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Title: The Disclaiming and Reclaiming of Literariness in Modern Theatre

Author: GAO Ziwen

Abstract: Tian Benxiang, William Sun and Xiong Yuanwei appealed for *literariness” in
contemporary theatre by criticizing the abuse of “theatricality”. But that opinion is questionable.
There was a profound reason for the modern western theatre to discard “literature”, with particular
purpose for cultural rebellion and theatrical practice. In the post-dramatic era, texts in theatre
bear new characteristics. Barthes’ idea of literature suggests a new perspective: both “literariness”
and “theatricality” should break out of their own patterns. The disclaiming and reclaiming of
“literariness” in modern western theater may provide some inspirations to Chinese contemporary
theatre.

Key words: drama; literariness; theatricality; post-dramatic
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Title: On the Meaning of “Dramatism”: A Response to Dong Jian and Tan Peisheng’s Theories
Author: ZHAO Yinghui

Abstract: The concept of “dramaticsm” has been used by many researchers in China. But its
meaning has not been clarified. This paper attempts to argue against Dong Jian and Tan Peisheng’s
understanding of this concept. The term has a clear and stable meaning in Western theatre and
research discourse: imitation by acting rather than by narrating; plots made of a series of events
that are triggered by circumstances, characters, and purposes; characters bound to be in conflict
because of their different personalities and purposes; events connected by causality; continued
escalation of the conflict, and the final resolution. Being self-sufficient and self-motivated, drama
has its internal logic. Drama reflects a worldview that takes in the wholistic meaning of existence
in classical and modern times.

Key words: dramatism; play; plot; conflict
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Title: Theatricality and Presentness: Three Propositions of Michael Fried

Author: YANG Xiaoxue

Abstract: Michael Fried, the American critic of contemporary art, proposed in “Ari and
Objecthood” in 1967 that theatre is something between arts. When plastic arts show singularities of
theatre, they lose their own value. The critique about minimalism has been well discussed in the
field of plastic arts. However, the point Michael Fried made is also related to theatre. This article
of his should also be noticed from the perspective of theatre. When the contemporary theatre
extends and hybridizes with other arts to become undefinable and ambiguous work of art,
theatricality and presentness proposed by Fried provide a particular point of view to observe and
value contemporary theatre.

Key words: theatre; theatricality; presentness; contemporary theatre
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Title: An Analysis of Stage Photos from the Perspective of Gender Performance

Author: SU Qiong

Abstract: How is gender performed on stage? The analysis of stage photos with illustrations can
be a way to explore the partnership between theatre and the liberation of women. It can also be a
testimony of political construction with gender orientation. In Ibsen’s A Doll’s House, the heroine’s
body language transcends language and culture, and provides a paradigm for the construction of
modern new women. The elevated posture of the “new Chinese version of Nora” in stage photos
has transcended the natural body and directs to a new political construction, with a new paradigm
meaning. Judith Butler believes that drag can liberate people from a gender role, and in
contemporary avant-garde theatres, cross-dressing becomes a way to perform gender. Wei
Yingjuan, the founding artistic director of the “Shakespeare’s Wild Sisters Group” of Taipei, pays
attention to the sense of image in theatrical performance. The stage photos of that group reveal the
joy of open-minded women who enjoy cross-dressing performance and present a picture of a
community of women rebelling against tradition.

Key words: gender performance; stage photos; A Doll's House; Shakespeare’s Wild Sisters Group



SR AN

LBRRIZERER

“ERME LT 5% R 1E4L” B oK B
—— ik o AT B AL HE W RA A R

R

MNERE: TERTEABEE, ERKE LR LRERIKE , RAHM A R, 1957 &£,
UREAZCWFRIFBXRET —MEW , REEERKEEZ EHERKE PR, 2
HERE, BRERLAEREME PR, BFE T ZRIEERBDE N4 LW

RGN, ELAKEZRERGALHTHET N EMKRERCREFRNE I, &
e KRR, CERT RN R A” 5 REMA GHEEL2RETFFLELT

ARk R,
x & W: kE Bl EE‘tL ZREELS
FESES: J80 XERFRIREG: A XEHS: 0257 -943X(2019)04 - 0050 — 12

Title: The End of “Professionalization” and “Popularization”: On the Recovery and Disintegration
of China Touring Troupe after Its Dishandment

Author: ZHAO Jianxin

Abstract: After the disbandment of the China Touring Troupe, Tang Huaiqiu tried several times
to reorganize it, but ultimately failed. In 1957, the former members of the troupe, with Dai Ya as
their lead, drafted a “proposal” to reorganize the troupe after Tang Huaiqiu’s death, but they
failed as well. China Touring Troupe adhered to the principles of “professionalization” and
“popularization”, and therefore had always been marginalized for its dissociation from the
mainstream political ideology. The several attempts to recover were frustrated by reality. Tang
Huaiqiu and his colleagues made efforts to restore the troupe, which was a tragedy of society and
the times. The tragedy is caused by the irreconcilable relationship between the “professionalization”
and “popularization” of drama and the social and political environments at that time.

