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Title: Rituals as Expansions of Artistic Capacity in Contemporary Theatre: a Study of Lai Shengchuan’s
A Dream like a Dream

Author: Lin Ting

Abstract: Rituals have enlarged the capacity of theatre in its artistic forms, intellectual realms, and
effects on audience in the theatre. Lai Shengchuan’s A Dream like a Dream exemplifies how the
archetypes of rituals construct basic patterns within the play such as movement, plot, and setting, how the
antique wisdom in ritual is adopted in the attempt to solve the spiritual predicaments of modern people,
and how rituals help bring out the sacred interaction between the actors and the audience.

Key words: ritual, movement, awareness, effects on audience
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Title: A Critical Review of Chinese Drama in the 1990s

Author: Chen Wenyong

Abstract: Though not many masterpieces of Chinese drama were produced in the 1990s, drama of that
period, as a demonstration of modernity, contains a certain value to humanity. Chinese drama in the 21*
Century has been profoundly influenced by the features of drama in the 1990s, such as the prosperity of
commercial theater and experimental theater, and the popularity of little theatre. But this period of
drama was also marked with the atrophy of spirit and the simplicity of stage, which was demonstrated by
the loss of “man” and the deprivation of the soul of drama. The modernization of Chinese drama should
result only from critical thinking, authenticity and literariness. A critical review of Chinese drama in the
1990s will inspire new contemporary productions.

Key words: the1990s, drama, criticism, modernity

13



“Euiipnﬂg}\é a

111 E!I iilz b m }\é E
—— JUK I & B A 5

Wk & £ =

MEHE: HRUE FER B ER M X UR, AR EF AR P WE A, A E
By” Z A N 07 A B RIAR T 2 K A R VR A R R K R LB T b AR LB B R T BT E
RFE GG hAm R HE N ER O £, B, ERE R RN RHF R
AUABRRERBEE RN BRAZXEAX , X—FXERAX MR APVKAZ —F
LRI K R G A,

X 8 A BF aRER ARHF

FESES: ]R80 XHERFRIRAG . A XEHS: 0257 -943X(2015)01 - 0021 - 11

Title: The Rise of “Dramatic Criticism”: a Study of the Issues of “Dramatic Criticism” in the History of
Modern Drama

Author: Zhang Qian, Gong Yuan

Abstract: The “dramatic criticism” of hugju (modern drama) in modern times is new to the traditional
conventions of dramatic review. It has become popular only with the introduction of “hugju” as a theater
form. The rise and maturity of “dramatic criticism” coincided with the history of “new drama” that defines
itself as a different genre that has evolved into “huagju”. Meanwhile, the incorporation of “hugju” into the
modern educational system as “knowledge” led to its being defined and programmed by the intellectuals
who were in charge of this “knowledge”. The rise and maturity of “dramatic criticism” is one of the
historical signs defining and programming of drama.

Key words: dramatic criticism, patterns of knowledge, modern education
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Title: From Spontaneity to Awareness: the Convergence of Stanislavski’s System with the Directing of
Modern Drama

Author: Huo Xiaoning

Abstract: The introduction of Stanislavski to modern drama was a result of a unique social period of
revolution. The fruitful adaptation of Stanislavski’s system to the directing of modern drama has brought
forth some major achievements: the incorporation of Stanislavski into the practice and theorization of
directing, the dogmatization trends of applying Stanislavski’s system in teaching and the backwash.

Key words: Stanislavski’s system, directing, directing theory, modern drama
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Title: A History of “The Association for the Development of New Drama”

Author: Chen Linghong

Abstract: During the development of new drama (wenming xi or the “civilized drama”), The New Drama
Society (xinjugonghui) was formed for the cooperation and advancement of the new drama circle. It was
founded on March 31st, 1914 and by May 5th, 1914 a “Co-production of Six Troupes” was on stage.
However, it is not well known that in July 1912, two years before the founding of the New Drama
Society, an “Association for the Development of New Drama” was formed in the theatrical circle. Some
important historical records of that theatrical association were published in a column called “News
about the Association for the Development of New Drama” in The Pacific News between July 1st and
September 20th in 1912. This paper discusses the complete history of the association, the activities it
organized, the significance of the association, and the development of new drama around 1912.

