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Title: MEI Lanfang and Stanislavsky: The ( De) construction of an Intercultural Myth on the
International Stage

Author: TIAN Min

Translator: PANG Xiaodi

Abstract: The contact between MEI Lanfang and Stanislavsky during MEI's 1935 tour in the
Soviet Union and Stanislavsky’s often-cited ‘appraisal’ of the acting of traditional Chinese Xiqu
have exerted a profound and lasting influence on the Chinese understanding and evaluation of the
art of their traditional theatre. Through extensive research into the related archival material and
the contemporary records, this article investigates the historical facts and circumstances that
underlay this intercultural moment of historic importance on the international stage of the
twentieth-century. It unweaves the historical construction of this remarkable intercultural
phenomenon and exposes its political and ideological underpinnings as well as its theatrical and
artistic placement and displacement. In addition, it underscores the necessity of deconstructing
the creation of such an intercultural myth for today’s historical understanding of the art of
traditional Chinese Xiqu and, by implication, in a larger context, of the global making of
twentieth-century intercultural theatre.

Key words: MEI Lanfang; Stanislavsky; traditional Chinese Xiqu; intercultural theatre;

displacement; deconstruction.
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Title: Westerners’ Perception of Chinese Theatre in Qing Dynasty

Author: LIAO Linda, LIAO Ben

Abstract: Westerners entered China in Qing dynasty, along with their preconception of Western
theatre. Having experienced various stages of Chinese Xiqu, they expressed their individual
views, which, due to their limited experiences and perceptions, led to ambiguities and debates in
terms of intercultural understanding, which were not ended up until they finally got it sorted out.
Based on the first-hand materials (including words and pictures) in western literature, this paper
reviews the process, not only to help us look at the cultural features of Chinese Xiqu and the
characteristics of traditional Chinese theatre from a western perspective, but also to add materials
to the history of the evolution of Chinese theatre.

Key words: western theatre view, perception, Chinese theatre



FORCEEE L) AMERR - L dufl” BF5E
2021 £ 5 5 (HE 223 1)

FiXRCEEREIC ) i AMERE " Lo L AL” (52
SREK AR

AEHE. XFLH(RBIT) BB P LR R E N HALEH” “RAEZH F
R R HE B EARAE . WA R AR B L S BT U R B AE R o R 2 B
B A9 MERNFRH AL ZAEREXFHE RN I, EFFEXREZLTA K
EERIWARR, U XHFEAAN S RALSEBELZEE, (BRBT)ELSREEY
EXFHETEN RERA"WEE XEERNERSE LR, HHRAET XFEEL
W REREN, AR XA R & EXFEARXLE L GHIFNFHA X, HFH
MPEZRGEM G ENEXFERER M XA ERTEENERER,

X ® A BEIL EMEE FHEEN

FESES, J80  EIRREG. A NEHS. 0257 -943X(2021)05 - 0027 - 12

Title: The Decanonization of Pipa Ji during its Overseas Dissemination

Author: ZHANG Qiulin

Abstract: The literary status of the Southern theatre Pipa Ji has experienced confirmation,
inheritance and decanonization during its overseas dissemination and acceptance, which shows a
diachronic feature. The aesthetic principles of Catharsis in ancient Greek tragedy and the theatre
function of moralization held by neoclassicists provide sound theoretical ground for the
confirmation of its status as a classic by Sinologists in the 19th century. The overseas Chinese
scholars have shown a collective unconscious approval of Chinese classics, acknowledging and
interpreting their canonicity as cultural agency. Pipa Ji is seldom anthologized in contemporary
anthologies of Chinese literature compiled by Anglo-American scholars, which is probably a result
of limited space of interpretation, western principles of anthologizing, and the influence of
postmodern literary theories such as cultural studies and new historicism. The deconstruction and
reconstruction of Chinese classics by overseas scholars is a natural result of literature
dissemination in the context of heterogeneous civilizations.

Key words: Pipa Ji; overseas dissemination; decanonization
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Title: From “Empty Space” to Site-specific Theatre: On the Changing of the Idea of Theatre
Space in the Twentieth Century

Author: CHEN Tian

Abstract: In 1968, Peter Brook called for “empty space” and Richard Schechner advocated
“environmental theatre”, which made the significance of space in theatre practice rediscovered in
a new context. Although both concepts were regarded as representatives of the Avant-garde
experiments in the 1960s for their resolution to reject traditional theatre structure, they actually
represented two different directions in understanding theatre space. While “empty space” was a
summary of the modernist functional concept on theatre space, “environmental theater” was the
precursor of postmodern concept on it, which directly led to the “site-specific” theatre after the
1980s. The change from “empty space” to site-specific theatre can summarize the changes on the
idea of theatre space in the twentieth century.

