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Title: From the “Real Literature” to the “Real Drama”: The May Fourth “Reform of Drama”
Rethought On

Author: DING Luonan

Abstract: The May Fourth “reform of drama” can be taken as the first discussion of “theories of
drama” in modern Chinese theatre. Rereading the related articles in the diachronic context of the
debates may shed new lights on the relation between the “spirit of May Fourth” and modern
Chinese theatre. From the late Qing Dynasty to the May Fourth Movement, the reform of drama
had been one of the major concerns, but the keywords of the concern developed from “new and
old” to “real and false”, which means that the new theatre of the May Fourth period had gone
beyond its new-fangled appearance and began to explore the nature of “real”. According to the
New Youth school, the “real theatre” is composed of its form and content. The humanitarian

principle of theatre was established by criticizing the “de-humanizing” elements of the old theatre.
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The introduction of Ibsenian realism led to the social functions of modern theatre in spreading new
ideas of enlightenment. The relation between literature and drama in the May Fourth period was
formed in certain historical background. Though theories of drama have changed, some of the
concerns of that time period remain relevant even today.

Key words: reform of drama; wenmingxi ( civilized drama); modern Chinese Huaju in the May

Fourth period; realism; ideas of enlightenment
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Title: New Cultural Publications and the May Fourth Theatrical Movement: The Translation and
Introduction of Foreign Dramas in New Youth and The Renaissance

Author: HUANG Aihua

Abstract: The new cultural publications headed by New Youth ( La Jeunesse) and The
Renaissance, the forefront of the new culture that came with the May Fourth Movement and the
New Literature Movement, played an essential role in piloting and promoting the development of
the May Fourth theatrical movement. In pursuit of the renaissance of Chinese literature and art,
New Youth and The Renaissance co-worked to introduce Ibsenian realistic problem plays, as well
as a diversity of theatrical genres, styles and schools. They advanced the reception of works and
theories of Western modern drama in China, providing models and paradigms for Chinese modern
drama. The period of May Fourth theatre is a splendid historic period in the development of
Chinese modern drama, with its impressive vitality and diversity.

Key words: New Youith; The Renaissance; the May Fourth theatrical movement; foreign drama;

translation and introduction
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Title: CAO Yu on Shakespeare: A Study of CAO Yu’s “Report on Romeo and Juliet”

Author: LI Weimin

Abstract: CAO Yu made a special report on Romeo and Juliet in the institute for literature of
Chinese Writers Association on July the 15 of 1954. Being “restricted to a circle”, this
Shakespearian report is not included in any of his collections, nor in the complete works of CAO
Yu, and has never been discussed by any researcher. This report provides new and valuable
information to CAO Yu studies and Shakespeare studies. The report is CAO Yu’s overall
evaluation and in-depth appreciation of the themes and literary skills in Romeo and Juliet. The
report is a reflection of how CAO Yu strived to apply the theories of historical materialism and
dialectical materialism to his study of Shakespeare and Romeo and Juliet, to keep pace with the
new historical period.

Key words: CAO Yu; Shakespeare; Romeo and Juliet; special report; new discovery
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Title: The Sources of Hebraism in TIAN Han’s Early Literary Thoughts

Author: LIU Junjun

Abstract: The styles and literary notions of TIAN Han in the early stage of his career have been
encapsulated in terms of neo-romanticism, positive romanticism, aestheticism, modernism, etc. ,
but the underlying Hebraism has been ignored. Hebraism in TIAN Han’s early thoughts had three
major sources. The first source is the influence of the Bible and Christian culture. The second
source is the influence of Japanese literature and culture, including the literary theories on
Hellenism and Hebraism. The third source is the influence of Western literature, including
Rousseau’ s Confessions, Goethe’ s Faust, Wilde’ s Salome, and the humanitarian writings of
Tolstoy and Dostoevsky. Later, due to the sudden changes in his personal experiences and in the
social situation of his time, TIAN Han turned against Hebraism and abandoned it.

