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Title: The Corporal-Performative Acting in the Contemporary Polish Theatre

Author: Artur Duda

Translator: TANG Jie

Abstract: All movements of realistic performers, including gestures and other dynamic
behaviours, are motivated by the psychical features of particular characters. It is the opposite in
corporal-performative acting, for there is no rule of psychological probability; using the skills of
the motor body allows exposing the energetic body of the performer. Some of these movements
could be used as physical stimuli to unveil or highlight specific features of the energetic body, and
the acting challenges generally all aesthetic and ideological rules of realistic role-playing.

Key words: contemporary; Polish theatre; corporal-performative acting
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Title: Konrad Swinarski and the Influence of Bertolt Brecht — Intercultural Acceptance to the
Positive Effect of Development for the Theatre

Author: WEI Mei

Abstract: Konrad Swinarski is an important director in the history of contemporary Polish drama.
Due to his dialectical understanding and recognition of the aesthetic differences and similarities
among cultures, he has been active in the theatres of Poland, Germany, Switzerland, Austria,
Soviet Union and Israel. His works promoted the reform of contemporary Polish theatre, and
inspired diversity in the form of German theatre. Swinarski is a student of Brecht. His adoption of
the Brechtian aesthetics was the basis for his unique directing style which had influenced the
younger generation of Polish directors, including the well-known director, Kristian Lupa. Konrad
Swinarski’s dynamic adoption of Brecht proves that the dialectical adoption is an impetus for
creativity and development.

Key words: Konrad Swinarski; Brecht; intercultural reception
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Title: From Mickiewicz to Lupa: the Spread and Reception of Polish Drama in China

Author: XU Jian

Abstract: 112 years ago, Lu Xun was the first to introduce Adam Mickiewicz, the Polish poet, to
China. Recently Kristian Lupa, the Polish director, has made a co-production with his Chinese
colleagues. From Mickiewicz to Lupa, the spread and reception of Polish drama went through
three stages: the well-planned and purposeful translation and introduction in the 1950s and
1960s; the limited introduction focusing on Jerzy Grotowski and the active reception in the 1970s
and 1980s; the period of “Marching toward Theatre and Closer Cooperation” in the 21st Century,
especially in the last 10 years. The reception of Polish drama in China is similar to the reception
of dramas from other foreign countries, and it has moved through a history of familiarization,

adoption, learning and sympathizing. However, due to the unique national history, cultural
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tradition and artistic practice of Poland, Polish drama as well as the exchange between Chinese
and Polish theatres have given more space for interpretation and research in China. Now this
research on the one hand provides a reference for the reception of foreign dramas, and on the other
hand may be an inspiration for the development of artistic functions, creative thinking, and
aesthetic expressions of Chinese modern drama.

Key words: Polish drama; Chinese modern drama; spread; reception
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Title: On the Problems of Drama in Problems of Dostoevsky’s Poetics

Author: CHEN Xi

Abstract: In Problems of Dostoevsky’s Poetics, Bakhtin identifies drama as a typical form of
monologue and excludes it from the construction of his polyphonic theory. However, the
distinction is not taken seriously in present drama studies, and when the Bakhtinian polyphonic
theory is adopted, it is seldom kept under scrutiny. This paper is grounded on the clarification of
the theory of polyphony. By analyzing Bakhtin’s understanding of monologue and expounding the
reasons why Bakhtin categorized drama as monologue, it points out some misunderstanding in the
adoptions of the polyphonic theory in present research, and proposes the proper ways of using that
Bakhtin theory in theatre studies.

Key words: Bakhtin; polyphony; drama; monologue
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Title: Embodied Emotion and Metaphor Mechanism of Emotional Art in Natyasastra

Author: HAN Yuguo

Abstract: The understanding of individual emotion depends on body-based behaviors, according
to the theory of embodied emotion which is the theoretical foundation for the analysis of affectional
performance in Natyasastra. Natyasasira is a work on dramatic art in ancient India. It discusses
theories of drama and practices in theatre, including approaches to emotional expression. This
paper explains how the theory of embodied emotion in Natyasastra is supported by physical
theatre. Furthermore, it interprets the embodied metaphor effect as a cognitive mechanism of
embodied emotion.