Key Words: Association for the Development of New Drama, The Pacific News, New Drama Society,
affiliated School of Theatre Arts
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Title: A Study of The History of New Drama and the Early History of Chinese Modern Drama

Author: Zhao Ji

Abstract: This paper introduces The History of New Drama, the book which was the first written with
the most detailed descriptions and an annalistic style in the history of Chinese modern drama. Based on
the analysis of the historical records, this paper discusses the historical materials titled as Spring and
Autumn, The Chronicle, The Biographic Sketches of Dramatists, The Anecdotes, and The Miscellaneous
Morsels in the book as well as its academic values, this paper also discusses the collation of several
editions, reviews its spread and preservation, and classifies the flaws through which we could get to know
the early history of Chinese Modern drama.

Key words: Hisiory of New Drama, Zhu Shuangyun, History of Modern Drama, The New Drama
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Title: The Structure and Narrative Rhythm of A Tale of the Secluded Chambers

Author: Li Liangzi

Abstract: Nanxi’s (southern drama) A Tale of the Secluded Chambers is a highly accomplished play in
organization and narrative. Approached with the western theories of narratology, the most authentic
edition, the Shidetang edition, of the play shows a “san cha hua” structure with three intertwining
threads moving on different speeds to highlight the main plot. The narrative rhythm varies with the
slowing of action in the main plot and the speeding up of action in the subplots. The action of the play is
slowed down through slowly moving or even static scenes for characterization, presentation of innermost
working, and subtle depiction of characters and events; it speeds up with summaries in the “Lianzhang”
style and the direct reports of events in the speeches of characters. The speeds of the narrative threads
make a well-balanced overall rhythm of the play.

Key words: A Tale of the Secluded Chambers, structure, narrative speed, narrative thythm
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Title: On “Ke”: a Study of An Anthology of Thirty Plays and Selected Readings of Drama in the Yuan Dynasty

Author: Liu Xingli

Abstract: Ke is one of the three ingredients in zaju in the Yuan Dynasty. Ke in An Anthology of Thirty
Plays is composed of three types: the instructions of acting, the instructions of singing and dancing, and
the instructions of stage properties, The instructions of martial techniques and sound effects did not
appear until editions in the Ming Dynasty (e.g., Selected Readings of Drama in the Yuan Dynasty). The
lack of ke in An Anthology of Thirty Plays reflects the emphasis on literariness of zaju in the Yuan
Dynasty; while the increase of ke in editions of the Ming Dynasty demonstrates its emphasis on stage. The
proportion of ke in the scripts is a mark of the “priority of the qu (music)” or the “priority of the ju (plot)”.

Key words: Ke, An Anthology of Thirty Plays, Selected Readings of Drama in the Yuan Dynasty,

dramatic theories
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Title: On the Inclination of “Worshiping Yuanqu” among the Playwrights of Yangzhou in the Mid—Qing Dynasty
Author: Xiang Xiaoyan

Abstract: Due to the marital and academic affinities, playwrights in Yangzhou during the Mid-Qing
Dynasty such as Jiao Xun, Ling Tingkan, Li Dou and Huang Wenyang came to agreement on dramatic
aesthetics, which resulted in an inclination of worshiping Yuanqu. Standing against the contemporary
dramatic trend of producing dramas as histories and neglecting the dramatic aesthetics, they called for
the restoration of the aesthetics of Yuanqu which stressed the theatrical qualities of the plays. They took
Yuanqu as the golden criteria and the highest achievements in the field of drama and thus bound
themselves by overemphasizing its qualities.

Key words: Mid—Qing Dynasty, playwrights in Yangzhou, ideological trend of down—to—earth learning in
the times of Emperors Qianlong and Jiaqing, disputes between Peking Opera, together with some other

Local Operas and Kunqu, inclination of “Worshiping Yuanqu”
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Title: On the Theatre Performances Given by the Associations for Family Sacrificial Ceremony in
Zhejiang in the Ming and Qing Dynasties

Author: Yang Huiling

Abstract: The associations for family sacrificial ceremony were specialized to organize sacrificial
ceremonies. In the Ming and Qing Dynasties, there were frequent theatre performances given by those
associations in Shaoxing, Ningbo and other places of Zhejiang Province. Those performances promoted the
construction of family culture and contributed to the prosperity of Kunqu. In this sense, the family culture
and the art of Kunqu have developed interactively.

