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Title: Vladislav Golubok as a Founder of the Belarusian Theatre

Author: Andriej Moskwin

Translator: CHEN Chaomei

Abstract: The article focuses on the creative path of one of the leading Belarusian directors-
Vladislav Golubok. He founded his own team which he led for many years. He was a Renaissance
man: director, actor, musician, painter, and playwright. It was in the 20 — 30s of the 20th
century when the Republic of Belarus was established. The state’s cultural policy began to take
shape and the first theatres were established. That was when Golubok’s theatre started to work. It
was a group of amateurs who gradually learned skills and became professional over time. Golubok
was a supporter of the actor’s intuitive method. It consisted in the fact that the actor should have
been based on his own life experiences, the experiences of people he knows, intuition and his own
vision of the character he is to play. He needs to carefully analyze his role in order to play it best.
Golubok was convinced that, first of all, the rural population needed contact with the theatre,

they were the best recipients of a theatrical work. That is why his band performed mainly in the
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provinces and in the countryside. Despite the huge success, Golubok and his team had huge
financial difficulties. The situation changed only in the early 1930s, when the theatre group
finally got its own building. However, Golubok did not have the opportunity to work there for a
long time: he was arrested and soon shot.

Key words: history of the Belarusian theater; Vladislav Golubok; Belarusian State Theater —3;

Belarusianization
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Title: A Model of Rooting in Tradition: Contemporary Russian Theatre Director Sergei Genawaci
Author: WANG Renguo

Abstract: Director Genawaci is a model of deeply rooting in tradition in Russian theatre.
Tradition means to stick to the characters on stage in theatre teaching and creation. It is also the
cultivation and guidance to new performers in theatre training and rehearsal. Genawaci established
his own “home theatre”, which enabled him to make a real and better combination of his teaching
work in theatre academy and the practical creation in theatre, training his students to be
professional performers of his theatre, and making a routine training and production of play in the
theatre to be the organic continuation and development of his teaching in the academy. With a
broad vision of creation, an optimistic and open-minded personality and rich experience in the
arts, Genawaci’s artistic ideas and creative achievements, as well as the continuous growth and
development of his students, are supporting the Russian theatre art and showing its future
direction.

Key words: Sergei Genawaci; contemporary Russian theaire; home theatre; teaching of acting;

director creation
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Title: The Visual Creation and Aesthetic Choice in Butusov’s Theatre Art —A Case Study of The
Seagull

Author: WU Qintian

Abstract: As the representative work of Russian director Yuri Butusov, The Seagull shows the
most typical views of his on stage art. In the field of stage art, Butusov subversively reconstructed
the symbolic logic of theatre, setting up artistic context from the “collage” of stage elements; in
the representation of theatre body, Butusov’s artistic concept shows more features of fragmentation
than that of Meyerhold, and he emphasized the fortuity in body creation; as far as the audience
mechanism is concerned, Butusov chose to promote the effective communication between the
audience and the stage by violating the cue of the text, laying emphasis on the audience’s
reasonable thinking and involvement. In his new interpretation of The Seagull, Butusov is
essentially the same as Meyerhold and modernist artists, aiming to establish a set of positive visual
language and strengthen the importance of audience as “the fourth dimension” to theatre art by
breaking the established stage rules.

Key words: Butusov; The Seagull; visual art; Meyerhold; cubism
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Title: Post-Modern Dramaturgy & Lupa’s Scenic Writing: A Study on His Directing of Stage Work
Mo Fer

Author: NING Chunyan

Abstract: Different from the previous “play — adapting” or the currently popular “play
construction”, dramaturgy is a directing theory about the new concept of “scenic writing” in
postmodern theatre, which was first put forward by the well — known French playwright and
director Planchon under the influence of Brecht in 1960. The core of the theory is to turn the
theatrical staging of a dramatic text into the intentional scenic writing of the director, putting the
right of first — creation into the hands of the director. This concept has long been a trend of
thought in post-modern theatre, and has been continuously promoted and renovated by the
directors in West. The “dramaturgy” in this paper refers to a newly emerging, ongoing theatre
creation and rehearsal. This paper takes Mo Fei created by Polish director Krystian Lupa on the
Chinese stage in 2017 as the example, in which the dramaturgy is applied, analyzing the complete
chain of his scenic writing including “creating, directing, acting and watching”, and the unique
“stage images” in his creation.

