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Title: On the Significance of “Plot Integrity” to the Style of “Modern Xiqu”: A Response to FU
Jin's Essay “* Modern Xiqu’ and the Modern Evolution of Xiqu”

Author: LV Xiaoping

Abstract: The “modernity” of “modern Xiqu” is mainly reflected in its stylistic principle of
“plot integrity”. In comparison to the stylistic principle concerning its form, the “modern”
content of all works is “accidental”. “Plot integrity” is also the most important stylistic principle
of theatretaking shape during the European Renaissance. It is philosophically indebted to
“rationalism” and “individualism”. Admittedly in the formative stage, the principle of “plot
integrity” with “modern theatre” was influenced by Western theatre, but all in all, it is also the
reflection of modern world outlook of Chinese society in the form of theatrical practice. In other
words, the “modernization” of traditional Chinese Xiqu is its “theatricalization”.

Key words: modern Xiqu; plot integrity; stylistic principles; theatricalization
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Title: The Modernization of Xiqu: Theories, Phenomena and Ways

Author: ZHANG Weipin

Abstract: The modernization of traditional Chinese Xiqu, which was impacted by western theatre
culture, became a national cultural movement after 1949. ZHANG Geng proposed his “poetic play
theory”, insisting “literariness should be put in the first place” in the creation of modern Xiqu,
which became the mainstream of Xiqu theory. From 2004 to 2008, Professor Lv Xiaoping made a
systematic interpretation of “modern Xiqu”, believing that it had taken shape as a literary genre.
At the same time, some phenomena show that there are sharp conflicts with the understanding of
the condition of modern Xiqu, the newly composed modern Xiqu are short-lived, and the singing
and dancing as the means of Xiqu expression are “weakened and diluted”. In the future
modernization of traditional Chinese Xiqu, we should not interfere with the development of
different types of Xiqu, or break away from the existing foundation. We should make clear the
nature of Xiqu and its boundary with theatre play, and pursue the stability of stage form in line
with our own purpose. The real way to realize the modernization of traditional Chinese Xiqu is to
maintain its national characteristics and let the story expressed by singing and dancing again.
Key words: modernization of Xiqu; poetic play theory; modern Xiqu; literariness; act out the

story with singing and dancing
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Title: Building up Theories in Anthologizing Chinese Jingju: Function, Criticism, and Canonization
Author: LI Dongdong

Abstract: The titles, title interpretations, prefaces, postscripts, examples, selected works,
sorting, textual researches and reviews in an anthology of Jingju reflect the theories based on
which the collection is edited. Such theories involve a series of problems such as what to select
and where, how and why to select them. The Textual Research on Xiqu is the first one of the
anthologies of Jingju where in front of every piece of work is a passage of “shukao”, which turns
out to be the theoretical criticism on its text, stage performing and directing. Besides, the
evolution of Jingju anthologies results in the canonization of the classic works. Therefore, the
discussion on the way, result and influence of their canonization is also one of the major parts of
the theories in compiling an anthology of Jingju.

Key words: anthology of Jingju; function; types of Chinese Xiquj; criticism; canonization
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Title: Problems with A Synopsis of the General Catalogue of Qu Hai and Conceptions for a
Better Edition

Author: HUANG Yishu

Abstract: A Synopsis of the General Catalogue of Qu Hai compiled by Dong Kang and others is an
important Xiqu classic. However, the title of this book was not recognized by predecessors, who
thought it had nothing to do with HUANG Wenyang’s The Catalogue of Qu Hai. As far as the
content is concerned, the book is not a synopsis of the plots, but a textual research on different
Xiqu works, so “synopsis” is not an appropriate term in the title of the book. In addition, the
book contains a large number of Zaju plays, and the author actually has a clear definition of
Chuangi and Zaju as different genres, therefore, “The Textual Research on Chuanqi” is not
proved an accurate title. A Synopsis of the General Catalogue of Qu Hai is copied from The Textual
Research on Yuefu and The Textual Research on Chuangi, and the latter is also copied from the
former, therefore, “The Textual Research on Yuefu” can be the most appropriate title of this
book. On the other hand, the arrangement of the contents of the book does not follow that of The
Textual Research on Yuefu which classifies the Xiqu works mainly by the subject matter of the
story, and Dong Kang did not strictly follow the self claimed “chronological order of the authors”
when he redrafted the synopsis, leaving the book a bit confusing. In addition, the book not only

omits some works, but also has some misjudgments, transcription errors and other omissions. In
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view of these problems, it is needed to sort out these works while following the original intention of
the author of the book.