Key words: family, sacrificial ceremonies, associations for family sacrificial ceremony, theatre

performance
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Title: Xian Qing Ou Ji: Dramatic Theories as a Text of Knowledge Sociology

Author: Pan Tianbo

Abstract: From the perspective of sociology of knowledge, Xian Qing Ou Ji (a work of dramatic theories)
reflects new trends in its society. It is the fruit of the late Ming Dynasty and the early Qing Dynasty, an
age that witnessed the realistic worship of democratic thoughts, the consumerism of the leisurely
common people’s culture, the burgeoning luxury aesthetics of the gentry stratum, and the development of
commodity economy. It is also the product of the common people’s class in pursuit of humanism against
the Li school of Confucianism. Some aesthetic notions from the work have reached out to the consumerist
literature of the Qing Dynasty and the times after, as well as spreading overseas in various languages.
The work is a “narrator” in a time of succession in the late Ming and early Qing Dynasties, with its
knowledge discovered but not yet interpreted. The pragmatics of knowledge conveyed in the work is a
demonstration of the existence of universal knowledge that is trusted and accepted.

Key words: Xian Qing Ou Ji, Xiqu, aesthetics, Sociology of Knowledge
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Title: Feats of Actors in Xiqu Performance: How They Highlight and Enrich the Seripts

Author: Zhu Hengfu

Abstract: The feats of actors in Xiqu performance are one of the major attractions to the audience. They
consist of traditional acrobatic feats, original techniques and skills in magic. The feats set out realistic
visions of extraordinary settings, bring out the vitality of various roles and broaden the acting skills. Some
of the “feats” are acrobatics, martial arts, or the practice of chi, others are invented by actors according to
the dramatic plots. “Feats” should be an important element in our talk of the renaissance of Xiqu.

Key words: Xiqu, feats of actors, types, functions
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Title: The Tragic Tone in Li Shaochun’s Performing Arts

Author: Yang Xiaohui

Abstract: With the inheritance of the performing arts from the Tan style and the Yu style, Li Shaochun
was a representative Peking opera master of sheng (the male) roles. His acting and singing are powerfully
characterized by tones of tragedy. The tragic tone of singing is a major theatrical element of Peking
opera, and a common feature of the sheng roles. These unique characteristics of Li Shaochun’s
performances are worth exploring.

Key words: Li Shaochun, singing arts, tragic tone
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Title: The Highlight of Chinese Characteristics in a Comparative Perspective: Theatre Anthropology by
Chen Shixiong

Author: Zhou Xianglu

Abstract: Theatre Anthropology by Chen Shixiong stands out from books in the same field in China with
the following major characteristics. 1. The author pays close attention to the scholarship of western
anthropology, offers critical comments and provides a new perspective. 2. He makes comparisons between
the Chinese and the western throughout the book. 3. The author focuses on the study of the intermediate
form between ritual and theatre instead of re—proving the theory that theatre originated from rituals.
4. The book brings the modern and the contemporary theatres into the scope of study. 5. It uses the
latest findings in the western research on the “body”. 6. It brings the study of the relationship
among “human, puppet and theatre” into the Theaire Anthropology. This article reviews the major
viewpoints of the book, including the notions that “theatre is the self-experiments of man”, that the method
is establishing “human pedigree” through the division of Emploi (formulaic roles), with the exploration of
“big movements” and “minute movements” of Xiqu performance, and that realistic settings dispel the
meanings of the conventional patterns in the movements of Xiqu, with the “neutral beauty” of the
performance of a male in female disguise, and this article also explores the meanings of puppets as
“movable Buddha” in sacrificial rite ete.

Key Words: theatre, ritual, self—experiment of man, Emploi, actor’s body





