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Title: A Review of CHEN Shouzhu’'s Comedy Research Methodology

Author: YAN Guanglin

Abstract: A logic system focusing on analysis has been formed on comedy research, a most
necessary and difficult art research, since WANG Guowei established modern academic research
methodology in the context of the times when western learning spread to the east and western style
was used. Mr. CHEN Shouzhu’s criticism of comedy theory, analysis of comedy categories, and
appreciation of comedy works in the past half century not only helped him accumulate rich
experiences in theoretical, discourse and aesthetic fields respectively, but also helped him
establish a realistic methodology and Marxist comedy view in the process of criticizing formalism,
exoticism and subjectivism. History has proved that Mr. CHEN is an academic scholar devoted to
drama research, a wise man full of the power of faith, and a tragic hero who sacrifices himself in
the fights against fate.

Key words: western learning for Chinese use; comedy research methods; realism tendency;

theatre theory system; tragic hero
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Title: Duality and Triplicity: On the Types of Theatre and the Characteristics of Abstract Theatre
Author: PENG Feng

Abstract: Both the performance and the acceptance of theatre concern “double consciousness”,
which is closely related to the “duality” in painting. Both the “double consciousness” and the
“duality” touch upon the relationship between media and objects. The duality of theatre is made
more complicated as it is an art of the secondary level. The representation theatre can see the
object from the media. The performance theatre can see the media from the object. And the
representation performance theatre embodies symmetric duality. Chinese traditional theatre is
close to representation performance theatre in general, but it has an extra abstract dimension and
hence shows an obvious “triplicity”.

Key words: theatre; duality; double consciousness; essentialism; triplicity
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Title: The Evolvement of the Theater Field and the Development of Theatre Ontology

Author: XU Hailong

Abstract: In the context of modern communication, the concept of “theatre field” is put forward
with the examination of the relationship between the theatre itself and the media. It is a dynamic
medium in the aesthetic communication of theatre, whose core is the relationship between
performance and acceptance. It is the gravitational field of performance and acceptance with
theater as the space and stage as the center, and it is the representation of the vitality of theatre.
The proposition of “field” expands the ontology of traditional theatre and looks forward to the
future of theatre in new media.

Key words: theatricality; ontology; theatre field
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Title: Rethinking about the Audience Participation in Environmental Theater from the Perspective
of Embodiment

Author: DENG Hanbin

Abstract: A set of theoretical discourse and practical means have to face intercultural acceptance
and transformation in its “knowledge” travel. With the precipitation of time and the emergence of
new knowledge, it is possible for us to have a new understanding of some ideas that were once not
acclimatized, such as the environmental theater. Starting from the problem of neglecting actors in
the practice in China, this paper conducts a review on the history of environmental theater, by
means of examining it with the discovery of mirror neurons, understanding of embodiment in
performance aesthetics, and rethinking about what kind of meaningful audience participation the
Chinese audience may accept.

Key words: environmental theater; Richard Schechner; audience participation; mirror neurons;

embodied minds
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Title: On Three Problems of Tunes in Nanxi and Chuangi

Author: XIE Yufeng

Abstract: There should be no exact answer to which tunes were used in Nanxi and Chuanqi, with
at least 30 kinds of them mentioned in the past or at present. But theoretically, they can be
divided into two categories: “Gaoqiang”, a dialect singing in which one sings and others chorus,
and “Kungiang”, a singing in official language in which the song is sung according to the sound of
words. There is no inevitable corresponding relationship between the tunes and the writers’ plays.
A play like Huanshaji is not necessarily created for “Kungiang”, as the same text can be shared
by different tunes. On the other hand, the same tune can also be applied in plays of totally
different structures. In the past 100 years, especially in the past 60 years, we might have
overestimated the significance of “tune” study in the study of Nanxi and Chuanqi and even the
whole Chinese theatre. The fundamental reason is the popular concept of “type of tune” in the
past 60 years.

Key words: tune; Gaogiang; Kungiang; types of Xiqu
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Title: On the Origin Relations between XU Wei’s Theory of “Sheng Xiang Lin” and Kunqu “Zhu
Qiang”

Author: WANG Zhiyi

Abstract: Nan Ci Xu Lu and You Lu Qu Tan are two important treatises of ancient Chinese Xiqu,
whose authors put forward respectively the concepts of “Sheng Xiang Lin” and “Zhu Qiang” under
different backgrounds and purposes. Proposed by XU Wei in Nan Ci Xu Lu, “Sheng Xiang Lin”
means the integration of emotionally similar passages into a set of tracks so as to solve the problem
of figuring different parts of music, while “Zhu Qiang” is proposed by WANG Jilie in You Lu Qu
Tan to set up rules for lyrics and music composition. Later scholars hold the idea that “integrating
emotionally similar passages into a set of tracks” also means “connecting paragraphs on the basis
of Zhu Qiang”, so they draw a conclusion that Nanqu “distinguishes paragraphs according to Zhu
Qiang”. In fact, there is no substantive relationship between the two concepts, and their
respective ideas and connotations are different. The author of this paper draws different
conclusions by comparing the related concepts in these two treatises in combination with the
analysis and understanding of the original texts.