Key words: TIAN Han; early thoughts; Hebraism
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Title: The Modern Construction and Re-Examination of Studies of the Qing-Dynasty Zaju
Author: CHENG Huaping

Abstract: Since the early Republic of China, modern academic research on Xiqu history has been
published. The works have made preliminary reviews on the development of zaju in the Qing
Dynasty, and made in-depth discussions on topics such as the growing expressiveness of personal
emotions in zaju, the burgeoning of autobiographical Xiqu, the popularity of playlets and the
sophistication of scholarly Xiqu, the remains of the northern Xiqu and the prosperity of the
southern Xiqu, the recording of the operatic scores, and the decline of zqju. They have also
clarified some historical facts in the development of the Qing-Dynasty zaju. The works boast some
achievements but they have some defects as well. This paper reflects on the studies of the history
of zaju in the period of the Republic of China, and provides suggestions for future studies of the
Qing-Dynasty zaju and the history of zqju. The suggestions are related to clarifying ideas of

traditional Xiqu and ideas of the history of traditional Xiqu, stressing research focused on zaju,



TR TS o i AR 2 5 R
2019 £ E 6 H(BE 212 1)

encouraging the collection and edition of historical materials on zaju, and broadening the horizon
of zaju studies.
Key words: zaju of the Qing Dyansty; works on traditional Xiqu history in the Republic of

China; academic history
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Title: “Decline” and “Revival”: On the Logic in the Discourses about the Ups and Downs of
Kunqu in the First Half of the 20th Century

Author: CHEN Qiuting

Abstract: In the first half of the 20th Century, the discourse on the prosperity and decline of
Kunqu not only derived from revealing the problems of the art in the context of the competitions
between hua ( the miscellaneous tunes and other folk tunes) and ya (the elite tunes), but also
extended to the military, social and economic factors of the times and the change in the aesthetic
taste of the audience. There were two fundamental arguments in the discourse, namely the
“declining”, and the “revitalizing”, which reflects the forms of evolution of Kunqu. On the basis
of the “competitions between hua and ya”, the critics went further to summarize and find the
inner logic of the history of Kunqu, supported by discussions of the formation and the evolution of

Kunqu forms, such as the integration of Kunqu theatres, the organization of Kunqu acting, and
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the major practitioners of Kunqu. The discussions on Kunqu developed from the one-dimensional
history to the multi-dimensional studies of all factors and influences. Thus, the underlying
theoretical hypothesis and the cultural standpoints were the decisive factors of the structure of
discourse on Kunqu in the early 20th Century, and this further influenced the studies of the
history of Kunqu after the founding of the People’s Republic of China.

Key words: prosperity and decline of Kunqu; commercialization; acting; history of Kunqu; logic

in discourse
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Title: The Formation and Development of Huju during the Anti-Japanese War

Author: WANG Wanru

Abstract: Crucial events during the Anti-Japanese War formed milestones in the history of Huju.
Actors of that time drew from the reality stories that were adjacent to the real lives of the audience
members. Bringing the advantages of Huju into full play, the actors led Huju onto a unique path.
Huju entered the life of the audience by means of radio broadcasting. As it matured in the
theatres, Huju in fashion costumes was all the vogue in Shanghai. Professional journals were
published and Huju fans participated in the reform of Huju. In 1939, “The Amateurs”, a club for
amateurs was founded, and it proved to be a bridge between Huju and its audience. Huju “gained
its proper name” when the convention of scene plots was substituted by scripts and directors. In
that context, Huju was spared from the cruelty of the war and developed into a new stage.

Key words: Anti-Japanese War; Xiqu; Huju; Shenqu
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Title: The “Emergence” and “Extinction” of One Type of Xiqu: A Study of Suju

Author: DONG Zhuojiao

Abstract: It is generally acknowledged that the establishment and disintegration of theatrical
troupes are regarded as the symbols of “emergence” and “extinction” of one type of Xiqu.
Therefore, it is usually believed that Suju was born in 1941 with the founding of the Guofeng
Troupe, and was extinct when the last Suju troupe was disintegrated. However, there is proof that
before 1951, Suju was in a broad sense and it was not limited to the use of the Sutan tunes; after
1951, Suju was labelled as a type of local Xiqu in Suzhou, which in principle focused on singing in
the Sutan tunes. But in acting, Suju was not limited to the tunes, and it took on a wide range of
artistic forms. From this point of view, “Suju” as an artistic form, and as an all-inclusive “kind of
Xiqu” had existed long before 1941, and did not died with the disintegration of the last Suju troupe
in 2001. We should not equate the troupe with the type of Xiqu, taking the establishment of a
troupe as the “emergence” of the type of Xiqu, and the disintegration of a troupe as the “extinction”
of the type of Xiqu.