Key words: recovery; professionalization; popularization; ideology
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Title: Fei Mu and the Adaptation of The Flower of Begonia by Shanghai Art Troupe

Author: LI Qingyu

Abstract: The adaptation of The Flower of Begonia published by Baixin Bookstore in 1946 has
been considered by researchers as co-edited by Qin Shouou, Gu Zhongyi, Fei Mu and Huang
Zuolin, according to the statement of Qin Shouou. In fact, the script was compiled by Qin Shouou
according to the script for the stage production of The Flower of Begonia by Shanghai Art Troupe
in 1942, and the main author of this script was Fei Mu. Previous research tended to believe that
there were no existing scripts by Fei Mu for modern stage. This paper proves that The Flower of
Begonia is the only existing script by Fei Mu.

Key words: Fei Mu; The Flower of Begonia; edition of Baixin bookstore; performance script
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Title: On the Mutual Learning between Modern Chinese Spoken Drama and Film in Directing
Author: JI Min

Abstract: Modern spoken drama and film were introduced from the west in the early twentieth
century. During the theatrical practice of about half a century, many artists worked for both
modern spoken drama and film. Therefore, it is inevitable that modern spoken drama and film
have been mutually influenced. As far as the art of directing is concerned, though the functions
and methods of directing are different in the two fields, because of the difference in media, the
mutual learning is a common practice. The mise en scene of Chinese film is often based on some
reference to modern spoken drama and gains the objectivity and polysemy of the images in Bazin’s
theory. A large number of stage directors learned how to make films and went through the process
of studying the characteristics of film. When they turned back to stage, they naturally

incorporated the thinking mode of film into their stage productions. The process of self-exploration
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and mutual influence may give inspirations to today’s modern spoken drama and film making.

Key words: modern spoken drama and film; directing; full-length shot; mise en scéne; montage
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Title: Research and Comments on Palace Xiqu Series of the Qing Dynasty, The Heroic Tales of
the Tang

Author: KE Zunbin

Abstract: The Heroic Tales of the Tang ( Xing Tang Wai Shi) is the only Palace Xiqu that was
personally edited and entitled by an emperor in the Qing Dynasty. The whole series is composed
of fourteen plays, a total of ninety-two acts. The academic community has not paid attention to or
discussed the series. By textual comparison, it is known that the content of the series is mostly
adapted from All Tales of the Tang ( Shuo Tang Quan Zhuan) and so it inherited the narrative
style of the heroic legends. The series represents an evolutionary trend of the Palace Xiqu in the
middle and late Qing Dynasty with a turn to folk culture. The introduction of the series will help
broaden the horizon of studies on the Palace Xiqu of the Qing Dynasty. It also provides
inspirations for the study of the Qing Dynasty Xiqu and its evolution.

Key words: the Qing Dynasty; Palace Xiqu; The Heroic Tales of the Tang
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Title: The Rise and Influence of the Hanju Aciresses in Hankou Area in the Period of the
Republic of China

Author: DING Fang

Abstract: It was not until the mid —1920s that the Hanju actresses gave public performances in
Hankou. However, the phenomenon of actresses developed rapidly ever since and actresses
became an important part of the Hanju acting in the mid — 1930s, attracting more audiences than
their male counterparts. As the first generation of actresses were mostly adopted daughters of
prostitutes, the Hankou tabloids was replete with accusations that the actresses were not full-time
on stage by working as part-time prostitutes. The main idea is that the actresses were not
recognized as professional actors. The construction of the professional identity of the actresses in
Hanju was mainly completed by their second generation. The rise of actresses challenged the
separation of singing and acting, and the highly refined singing and acting skills which were
epitomized in the “ten types of roles” in Hanju. Most of the actresses played the batie ( subsidiary

female character as the eighth type of role), which broke down the barriers between the sidan
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(female character as the fourth type of role) and the batie (the eighth type) of the “ten types of
roles”, drawing the batie of Hanju closer to the huashan (female role in colored costume) of the
Jingju. The rise of actresses and batie foreshadowed the exclusive importance of the female roles
among the “ten types of roles” of Hanju after the founding of the People’s Republic of China.