Key words: Sheng Xiang Lin; Zhu Qiang; names of the tunes; combined tunes
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Title: On the Opening Tunes of Chuanqi: The Shaping Function of “Yin” on their Form
Author: TIAN Yu

Abstract: In the Xiqu of Ming and Qing Dynasties, the characters went on the stage with opening
tunes, all of which have tune names, such as “Raochiyou”. According to Sewing the White Fur in
Qianlong years, opening tunes had been gradually replaced by “Yin”, meaning opening. In the
late Qing Dynasty, “Yin” was also used in desktop. Originating in stage and frequently used in
stage performance, “Yin” cast influence on the desktop, and then was fixed as a special name of
opening tunes, which eventually changed the connotation of opening tunes and shaped the opening
words on the present stage.

Key words: opening tunes; names of the tunes; desktop and stage; “Yin”
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Title: The Textual Nature of ZHANG Xie Zhuangyuan: Also on its Periodic Demarcation
Author: QI Shijun

Abstract: Based on the theory of chronostratigraphy, the paper sees that there are three
chronological blanks in the texts of ZHANG Xie Zhuangyuan ( ZHANG Xie, the Number One
Scholar) in the Northern Song Dynasty, the Southern Song Dynasty and the beginning of the Yuan
Dynasty, which is rare in the later pure literati texts, and has its special significance. Taking the
play as an example, the paper also reflects on the problems in the periodization of ancient Xiqu
from their historical names, tune names, grammatical features and other things.

Key words: ZHANG Xie Zhuangyuan; textual nature; periodic demarcation
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Title: Interaction between Sollen and Whatis: Contemporary Art and Theatre Vision

Author: SUN Daqing

Abstract: Through the analysis of the intrinsic relationship between contemporary art and theatre
vision, this paper points out that contemporary theatre art, under the influence of the concept and
form of contemporary art with fine arts tradition, has expanded its subject domain and
connotation. In addition, the relationship between sollen and whatis in theatre vision is the
interaction between the traditional appeal for theatre value and the realistic state of theatre creation
in reality. What's more, its outstanding conceptual interest has rapidly promoted the methodological
turn of contemporary scenography, triggered the initiative of concrete ideas in the use of theatrical
thinking and means, affirmed the top — level significance of scenography in theatre creation, and
provided a theoretical basis for the construction of new theatre forms.

Key words: theatre; theatre vision; scenography; presumptiveness; sollen; whatis; concept;

contemporary art



R 2 A

EBREIERFHR

“ONIEIR” 5 M I OB 5G4 ]
B IEPLER M ZiE

sl

AERE. W NE R B SR AREEXZHBEEENEETREZL, BT
AFLHAERTPEER Y REDEANLIE, —HERKH E— KR, FRZARET
RAERE, TRARAM BLZLAZH W TAFEO, UNERLNFR UEHNENELE
AH K, “wEEHEZANER FeBEWAY, LR RNEHEW,

X | E AHER RBIARKREEX FEXH

FESZES. IS0  MEMFIRG: A NERE. 0257 —943X(2020)03 — 0096 —8

Title: The Compatibility of “Theory of Six Principles” and the Idea of Space Construction in
Scenography of Modern Xiqu

Author: PAN Jianhua

Abstract: The theory of Six Principles proposed by XIE He is compatible with the ways of space
construction in scenography of Modern Xiqu. They are essentially generated from the creation
concept of traditional Chinese art. They are the same in spirit with the only difference lying in the
carriers. No matter how the space construction innovates and changes in scenography of Modern
Xiqu, the original intention of taking shape construction as the means and spirit expression as the
purpose cannot be lost. “Spirit” is the significance of Xiqu art, the aura of stage pictures, and the
belief of the times.

Key words: theory of Six Principles; scenography of modern Xiqu; compatibility
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Title: On the Stage Design of Kunqu The Peach Blossom Fan from the Fusion of China and the
West to the Ontological Turn

Author: LIU Jin

Abstract: Kunqu The Peach Blossom Fan has been polished three times over the past 30 years by
Jiangsu Kunqu Theatre Company: the 1991 version, the 2006 version and the 2017 version. From
the perspective of visual effects, the most significant difference between the three versions of The
Peach Blossom Fan is the stage design. In terms of the clipping of the script, it went through
three phases, from “reorganizing lingering charm” to “restoring and seeking truth”, and then to
“expressing feelings and appreciating interest”. In the 30 years’ performance of Kunqu The Peach
Blossom Fan, the acting teams experienced of learning from the west, absorbing the western
theatre theories, and then returning from the fusion of the east and the west to the traditional stage
aesthetics of Chinese Kunqu. As an example of cultural interpenetration, the transmutation of
stage performance concept in the three versions of The Peach Blossom Fan deserves deep thinking
and further research.