Key words: Suju; troupe; type of Xiqu; local Xiqu
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Title: Analogy and Its Application in Dramatic Language

Author: WANG Su

Abstract: The charm of language is based on the principle of the representation of the emotional
and psychological state of the character in the current moment. The method of analogy is often
used in the representation. Starting from skills of articulation, the actor could considerably
improve his acting by using emotional analogy, attitude analogy, status analogy, and movement
(facial expression) analogy as he gathers speed, suddenly accelerates, focuses on one detail at a
time, or considers the acting in its entirety.

Key words: acting; articulation; analogy; theatrical context
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Title: Intersection and Borderline: Recitation and Its Acting Elements

Author: Bao Lei

Abstract: Recitation is a linguistic art that demonstrates the beauty of words, rhymes and forms.
Recitation overlaps with other artistic forms, especially the acting within modern Chinese Huaju.
All forms of arts, including modern Chinese Huaju, film, Xiqu, martial arts and dancing, can in
ways be employed as auxiliaries of recitation. What takes precedence is the degree of the mixture
rather than the method of the mixing. There is great effort needed for every dramatist to inherit
and develop traditional arts, while re-vitalizing the arts and keeping their original characteristics.

Key words: recitation; reading; vernacular; acting elements
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Title: A Discussion of CHEN Guyu’s Acting Theories of Traditional Chinese Xiqu

Author: YU Yongjie

Abstract: CHEN Guyu was the first professor of Xiqu theory in Shanghai Theatre Academy after
the Rearrangement of Colleges and Departments in 1952. He had made great contributions to
studies of Kunqu Acting, the edition of scores, and the teaching of Xiqu history. Well versed in
Chinese and Western theatre, he made in-depth research of Xiqu. On the basis of artistic
practice, CHEN drew connections between theories and vivid theatrical images, and produced his
unique theories on the Acting of Xiqu. CHEN’s research was praised by WANG Jisi, ZHAO
Jingshen, WAN Yunjun, YU Lin, OUYANG Yugqian and other prominent scholars. CHEN had
been a low-key scholar who pursued not fame but academic height. This paper discusses CHEN’ s
contributions to theories of Xiqu Acting.

Key words: CHEN Guyu; Xiqu; theory of Acting
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Title: An Analysis of the Status Quo and Research Trends of Chinese Musicals over the Past 40
Years of Reform and Opening-up

Authors: XIAO Zhikang, ZHANG Ting

Abstract: In recent years, musicals are hotspots of music education in China. In order to
understand the status quo and research trends of musicals in China, CiteSpace, a visual document
analysis tool, was used to analyze 828 related literature texts in the Chinese Academic Journals
Network Publishing Library ( CNKI) from 1978 to 2018. Academic institutions, core author
groups, keyword co-occurrence networks, etc. were analyzed to draw the knowledge structure map
for the research of musicals. As a result of the study, the research of musicals can be summarized
in four aspects. The first is the basic research on the analysis of the artistic features of musical

works at home and abroad; the second is the study of the creation and localization of musical
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drama; the third is the theories and pedagogy of musicals; the fourth is the reviews and
evaluations of musical works at home and abroad. The original productions of musicals and
musical education as well as actor training are the main research trends within the field of musical
in recent years. Finally, this paper proposes the integration of musical education resources,
calling attention to the marketization of musicals and the promotion of the nationalization of
musicals.

Key words: musical; knowledge map; current situation; trends
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Title: Reflections on the Regional Development of Jiangsu Musical Theatre Market

Author: SHAO Yiyan

Abstract: This paper discusses Jiangsu musical theatre’s regional development from the
perspective of economic and cultural backgrounds, regional development, real cases of musical
theatre, and the audience needs. It discovers the inner logic in the development of the regional
market of musicals, and further discusses the prospect of the market of musicals in China.

Key words: the market of musicals; the region of Jiangsu; current development
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Abstract: YE Mingsheng’s The History of Chinese Puppet Theatre is a crucial piece of work on
traditional Chinese puppet theatre. It has made contributions to the studies of the history of
Chinese puppet theatre through constructing a system for the history of puppet theatre and
broadening the horizon of research in the field. The work defines Chinese puppet theatre more
completely as a research object, thus undertaking more scientific and intellectual methods. It is a
substantial achievement in protecting, preserving and developing of Chinese puppet theatre.
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