Key words: embodied emotion; Natyasastra; physical theatre; embodied metaphor
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Title: The Theory Traveling and Innovation of the Theatrical Actantial Model in China

Author: LIN Qinghong

Abstract: Traveling theory not only asks questions about applicability, but also discusses
adaptability. The traditional Actantial Model is not applicable when explaining Genet's Maid, but
back to the origin of semiotics of theatre, it can be found that for postmodern drama, it is not the
structural analysis of binary opposition that is not applicable, but the elements of binary opposition
have changed, where in turns syntax and grammar need to be corrected. If Actantial Model wants
to break through its explanatory power, it must innovate tools. The new Actantial Model is still
composed of three sets of binary antagonistic elements, the sender and receiver, the subject and
object are unchanged, the auxiliary body and the opposition body are changed to the constructive
body and the deconstructive body, and their relationship is no longer connected by one — way or
two — way arrows, but replaced by three related hyperbolas, which are infinite and nonlinear.
Using it to analyze Maid and The Life of Pi, it shows that Actantial Model is quite adaptable to
postmodern drama and even new film works.

Key words: traveling theory; semiotics of theatre; actantial model
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Title: Avant-Garde Drama, Dramatis Persona and Playwright’s Dilemmas: Encountering Violence
of Language in Mourning Becomes Electra

Author: SHEN Chunhua

Abstract: Since the event of 9/11, Zizek, alongside with a group of theorists, has extended the
study of violence to the field of language. However, this recent hotspot is rarely new for the field
of theatrical studies. The Avant-Garde dramatists and theorists had figured out the obstruction
from the violence of language upon the development of theatrical arts since the beginning of the
20" century. Eugene O’ Neill’ s plays, as the representative masterpieces of the Expressionism
genre, also display the influence of language’s violence upon the protagonists, who undergo an
enforcement of meanings upon their life, enforced naming and mind control by the persuasive
power of language. Besides, O’ Neill’ s writing dilemma reflects the limitation from the language

upon the dramatic creation. Writing dramatic text is, in essence, a process of Ekphrasis,
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crowding the multidimensional scene into the abstract language, language as both a vehicle and an
obstacle. Anyway, the transformation of text into performance is a counter-Ekphrasis process,
enriching the life power of theatre as a multidimensional art form.

Key words: Violence of Language; Avant-Garde; Dramatis Persona; Ekphrasis; Eugene O’Neill
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Title: The Integration of Screen Consciousness and Drama: The Aesthetic Phenomenon of the
Russian Theatrical Stage

Author: CHEN Hui

Abstract: Screen gives birth to the screen consciousness of modern human beings, and brings
about changes in psychology and thinking mode, which leads to the formation of new cultural
consciousness. Based on the screen, the diversified stage for modern Russian drama inspires
thoughts on the rise of screen consciousness and its evolutions in culture, the integration of screen
consciousness and modern Russian drama, and the globalization of both screen consciousness and
drama. The correspondence between screen-based Russian drama and its times reflects an
aesthetic relationship that is worthy of our attention.

Key words: screen consciousness; stage; modern Russian drama; aesthetics of Russian drama
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Title: The Cherry Orchard as Comedy: Modern Thinking about Time, Space and Behavior
Author: DENG Dai

Abstract: The Cherry Orchard is a comedy without comic plots or ending, whose comic spirit is
embodied in the modemistic proposition raised by the playwright. Chekhov presents an ultimate
thought on the subjects of time and space in this play. He takes a close look at the fate of human
beings with strong compassion, and anatomizes the humble and trivial attitude of life and behavior
of his roles with a rationalistic skepticism. He reveals the insignificance of modern people when
facing time and space, pointing out that they have become a joke in front of the ever-changing-
and-stretching time and space because of their weak mind and self-deceptive life style. All those
Chekhovian considerations in The Cherry Orchard have become important topics of modern drama,
which is a sign of the modernity and comic spirit of this play.

Key words: Chekhov; The Cherry Orchard; comedy; time and space; behavior; modern thinking
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Title: Non-realistic Form and Methodology of Fantastic Realism: On R. Tuminas’ Fugene Onegin
Author: JIANG Xunlu