Key words: theatre space; empty space; environmental theatre; site-specific theatre
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Title: Virtual Reality and the Ecology of Future Theatres

Author: ZHU Xuefeng

Abstract: The convergence between contemporary Euro-American theatre and the technology of
virtual reality points towards the transmedia future of theatre in the age of digital media. In the
1960s and 1970s, intermedia theatre thrived as a branch of expanded cinema, which has also
inspired the new theatrical concept of live cinema in recent decades. Since the 1990s, moreover,
a variety of virtual theatres based on digital technologies of virtual reality have emerged to expand
reality itself. By clarifying the classification of such technologies, it is possible to distinguish VR
theatre, MR performance, and AR performance. Besides, multiple Internet-based online theatres
have attempted to converge virtual reality and theatre art in cyberspace. During the Covid-19
pandemic, especially, experiments with live streaming are shedding a new light on the ecology of
future theatres.

Key words: virtual reality; intermedia theatre; live cinema; VR theatre; MR performance; AR

performance; online theatre
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Title: “Xiju” and “Juchang”: Concept Identification and Cultural Probe

Author: Gao Ziwen

Abstract: “Xiju” and “Juchang” are two keywords in the field of theatre studies. Their meanings
have changed greatly in the 20th century China, and some special usages have been derived. The
introduction of western little theatre movement and the translation of western contemporary theatre
theories are the main reasons for the change of their meanings. The investigation of the historical
formation and semantic evolution of these two key words is helpful to clarify some key concepts in
theatre studies. Contemporary academic discourse practice should respect the history and law of
the semantic evolution. The words should be considered and recognized in their own context by
scholars with an inclusive attitude.

Key words: Xiju; Juchang; post-dramatic theatre; discourse practice
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Title: Philological Notes on “X¥”“J#|” and “( f§]) 3%”: With a View to the Problems about the
Chinese Translation of “Drama” and “Theatre”

Author: HUANG Jue

Abstract: Increasing exchanges with other parts of the world have brought both inspirations and
challenges to theatre scholars in China. In recent couple of decades, as a result of foreign
influences and impacts, such concepts at the core of theatre studies as “drama” and “theatre”, as
well as their translation, have become a focal point of discussion, which was further fueled by the
publication of Chinese version of Hans-Thies Lehmann’s work, Postdramatisches Theater, in
2010. This paper is meant to explore the meanings of %, Hl, and () 3% in Chinese classical
texts and their modern usage, with a view to discussing related problems in translating “drama”
and “theatre” in Chinese, in hope of understanding our own scholarly tradition and suggesting a
new perspective in the fields of theatre studies.

Key words: x%: Jil; (Ji])3%; drama; theatre; translation
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Title: Historical Characteristics of Armand Gatti's Works as the Representatives of French
“Intervention Theatre”

Author: GONG Baorong

Abstract: The creation of Armand Gatti, a representative dramatist of contemporary French
“intervention theatre”, has remarkable characteristics of his times. Firstly, it embodies the
essence of Jean Vilars popular theatre. Secondly, it has the political appeal advocated by Erwin
Piscator, with a purpose of arousing the public’s consciousness. Most importantly, under the
guidance of Mao Zedong’s principle of “who creates for whom”, Gatti’s creation method gradually
changes from lonely individual writing to the collective creation of the participators, thus
converging with the main trend of French theatre in this period.

Key words: Gatti’s theatre plays; popularisation; politicization; who creates for whom; collective

creation



WG i
2021 fE 555 Hi (A58 223 #)

&k 73 MY )
—— gk S e B — AR ) Y R

X X 5E

NERE: WEAURBALERTHERHE - LRARMRKE(-LEL) EAE Y
W= AR, B BEA O, ZE R ELXREAN - RFSHAEH, H LR
e ER LT WP R BB T U 3 AR AR B R B A R B A St E X
BRRARITEH LT EEL, TULA(— LA R)BLELZA BHEZE. K= E
Aok G EAESHABNEE, BAT AR WS LT EALEBREREmE XL N E
A B AT 1B I R R T 5

XA BEF-LXAR —4EK BEAE BA gLk H4EEHE

FESES: 180  XEIFRG: A NERS. 0257 -943X(2021)05 - 0105 - 12

Title: The Power of Marginal Space: An Exploration of the Spatiality in Canadian Play * da Kink
in my hair

Author: WANG Lan, LIU Qiang

Abstract: Space plays an important role in " da Kink in my hair, the masterpiece of contemporary
African Canadian playwright trey anthony. Through the use of African oral tradition, the play
depicts the Caribbean hairdressing salon as a marginal space not only full of Utopian color, but
also features realistic conflicts such as those between races or genders. With the help of Anne
Ubersfeld’s theory on theatre spatiality and that on marginal space proposed by the contemporary
black feminist theorist bell hooks, this paper concludes that, by constructing the meaning of stage
space, rhetoric space, body space and female marginal space, ’ da Kink in my hair shows the
plight of diaspora Caribbean black women in Canada and their efforts to get rid of that plight.