Key words: actresses; Hanju; the Republic of China; Hankou
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Title: The Aesthetic and Ethic Evolution in the Late Qing Dynasty and the Republic of China in
the Remolding of Qingwen from A Dream of the Red Mansion

Author: XU Lianhua

Abstract: In the Xiqu adaptations of A Dream of the Red Mansion, the image of Qingwen
reflected the evolution of aesthetic and ethical orientations in different periods. During the reign of
Emperors Jiaqing and Daoguang, because of the political and ideological pressure and the
convention of moralization in the romance, Qingwen was mainly characterized as an affectionate
pretty maidservant. In the late Qing Dynasty and the early Republic of China, Qingwen appeared
to be a self-contradictory mixture of sentimentality, obedience and unyielding pride, which was a
confluence of folk culture and feudal aesthetics and ethics on the one hand, and showed the
awakening of self-consciousness due to the influence of Western democratic ideas on the other

hand. In the middle and late periods of the Republic of China, Qingwen was as oppressed, brave
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and rebellious. She was endowed with the modern spirit of freedom and democracy. In the hands
of the playwrights in the late Qing Dynasty and the Republic of China, Qingwen'’s personality
transferred from affectionate to rebellious, which reflects the evolution of the aesthetics and ethics
in the late Qing Dynasty and the Republic of China.

Key words: the late Qing Dynasty and the Republic of China; Xiqu adaptations of A Dream of

the Red Mansion; Qingwen; evolution of aesthetics and ethics
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Title: On the deposition, fusion, volume and trend of Zaju in the South-Hedong Province of Jin
Dynasty—Traditional Xiqu Cultural Relics as the Center

Author: LI Wen

Abstract: The Jin dynasty is a very important period in the history of Chinese Xiqu. The unique
cultural phenomenon of the South-Hedong Province in that particular historic period is best
illustrated by the rich relics related to traditional Xiqu in that region. Based on its relatively rich
material development, and with all the difficult transitions in time and space, South-Hedong
Province had become the location of artistic accretion and fusion for Zaju to reach maturity. As is
known from the decoding of the artistic codes in the relics related to Xiqu from that period, the
development of Zaju in South-Hedong Province in the Jin Dynasty is characterized by diverse
environments, and rich and comprehensive development patterns. In the development can be seen
the artistic capacity and the trend as a link between the past and the future.

Key words: The Jin Dynasty; South-Hedong Province; Zaju
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Title: Transplanting and Suspension: Three Waves of the Spreading of Kunqu in Guizhou from
the 16th Century to the 20th century

Author: ZHANG Tingting

Abstract: Guizhou is located in the Southwest frontier. Since the founding of the province in the
Ming Dynasty, with the implementation of the policy of the southern expedition, the culture of the
central plains was gradually introduced into Guizhou, and Kunqu was brought in, to spread in the
circle of the scholar-bureaucrats who were characterized with Jiangnan (regions south of Yangtze
River) complex and cultural memory. Due to the gap between the artistry of Kunqu and the taste
of local customs and aesthetics, Kunqu was confined to the narrow circle of the intellectual elite.
There had been three waves of Kunqu’s introduction into Guizhou and the influence of Kunqu in

the local context. The first wave was during the reign of Emperor Wanli, when Xie Sanxiu, a
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scholar of Guizhou Province, together with other immigrant gentry scholar-bureaucrats brought
Kunqu into Guizhou. The second wave was during the War of Resistance Against Japan, when
universities and colleges moved southwest, and Xiang Yuancun introduced Kunqu in Guizhou.
The third wave was after the founding of the People’s Republic of China, when Zhang Zonghe
started the education of Kunqu in Guizhou. The three waves had a span of four centuries, but they
shared some common elements which were closely related to the southward movement of the literati
groups or individuals in the south of the Yangtze River. Even though the literati were not
intentionally planting the seeds of Kunqu, they effectively activated the consciousness for Kunqu
Culture in the border areas.

Key words: Kunqu; Guizhou; Xie Sanxiu; Xiang Yuancun; Zhang Zonghe
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Title: New Problems and New Space in the Research of Modern Xiqu and Modern
Literature Research

Author: DENG Dan

Abstract: In Commentary on Modern Xiqu and Literature, professor Zuo Pengjun focuses on the
important issues related to the works and playwrights of modern Xiqu and the study of modern
literature. The book examines a large number of new or rare plays, showing the profundity and
diversity in the history of modern Xiqu and opening up new research space for later generations.
In the discussion of the modern playwrights and their works, the complicated relationship among
the works, the playwrights and the times is emphasized, and the characteristics of the times and
the ideological and artistic values of the playwrighting are fully demonstrated. The reflections on
the position of modern new literature in modern literature studies shows Zuo’s consciousness of the
research question.

Key words: modern Xiqu; modern literature; new problems; new research space
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Title: Inheriting and Innovating: Uncover the Gene of Chinese Spoken Drama during the May 4"

Movement

Author: JING Minggian