Key words: post-modern theatre; dramaturgy; scenic writing; directing; author play
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Title: Understanding Defamiliarization: On the Dispute about Brecht and Stanislavsky

Author: DONG Xiao

Abstract: The concept of defamiliarization is an essential part of Brecht’s theatre view, and a way
for him to break through the Stanislavsky system. However, the defamiliarization in theatre
advocated by Brecht is a personalized expression, which contains both the original meaning of the
word and the meaning Brecht gives it, hence the variation. When its original meaning is
considered, defamiliarization is not, as is generally believed, a right concept to distinguish
between Stanislavsky’s theatre view and that of Brecht’s. Stanislavsky’s stage art also has the effect
of defamiliarization, but this defamiliarization is different from the defamiliarization advocated by
Brecht. Therefore, an effective way to recognize their difference and correct the existing
misunderstanding is to examine Stanislavsky’s and Brecht’s theatre concepts from the original
meaning of the word.

Key words: defamiliarization; Brecht; Stanislavsky
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Title: Brecht's Misinterpretation of Traditional Chinese Xiqu: A View from the Perspective of
High-context and Low-context Cultures

Author: PANG Nana; WU Weixin

Abstract: Brecht misinterpreted traditional Chinese Xiqu. In his view, it is an art that makes
good use of the “alienation effect”. It shatters the stage illusion by creating a distance between
audiences and performers so as to prevent audience from becoming “resonators” of passive
acceptance. Brecht’s misinterpretation is the result of the thinking on a low-context cultural
background which features explicitness and directness, but the traditional Chinese Xiqu, as a
typical art of high-context culture, has the characteristics of implicitness and indirectness. The
cultural differences bring about Brecht’s misinterpretation, but “the third order” constructed out of
the two different cultures provides him with a free context of creation, and thus contributes to his
theory of “alienation effect”.

Key words: Bertolt Brecht; Chinese Xiqu; high-context and low-context cultures; misinterpretation;
“the third order”
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Title: From Educational Theatre to Entertainment Creation: Rethinking of Brecht's View of Theatre
Author: HUANG Yue

Abstract: As an important argument put forward by Brecht, to create entertainment should be
placed in the historical context to understand. It is the answer, both in theory and in practice, to
the bias on epic theatre which is traditionally believed to be moralizing and edifying. Such an
answer follows the poetics of theatre creation and the law of beauty, successfully making people
feel the enjoyment. Therefore, to understand and grasp Brecht's creating entertainment in theatre
is not to simply analyze its entertainment, but to conduct a thorough study of the unique aesthetics
of Brecht’s epic theatre in the grand historical context.

Key words: Brecht’s plays; create entertainment; aesthetics; director creation
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Title: Image Interactivity in Live Performance

Author: LIU Zhixin

Abstract: Images have been used in live performance since the 1920s, greatly enriching the
means of theatrical art. However, some theatre professionals believed that image is a visual
“foreign matter” that fails to have any real-time communication with audience or actors, resulting
in the loss of theatre’s uniqueness. In order to resist the use of image, they advocated the simple
form of performance which lays emphasis on body communication, and proposed an on-site, real-
time and interactive live performance theory. In fact, the use of images does not contradict live
performance. Rather, the two influence and enhance each other. Working as part of live
performance, interactive images can reconstruct theatre time and space and give immersive
experience, so that they help to create new interactions between images and live performance,
change the way of performing, watching and creating, redefine the performance in front of a live
audience, its interactivity and narrative language, and contribute to new aesthetics of live
performance.

Key words: live performance; interactivity; recorded image; real-time image; VR theatre
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Title: Philosophical Thinking on Mary Overlie’s “Six Viewpoints” Method of Acting

Author: WANG Peixi

Abstract: Through deconstructing dramatic elements, the “Six Viewpoints” method of acting
proposes the concepts of space, shape, time, emotion, movement and story created by
performance. Mary Overlie, the inventor of the method, makes it clear that her artistic proposal is
postmodernist, making use of deconstruction, improvisation, focusing on the moment, paralleling
and differentiated micro activities in the training of acting, and exploring the spiritual connection
between art and material structure. Mary’s unique artistic pursuit brings new possibilities for
acting. It has its life value even in the world of theatre performance with countless stars.
However, while learning, we need to stay rational and be alert to the problems in the postmodern
arts, like anti-tradition, innovation for the sake of innovation, and nihilism in aesthetic pursuit.

Key words: six viewpoints; method of acting; Mary Overlie; postmodernism
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Title: Advantages of Meisner Technique and its Room for Improvement in Actor Training
Author: MA Yue

Abstract: Meisner Technique seeks highly truthful and efficient acting. It stimulates the actor’s
instinct, spontaneity and real emotion, and offers an approach to establish the connection between
lines and actor’s self, so it has considerable advantages in acting training, and has been developed
worldwide for decades. For the training of Chinese actors, although it is homologous with
Stanislavski system which has been widely used in China, Meisner Method is still a technique
with lots of foreign genes so that it needs to be deeply understood, filtered, integrated, and
supplemented, and made more applicable to Chinese actors’ acting training through constant
adjustment and improvement.