Key words: A Synopsis of the General Catalogue of Qu Hai; The Textual Research on Yuefu; The
Textual Research on Chuangi; Dong Kang
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Title: “Xi Tidiao”, and Renowned Actors and Development of Xiqu in the Late Qing Dynasty and
the Early Republic of China

Author: KANG Baocheng

Abstract: At the end of the Qing Dynasty and the beginning of the Republic of China, with the
flourishing development of Tanghui, an entertainment party with hired Xiqu actors held at home,
Xi Tidiao, or performance controller, became very active. Such a title was inherited from the term
“Tidiao” which had been in use since the Yuan Dynasty, and had something to do with the Tidiao
Sechang and Tidiao Nvyue in the Ming Dynasty. But a Xi Tidiao had different responsibilities.
Being a Xi Tidiao did not mean he was in any profession, for his duty was only to organize a
Tanghui for the host, inviting renowned actors and arranging Xiqu plays. The most critical thing
was to invite renowned actors, and he could do it with nothing but money, power and favor. At
the invitation of the Xi Tidiao, many renowned Xiqu actors and even masters gathered together
and performed and even competed with each other, which enabled progress and prosperity of Xiqu
as a performing art. But the work of a Xi Tidiao was frequently interfered by those in power,
leaving him nothing but an empty title. As time went by, changes had taken place, and Xi Tidiao
exited the stage of history together with the fading of Tanghui.

Key words: Xi Tidiao; Tanghui; renowned actors; connections; Xiqu performance
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Title: On the Evolution of Professional Troupes in the Ming Dynasty

Author: LI Qi

Abstract: The professional theatrical troupe was an extremely important organization of theatre
performance and the main impetus for its evolution and prosperity in the Ming Dynasty, a research
on which helps to have an overall and historical grasp of the history of theatre performance. In
many of its historical records ever since the Ming Dynasty was founded, it is clearly shown that
the professional troupes evolved from being oppressed to revival, and then flourished to the peak.
Its evolution had a lot to do with the social and economic development, the authorities’ attitude
towards theatre and the change of ethos at the time. A reexamination of the professional troupes
will, to a certain degree, make up for the omissions in the theatre research of the Ming Dynasty.

Key words: Ming Dynasty; professional troupe; theatre performance; evolution
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Title: An Analysis of the “Engraved Acting Play” in Sixty Xiqu Plays

Author: MA Yan

Abstract: Sixty Xiqu Plays is a general collection of Chuangi compiled and engraved by MAO Jin
in the late Ming Dynasty, which has a profound impact on the later generations. At first it was
printed in six times, each time with the title of “Ten Engraved Acting Plays”. What is the
purpose of MAO’s emphasis on “acting”? No unanimous answer could be found among scholars.
With the research on the selected plays collected in the anthologies of Xiqu and the actual stage
performance in the middle and late Ming Dynasty, it is found that most of the plays collected in
Sixty Xiqu Plays were popularly staged, with many of them being real hits. That is to say, they
were once used as scripts at a certain time. MAO especially mentioned “engraved acting plays” so
as to highlight the “acting” feature of these plays and their popularity. It not only served the
purpose of promotion, but also reflected in a certain degree the real situation of the stage
performance of Chuangi plays in the Ming Dynasty.

Key words: Sixty Xiqu Plays; acting play; connotation; stage performance; relation
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Title: Female Images and Cultural Mentality in Zaju of Yuan Dynasty about Marital Crisis
Author: MA Tianheng

Abstract: “Infatuated women and heartless men” is a common theme in Nanxi of Song and Yuan
Dynasties and Chuangi of Ming and Qing Dynasties, while in Zaju of Yuan Dynasty, “infatuated
men and heartless women” is more frequently seen. The plots of marital crisis initiated by women
generally fall into three categories in Zaju: declination of family fortune as a result of marrying a
prostitute, conflicts between one’s wife and concubine(s), and adultery and murder. Contrary to
the traditional image of grievance and fidelity, the women in such works are cruel and rude. The
popularity of such women was closely related to the special social atmosphere of the time. This
kind of traditional Chinese Xiqu is bold enough to look into the secret part of human nature.
Through the analysis of the three types of marital crisis plot, the distortion of human nature under
a narrow living space is demonstrated, so are the adaptation and blending between art works and
the ethical and cultural structure.