Key words: Kunqu; The Peach Blossom Fan; scenographic space; Ontological turn
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Title: The Influence of LI Yu’s Plays on Edo Literature of Japan

Author: ZHANG Xiyan

Abstract: LI Yu was a famous playwright and novelist in Ming and Qing Dynasties. His work Ten
Xiqu Plays of Liweng, on its introduction to Japan, was highly appreciated by Edo literati and
later became a favorite target of literary imitation and adaptation. Representatives of Japanese Edo
literature, like Kyokutei Bakin, Santou Kyouden, Ishikawa Masamochi, etc., have all been more
or less influenced by LI Yu's plays, which find expressions in their masterpieces. Therefore, the
paper aims to elaborate on the specific traces of LI Yu’s influence through the analysis of the
similarities between his plays and the novels of Japanese Edo period, such as Kyokutei Denki
Hanakanzashi, Sakurahime Zanden Akebono-zoshi, Hida no Takumi Monogatari, Omi Agata
Monogatari and so on. After the research, this study comes to the conclusion that Edo Literature
has not only absorbed LI Yws creative methods in terms of its structure, plot, characters, etc.,
but also accepted the themes of his plays and his literary concept of poetic justice. Moreover, in
the process of influencing the Edo literature of Japan, LI Yws plays underwent different degrees of
variation, which also promoted the prosperity of Edo literature.

Key words: LI Yu; Xiqu plays; Edo Literature
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Title: On the Three Japanese Translations of The Palace of Eternal Youth

Author: TONG Wancheng

Abstract: The Palace of Eternal Youth has three Japanese versions, published in 1923, 2004 and
2011, which are the achievement of Japanese scholars in the field of Chinese Xiqu research.
Their different translation methods and styles reflect the translators’ understanding and cognition
of Chinese Xiqu, and Chinese literature and culture in different times, which can provide
enlightenment for the study of overseas transmission of Chinese Xiqu. The investigation and
exploration of the social environment and academic background before and after the emergence of
these three translations will help us understand the transformation and evolution of traditional
Japanese Sinology in the new era.

Key words: The Palace of Eternal Youth; Japanese translation; traditional Sinology
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Title: “Place” Reconstruction: The Production of Shanghai Urban Xiqu Cultural Space under the
View of New Cultural Governance Policy

Author: YANG Zi

Abstract: Under the new cultural governance policy, the local culture represented by Xiqu
reconstructs the “place” in the global performing scenes and rebuilds the sense of “place” of the
city. The scale of Xiqu acting space expands because of the re —layout of Xiqu theatrical space.
“Minor Theatre Xiqu” and “Grand Theater Xiqu” rewrite Shanghai’s urban cultural spaces
planned by global capital and power with their different theatrical spacial practices, completing
the reconstruction of “place”. State-owned Xiqu companies and private ones reconstruct different
“places” in different fields, producing diverse sense of “place”. In the context of global
performance, the production of Shanghai urban Xiqu cultural space demonstrates the initiative and
creativity of the Xiqu companies around the reconstruction of “place” under the cultural
governance policy which is the manifestation of the will of the nation.

Key words: cultural governance; “place”; sense of “place”; spatial practice; Xiqu cultural space
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Title: Decentralized, Multi — Layered and Diversified: A Study of the U. S. Culture and Arts
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Abstract: The U. S. culture and arts funding system is composed of both public and private
institutions. The public culture and arts funding system consists of the federal government, state,
regional, and local art institutions, while private culture and arts funding system is mainly
composed of donations from individuals, foundations and enterprises. The U. S. public and private
culture and arts funding institutions have different visions and missions. They cooperate with each
other on the basis of fine division of labor and complementary advantages, laying the foundation
for the survival and development of diversified culture and arts in the United States through a
decentralized, multi-layered and diversified culture and arts funding system. This paper
summarizes the current status and operational characteristics of institutions at various levels in the
U. S. culture and arts funding system, and analyzes the differences and interconnections of labor
divisions among various funding agencies. By exploring how China can selectively learn from the
U. S. culture and arts funding system, this paper tries to find ways to stimulate the vitality of

Chinese culture and arts funding organizations through scientific management, in order to improve
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their operational efficiency and promote the prosperity and development of Chinese culture and arts.
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