& B s T
XA ERF5IXES] (CSSCI) kIREHT
B AR BT RA TR 8RB SRR A T

]

KA LR LRI SR E R AT

/1

T heatre Arts

AR EA

B k% & BT IR

| 20174 E280 ( B196H ) ———

R I REURAHES D

B3] :

%

7=

=

TFHF HYm  ALE

tRiE AHKE RMPF

TER W OB HER

BfRm F A F 5

RL4E B REH

N&AE EAF OB T

Jean—Louis Besson (3734 £ 7 « A )
Marvin Carlson (&L eF R4 )

Erika Fischer—Licht (A%« %4 R-ZA45)
Alejandro Gonzalez (FTZ)4ui& % « K i & #7 )
Matthew Gutmann ( Bf&«RiEK, )
Hans—Thies Lehmann (R~ 47 «F Z
Jonathan Pitches (744 #& 4% 4 #f )

Richard Schechner (#2% «if .44 )

Kalina Stefanova (- % « A7 45 FLiE4E )




(5 196 HB)

+ & OEFR
BB ESR e
mBEBWMEE WRM
wEBL T F
R ME & B AN
B AR & B MEM
H O\ & i Rl
r X B OE OXER
‘X EFEE OMTX
HRH(R)
(London
Summers)

(US.A)

MBI ZN
2017/02

B LA R R

4 PR RN R BRI AR RISE (£33 8- DT AT

15 1 X5 S, GBEC AR L YFE RICGM 9% i 44 7Y Ay iz F =

22 (Y5 CGERFRFE) BRI S i 5 ek g o

32 20 th2 Bt Sy DA RIAELE b E T RiEE

%R R it 5 #E T

43 ENEES B2 S AR AR R B O
—— VU7 R AE R AL R R B e TR

ST 5 Xk 0 S 20N T EBi S

—— LA L SR

59 18R HLURK Foili AR P 32 ORI 4 T xR 44T i

MI

68 “ICIKT AL 2 AR A TR U HEH TIPS
45 IR 8L

75 AR Pt AR Y B E

BEEAHAR

84 BRI 5T R [ ]Hhi5 - IAEEE 3 AR #

91 IR FimYs 135, (£ P18 e %
E] B2 —1ETF B i

RIZAFE S

103 %7V [£]784 D BWIR =

132 B 3EEik LA A R
— KTy



Intercultural Theatre Studies

4 The Suzuki Method of Actor Training: (U.S.A)Marcos Martinez
Uncovering the Body’s Hidden Theatrical Beauty

15  Justice and Rightness or Yi: The Fate of Wang Yun
The Orphan of Zhao Being Deconstructed in Europe

22 The Feast and Waiting for Godot: Jingju’s Adaptation Feng Wei
of Absurdist Plays

32 Ibsen on Chinese Stage in the Early Half of Wu Jingging

the Twentieth Century

Theatre Theories and Criticism

43  Tragedy as Mimesis, Technique and Knowledge: Tang Ke
Theory of Tragedy at the Initial Point of

Western Apologia Poetica

31  The Religious Meaning in Balinese Drama: Wang Yueting
A Study of Shadow Play and Wayang Wong

39 A Study of the Metatheatrical Features of Bai Yuncai
Caryl Churchill’s Feminist Plays

68 A “Failure” in Social Performance: Chen Aimin, Wang Yuqing
An Analysis of the Backstage Causes
of Violet’s Madness

75  Identity Construction of the Torturers in Pinter’s Plays Wang Na

Stage Arts Studies
84  Epic Theatre and Bauhaus (U.S.A)Linda Hardberger, Tr. Shi Hao

91 Their Entrance and Exit: (U.S.A)Arold Aronsong, Tr.Yang Rui
A Handle Fixed on the Door

Script and Review

103 First Kisses (U.S.A)Jay D. Hanagan, Tr. Fan Yisong

132 Sweet First Kisses that Last Forever: On First Kisses Fan Yisong

Theatre Arts
2/2017

T EENS

e TR S 2 B
ORI A ) 4 8 748

b b E R AR L 630 5
H %% 200040

FEFHBFH theatrearts@sina.cn

Ep Rl A )
EiTEE AT

BINBRAT
i [ [ B 16 43 B2 5 4 AT A BR O W

B x£1TRS BMI42

| BR 4R A4 E £ H 4 =
ISSN 0257-943X

ENEERS 4-247

ERgE—ELHRYS
CN31-1140/)