Key words: Meisner Technique; truthful acting; behavior; monologue training; improvisation
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Title: The Stage Effects of Plastic Theatre in Lee Breuer’s Un Tramway Nommé Désir and Its
Avant-garde Interpretation

Author: WANG Xingyue

Abstract: The ideal of plastic theatre, put forward by American playwright Tennessee Williams in
the production notes of The Glass Menagerie, runs in the same groove in both theatre techniques
and stage effects with the ideal of Lee Breuer, the American avant-garde theatre director, and was
incisively and vividly demonstrated in his Paris production Un Tramway Nommé Désir. Breuer has
explored three stage effects of plastic theatre with his avant-garde direction mode: the creation of
narrative rhetoric, the strengthening of theatre actions and the exploration of space poetics. Thus,
Breuer's Un Tramway Nommé Désir not only puts plastic theatre into practice, but also explores its
expression modes and develops its stage effects. Meanwhile, only in the process of continuous
interpretation can the ideal of plastic theatre have more vitality and richer performing modes.
Key words: plastic theatre; Lee Breuer; Un Tramway Nommé Désir; stage effects; avant-

garde interpretation
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Title: Self-punishment and Illness Writing: A Study of the Tragic Poetics of Tennessee Williams
Author: YAN Weiwei

Abstract: Tennessee Williams regards sex as a metaphor of freedom and vitality. He strengthens
the accounting of desire by the mechanism of “self-punishment”, enhances the sublimity of the
tragedy of the victims who followed the “Law of Lust”, and always makes illness a means of
understanding so as to reveal the truth. In Williams’ view, the suppression of sexual desire brings
about insanity or mental collapse, while the extreme measures taken by those who are aware of
their instinctive desire to extricate themselves from their mental predicament may not lead to real
tragedy. Williams’ plays explore the possibility of human’s getting rid of tragic fate. His writing
expands the space of tragic poetics and is of great enlightening significance in the history of
western modern tragedy.

Key words: Tennessee Williams; tragic poetics; illness; Freudian theory
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Title: From Integration to Separation: August Wilson’s Personae and Social Performance
Author: CHEN Xi

Abstract: Like many black intellectuals, August Wilson was faced with the dilemma of cultural
identification. What cultural position should black artists choose to take in the white-dominated
mainstream culture? Should they seek integration or separation? On this issue, Wilson took
contradictory positions at different times. In the light of performativity theory, the playwright’s
cultural positions could be understood as various personae constructed by his social performance,
the styles of which varied in different contexts. From a black genius integrating with the
mainstream to an artist promoting black culture, and then to a separatist black public intellectual,
the change of Wilson’s personae reveals the cultural dilemma of African Americans. The
irreconcilability between integration and separation shows the conflicts of color politics in
American society.

Key words: August Wilson; performativity; persona; social performance
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Title: Cross-Media Narrative: On the Narrative Strategies of Contemporary Broadway Musicals
Author: WEN Xin

Abstract: Looking back upon the development of Western musicals, we can find that the
narrative has always been integrated into words and songs in a form characterized by “synthesis”,
making the musical itself a perfect vehicle of cross-media narrative. In an age of Art “fission”,
classic literary works are reconstructed via different media, with their forms and contents
reinterpreted. From the words printed on paper to stage performance and musical representation,
classic literature is endowed with new meaning of the age. This paper examines, in a cross-media
context, and from the perspective of post classic narrative, the narrative space, narrative
perspective, musical narrative, and medium language in A Christmas Carol, a narrative musical
adapted from Charles Dickens’ famous novel, exploring the difference in their use of narrative
between the musical and its original novel and the new possibilities brought to narratology
research, with a view to contributing to the research and development of musicals in China.

Key words: Cross-Media narrative; Western musicals; A Christmas Carol
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Title: Stage Design Education Looking into the Future: Summary of the 2020 World Education
Conference on Stage Design

Author: SHEN Qian

Abstract: The 2020 World Education Conference on Stage Design, jointly sponsored by China
Institute of Stage Design and Shanghai Theatre Academy, was held in Shanghai Theatre Academy
from November 25 to 27, 2020. The conference consists of three meetings: *“Methods and
Exploration—International Forum of Stage Design Education”, “ Internationalization and
Nationalism—the Seventh Masters Forum on International Stage Design”, and “Reading Space
Aesthetics—Forum on HU Miaosheng’s Stage Design Theory”. Senior experts, leading scholars
and young researchers of stage design at home and abroad were invited, who, from academic
perspectives, reviewed the past, focused on the present and looked into the future of Stage Design
Education.

Key words: stage design education; grand stage design; stage design theories; stage design

creation