Key words: trey anthony; ’da Kink in my hair; spatiality; Blacks; Canada; marginal space
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Title: New Realism of Thomas Ostermeier: A Case Study of the Schaubiithne’s Hamlet

Author: FENG Wei

Abstract: New realism advocated by Thomas Ostermeier differs from either traditional realism or
the post-dramatic theatre that prevails in Germany. On the one hand, it emphasizes the
playscript’s significance to creating a situation that corresponds to current social reality; on the
other hand, it releases the creative power of the actors’ bodies, which directly confront spectators
with the greatest stimulus, thus forcing them to be present and to participate in the creation of
meaning. Reconstructing a contemporary consumerist situation with stage signs, the Schaubiihne’s
Hamlet innovates modes of stage-audience communication through using grotesque violence and
obscenity, highlighting the embodied cognition of individual vulnerability to consumer goods’
invasion and alienation. Such an encounter with unusual and ineffable alterity also puts
spectators’ subjectivity in crisis. Through a concern for universal reality and a new exploration of
theatricality, Ostermeier puts into practice his own neo-realist aesthetics, and transforms the
connotation of “reality” into “the real” that is embraced by modern art.

Key words: new realism; Thomas Ostermeier; consumerism; the grotesque; obscenity
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Title: “Absolute Will” Against Absolute Rationality: Anouilh’s Antigone and Sartre’s Existentialist
Philosophy

Author: PAN Linging, YUAN Xiaoyi

Abstract: Jean Anouilh, a contemporary French playwright, is well known both at home and
abroad. Since 2010, there has been a trend in France to re-read and reinterpret of Anouilh’s plays
and theatre arts. His representative play Antigone is an adaptation from the ancient Greek
tragedian Sophocles’ work of the same name. Although Anouilh retains the plot of the original
work, the images of the characters and the dramatic conflicts have been changed fundamentally at
multiple levels. Different from the tragic “transcendence” displayed in Sophocles’ original work,
Anouilh’s play attempts to express an “absolute will” in terms of form and content in the hope of
surpassing the original work in a sense of modernity. Referring to the theory about “freedom” and

“absolute will”, to some

“choice” in Sartre’s existentialist philosophy, this paper finds that
extent, reflects the free will in “action” and “choice”. Closely related to the social and cultural
context of the time of the work, it is essentially an irrational attitude in face of the problems of
modern society and a revolt against mainstream discourse and absolute rationality. Therefore, it is
still of great literary value and practical significance nowadays.

Key words: Antigone; absolute will; Anouilh; Sartre’s existentialist philosophy; tragic
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Title: Research on the Voice Training of Contemporary Western Actors and the Aesthetics of
Chinese “Qi” Theory

Author: YOU Xi

Abstract: In the contemporary western performance training system, most of the methods of
actors’ voice training have similarities with some traditional Chinese aesthetics. In particular,
under the influence of the concept of “unity of body and mind”, and combined with their own
performance experience and modern science and technology, a group of foreign voice training
experts, like Cicely Berry, Kristin Linklater, Catherine Fitzmaurice, Arthur Lessac, and Patsy
Rodenburg, have created and developed unique voice training methods for actors. Through
research and analysis, it is discovered that these methods and theories identify with some of the
traditional Chinese theories about “Qi”, such as “body suppleness with Qi”, “rhythmic vitality
with Qi”, and “harmony of emotion and Qi”.

Key words: voice training; Qi; Cicely Berry; Arthur Lessac



R 2 A

EBREIERFHR

MEH - KB EKIIE S50 - B 24
T B DU )5 R

FNIE T

NERE: BBERANEEN T HELRAYH AN RBEL S LEREeH X —, AAE
R REZRBEARMES, B ERATEERRINE LT ERZ MRELT —£4
WO B EEWE RN E T R, AR RO E T AT RN AEE, REEH T
WTRW R, BRI EFEQWRENIE - BERRGELFHEE - BEELTEIQC
A THERINFHER, LIS T R G HL LT 0 b 2 A5 AR, I A 4 09 S0t W id

LR L2 P
X B . BRI E FANKRE REINLE ZE
FESEE, 180  MEFRRE: A NEHFS. 0257 -943X(2021)05 -0152 - 09

Title: Methods of Actor Training at the Workcenter of Jerzy Grotowski and Thomas Richards
Author: SUN Pengfei

Abstract: As one of the most influential theatrical theorists who put theory into practice in the
20th century, Grotowski believed that acting is the core of theatre art. Therefore, he constantly
explored in actor training and constructed a set of comprehensive, strict and intensive methods for
actor training, in which actors are required to be well-trained physically and psychologically, and
be able to control themselves and make constant breakthrough. The Workcenter of Jerzy Grotowski
and Thomas Richards, set up by Grotowski himself, is devoted to the exploration of actor
training. The training methods, which are inextricably linked with his theory of “art as vehicle”,
contain unique cultural connotation and aesthetic values.

Key words: Jerzy Grotowski; poor theatre; acting training; art as vehicle