Abstract: The aesthetic approach to the study of the realistic theatre is mainly to reproduce life
objectively, to present a typical character, and to focus on the inner and outer reality. The
metrics of the form of acting are based on whether it is lifelike, that is, creating an "illusion of
life" on the stage. R. Tuminas’s Eugene Onegin is to describe the world beyond the original play
from a new perspective and show the non-realistic form of realistic theatre. Tuminas’s fantastic
realism is a kind of freehand realism, based on the original function of theatre. Dramatic
atmosphere should be regarded as the focus of attention in theatre. As the result, Tuminas’s
methodology reveals another approach to realistic theatre, i. e., the atmosphere-based theatre.
Key words: R. Tuminas; FEugene Onegin; realist theatre; non-realistic form; atmosphere-

based theatre



SR AN

LBRRIZERER

“TARZNETT IR & X
Pt

REHE: B8 R HT I R BT B R R B2 1911 E W i, o TF 4 AL 2 R B Be 4847, 2
RULENMEREERE AN HEER, TR R E TR A LS, A B EAR R, £
WEXTEH DR RRGHBT — R KEENBEMA T, X2 B 7 " ik i
AL, “ARBET FEARBRAMEMIIRT XE, EHEAMEFX T F BAF
HWE? AR T EHF ETAEHRL A UFERTE E+4 EBRE, ALK ZWHER
AUAEEL LA RBFmEHENTRAE, TUREHSH,

X ERSEANE REAEFE BEEE ANEAR KR R
e H RER

PESHES: 80  XEAFRIEAE: A XEHE: 0257 -943X(2019)05 —0116 — 15

Title: Interpretations of the “Methods of Body Movement”

Author: CHEN Shixiong

Abstract: Stanislavskis system was established and began to be practised in the Moscow Theatre
in 1911. However, Stanislavski considered it a system open to revisions based on explorations and
learning from others. He revised the system on a large scale in his late years, which is the origin
as well as application of the “methods of body movement”. The methods for body movement
caught attention in the Soviet Union, the United States and Europe. How to view the method
accurately and unbiasedly? The interpretations of dramatists and scholars, including Christie,
Prokofyev, Vladimirovna, Chushkin, Zahawa from the Soviet Union and Growtovsky from Poland
could been cousulfed.

Key words: Stanislavski; methods of body movement; Meyerhold; biomechanics; experiencing;

behavior; movement; secularization; partiality
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Title: Demidov, the Pioneer of Russian Drama

Author: WU Zetao

Abstract: Nikolai Vasilevich Demidov (1884 — 1953), an outstanding teacher of actor training
in Russia, and a student of Stanislavsky, has developed an inner organic technique that allows
actors to be connected to their mysterious inspiration. This inner organic technique allows actors
to be aware of their own creative process. The discovery of Demidov in the field of creativity has
attracted the attention of some important Russian psychologists, physiologists and biologists, as he
unveiled the mystery of the psychological process of creativity. In addition to teaching the actors
real skills on stage, Demidov has developed the psychological skills for actors of the art of
experiencing ( or tragic actors), so as to teach actors how to control and enhance emotions.

Key words: psychology of creativity; spontaneous perception; Demidov school
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Title: An Analysis of Tea from the Perspective of Social Performance Studies: Idealization, “Me”
and “I”

Author: SU Yajuan

Abstract: The life of minority women in America is rather tough and complicated. The cruel
racial discrimination hinders their dream of assimilating into mainstream. In order to be accepted,
they do social performance that meets the expectations of mainstream audiences. However, by
doing the inappropriate performance, they fall into the colonizers’ trap of mimicry, forming the
distorted “Me”. The misunderstanding of culture caused by idealization should be resolved by
rebuilding “I”. This article takes Velina Hasu Houston’s Tea as the object of research in order to
discuss the social performance of five “war brides”, as well as the strategy of life that they pursue
in the process of balancing “I” and “Me”.

Key words: idealization; Me; I; mimicry; social performance
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Title: Theatre, Performance and Urbanization — Summary of the 2019 International Federal of

Theatre Research Conference in Shanghai

Author: WANG Yonggiang

Abstract: The 2019 International Federal of Theatre Research( IFTR) Conference in Shanghai is
hosted by Shanghai Theatre Academy ( STA). This is the first time since its inception that the
IFTR has worked with Chinese art schools to hold its annual meeting in China; It is also the
second time that the conference has been held in Asia. The theme of the 2019 IFTR conference is
"Theatre, Performance and Urbanization. " A total of more than 600 contributions were received
and 564 participants were registered. Under the theme of " Theatre, Performance and
Urbanization", the conference is divided into such parts as Keynote Speeches, Working Groups,
General Panels, New Scholar Forums, and New Scholar Workshops.

Key words: The International Federal of Theatre Research conference; Theatre and Urbanization;

Cross-culture Theatre
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