Key words: Zaju of Yuan Dynasty; marital crisis; female images; cultural mentality
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Title: The Historical Track and Features of Modern Chinese Theatre’s Reception of Expressionist
Theatre

Author: CHEN Dahong

Abstract: During the May 4th movement, expressionism and other foreign modernist theatre
thoughts entered the modern Chinese literary world and had a profound impact on modern Chinese
theatre. From 1919 to the 1940s, modern Chinese translators, critics and playwrights had made
different degrees of translation, comment and reference to western expressionist theatre. The
translators and critics preferred German Expressionist theatre, while the circle of theatre creation
showed unique rising and declining and a unique incorporation of the two branches of western
Expressionist theatre. To explore the historical track and features of modern Chinese theatre in its
reception of expressionism and the causes is to supplement the existing research and to inspire the
contemporary theatre in its learning from foreign schools.

Key words: modern Chinese theatre; reception of Expressionist theatre; historical track and

features of reception
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Title: On HU Dao’s Theatre Arts

Author: ZHANG Xiaoou

Abstract: As an influential man of theatre in the 1930s and the 1940s, HU Dao has made great
achievements in playwriting, theatre acting and directing. In acting, he explored the style of “odd
school”; in playwriting, he was known for his adaptations, which showed the characteristics of his
time; in directing, he preferred to achieve comic effect and became one of the “Four Directors” in
Shanghai theatre during the Anti-Japanese war. HU Dao’s success had a lot to do with the amateur
theatrical activities influenced by the left-wing theatre movement during the Isolated Island period,
and was also a result of the prosperity of commercial theatre in the occupied period. What is
admirable is that he retained the values of traditional culture even in his famous “streamline
comedies”. The series of plays he adapted not only reflected the real urban life of Shanghai in a
specific context, but also showed some of its bright colors.

Key words: HU Dao; streamline comedy; Sweet Girl; adaptation; director
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Title: Exploring Suitable Body Movement: A Study on the Public Performance of Tiger Tally
in 1943

Author: DUAN Li

Abstract: Before its premiere of GUO Moruo’s historical play Tiger Tally in Chongqing in 1943,
Long-Live-China, a theatrical group in Chongqing, had learnt from the staging of Pyrus Flower
and Qu Yuan and endeavored to distill some body rhythms and movements suitable for the play
from the body movements of traditional Chinese Xiqu. At the same time, it was expected that with
the help of learning from Stanislavski system, the relations between “establishing a realistic acting
system”, “Sinicization of Stanislavski system” and “establishing a national style of acting” could
be clarified in rehearsal. But in the end, the lack of power shown in the actors’ body movements
still revealed their confusion when studying the Stanislavski system and the acting system of
traditional Chinese Xiqu at the same time. To develop the performance system with Chinese
characteristics, the professional theatrical groups in Chongqing were in need of more experience of
stylized acting and an overall improvement of the actors’ body movement skills.

Key words: GUO Moruo; Tiger Tally; body movement; Stanislavski system
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Title: Loss of Audience: the Influence of Negative Expectation Disconfirmation on Non-profit
Organizations of Performing Arts

Author: LIU Yihan, LIN Yi

Abstract: When audience experience negative expectation disconfirmation, what choice will they
make? As far as non-profit organizations of performing arts are concerned, how does negative
expectation disconfirmation influence their retention of audience? The research shows the following
results. First, the influence of negative expectation disconfirmation on audience retention is
mediated by disappointment. Second, audience segmentation can moderate the disappointment.
Third, the audience’s theatre-going experiences, such as frequency, length of time, and diversity
of artistic forms, can influence their decision-making after they are disappointed with the acting.
Hopefully the results of this exploration will be useful for the follow-up study of audience behavior
in performing arts and the strategy optimization of performing arts organizations.

Key words: performing arts; expectation disconfirmation; audience retention; audience behavior
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Title: Cultural Productivity of Urban Performing Arts Area: A Comparison Among Broadway, the
West End and Show Life

Author: ZHANG Lei

Abstract: This paper studies the experience of the world-famous urban performing arts areas
represented by Broadway in New York and the West End in London, comparing their data from
four aspects of human resources, capital investment, infrastructure facilities and location, and
then takes Show Life in Shanghai as a case to explore how to improve the cultural productivity of
urban performing arts areas, so as to provide experience for its promotion of cultural productivity.
Key words: Broadway; the West End; urban performing arts area; cultural productivity; factors

of production





