z (8L BAT N 22 G — 5

RIS SCIRRE T AR T 8 T 7 P B 1R EL B N B R
AUASAILIG B TR AR IR DIRE , A A A A
SRFRMIRBE AN A BAT 4 R RIGAUT AL RE Sl
AR o VTGRSR L T A R AR
(P CRUR SO I B S D 3 O UM BT <) [ E Y &
PREE R, (SGUBEIR R 2 R AR T, I B BB Y
BREEIE A, AT LAULSRES AR IR B T 22 RO SO AEAE: |




ZARHR

. B P

Summary and Book Review

H

RikREZEEN SRIEIEREL

—H T ZEREEE TRk’

RI& R B FETFIRIRTT

EHER

KA SRR VR R R 4 b o B AR IETE R

A E SR SR ABRA 2 SR T A RBUR .
SRR \IARE SCFEAR RIS S 200, s T
TR P E SRR 2 AR L AR BHRR 2K
Ih, BT SCFHEAR TS 2 D T ERE R e
S =Jm i E SRR A et ROR R RIS AT ER
A5, F20214E 10 H 25—27 HAEILZR B Ea R 281 7,

[ 202145 A b B SRR A Db 2 & A R —Jm
FEI BRI “fr fE24” R PR IR SR8 01 ) J , 3ok A
Sx[E 334 L AR X L BTG Hh R SRR A A 2 B B
FS AP E B DL 10458 SCERHA AN NI 328 M
iR SV, S PEAS RIPE PRI, A 434>
VRSB I H , ABIZAT, 52 CBHYE R B2 342 )i
i YR FE O RIE UK O BRILRGE )} ) 6
TR S ARAS R BRI fr B R R ) R

IR B KPR S TR, FEVE SRS R 1)
R E M2, HoA DU% JHU% (58 I iR R
WG W e CHoE RS | JE T PN RS 17 ]
FOR B BB S, B2 e 3% ) R R S SO A i 2R 1
PR YR B R 1) SRR XS T A [ R AN [ s e S
FRRTRBE ST 5 ik, Hod DU | 0% | 58 I () BB

97

(REWE] &+ =8+ BESE FRE" RRREFFLT 2021410 A 27 B 4.0 K5 B 5%, R4
W T 6L RS RGN RAAR MR Ve, ZHYATIR B A S T P B Rk KR SR 61 AF 69 AP A
ARG A, IFEUANE R AR R TR A B AT e, SRR ARy IRV | KA F £ 69 E £
BRI a9l S T R E ) SACRGA | EMBE Y B MRS B A B ®, 54T S T P B Rk

[ SR ] “Frie”; RaRRIAFFAE; SREERE

VESSET BB TR I e SR 2, b5 B
M e ik IR 5 ek AUAE ik 284>, T WLRE AL 2 48 il
PR RS [ SR QI A 2 20 . 7R SRIRIE U2, B
PEVEGIAT 352 2, H 6 ARAE L TR, o i
HUR T AR5 BRI FE L, BEA REBURT
A R PSR TE B9 (RO 22 w5 ) QIR REJ )
(ot O ), A B H SEE R ALk 1 (L1
UK YCHIE ), AT BRGSO | R AU 2 3 5 4
L, 00 L BRI A CRR LR ) | P £
AR ), VIR LL 8557 SO ARFERY (B 06 )
I SOARIERI (= ).

e el P AL 5 1L g AL Bl YRR AL | BT
BT WE, AR AR all N ME— HAT U A
S, bR T ol PR AR R B e R
M AT BT8R T 0 R R RIS B4R Y
Fra], FEA R A PRI ESR D, QT BT
U, R ABERI A ZR 20 T “BUHT BRI . 78
SRR B AT R R B R R ]
PEQIVEAR AT | T, WA B USRS 2 TR B
10 7 27 AR+ =Jm rh EBRES “fr (B2 RO R IR SR A

Contemporary Dance Research
Volume 6, Issue 4 (2021)



BEEMG. EHSEMRMIREPNSELE

Dance-Event: Body Practices in Social Structure and Gender Performance
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