E ffr 15.00 7t

& E B W
Ty om



i R B 2 ¥ Bl Z AR 2017 4E55 2 81 196 151)

The Suzuki Method of Actor Training:
Uncovering the Body’s Hidden Theatrical Beauty

Marcos Martinez

Abstract: This article speaks to the effect of the Suzuki Method of Actor Training (SMAT) on the actor’s body as an
element of an unseen, or acknowledged theatrical aesthetic. The thesis addresses a notion of the body as having an
unseen theatrical beauty that can be recovered through Suzuki training. Actors trained in SMAT provide a clear,
palpable and yet unrecognized aesthetic element to theatre performance.

Key words: Suzuki, actor training, energy, physical sensibilities, convergence, aesthetic influence, stillness, discernment,
inner sensibility, visceral

Author: Marcos Martinez is Professor of Theatre in the School of Arts, California State University, San Marcos. He
is a director and actor whose writing includes articles, plays, and monologues. A teacher of the Suzuki Method of
Actor Training since 1991, he studied with Tadashi Suzuki in Toga Mura, Japan. Directing projects in conjunction
with the Suzuki Method include: Guadalupe Cultural Arts Center, TX; Taos, NM; Universidad Nacional Auténoma de
México; Faeroe Islands, Denmark; National Theatre Ghana; Israel; and Mostar Youth Theatre, Bosnia—Hercegovinia.
Acting projects include Bandido with Luis Valdez and touring Holy Dirt in the U.S., Holland, and Denmark. A co—
founder and former Artistic Director of La Compaiifa de Teatro de Alburquerque (1988-91) Martinez is a graduate of

the University of New Mexico and the Juilliard School’s Professional Actor Training Program (Group 12).
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Justice and Rightness or Yi: The Fate of The Orphan of Zhao Being Deconstructed in Europe

Justice and Rightness or Yi: The Fate of
The Orphan of Zhao Being Deconstructed in Europe

Wang Yun

Abstract: The Orphan of Zhao is not merely the earliest ancient Chinese play that was introduced into Europe, but
also the most—often—adapted one by the European playwrights. As far as the east—west dramatic communication is
concerned, this play is self—evidently important. Among the European playwrights’ adaptations of The Orphan of
Zhao, Voltaire’s The Orphan of China (I’ Orphelin de la Chine) and James Fenton’s The Orphan of Zhao are of most
revolutionary significance. To manifest the revolutionary significance of the two plays, this essay will discuss the
following five questions based on the perspectives of concepts of western modern justice and ancient Chinese
rightness or Yi( X ): (1) Why would these playwrights deconstruct The Orphan of Zhao? (2) Which value of The
Orphan of Zhao is the specific object that they deconstructed? (3) What are the strategies and methods that they
adopted to deconstruct The Orphan of Zhao? (4) Why was The Orphan of Zhao deconstructed only by European
playwrights? (5) What thought weapon was used when these playwrights deconstructed The Orphan of Zhao?

Key words: The Orphan of Zhao; justice; rightness or Yi; deconstruction; Voltaire; James Fenton

Author: Wang Yun is professor of Shanghai Theatre Academy, Shanghai, China.
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Title: The Feast and Waiting for Godot: Jingiu’s Adaptation of Absurdist Plays

Author: Feng Wei

Abstract: There have been two cases of xigu’s adaptation of plays from the so—called theatre of the
absurd, one of which is Wei Zi—Yun’s adaptation of Eugene lonesco’s The Chairs in 1982 and the other
Contemporary Legend Theatre’s adaptation of Samuel Beckett’s Waiting for Godot in 2005. Absurdist
plays and xigu have much in common, particularly their relationship with Zen Buddhism and the comic
spirit embodied by the clown(chou). This was ignored in The Feast, the adaptation of The Chairs, and
emphasized in Waiting for Godot. With no director to coordinate various parties, The Feast lost what it
could have obtained from Ionesco. On the other hand, artists in Contemporary Legend Theatre highlighted
their subjectivity and an understanding of both Beckett and jingju (Beijing Opera), which ended in a
creative violation of jingju’s conventions. Thus the encounter between xiqu and theatre of the absurd in
2005 opened a new ground for intercultural xiqu, which demands the principle of dialogue and the
valorization of artists’ agency.

Key words: theatre of the absurd; jingju; The Feast; Waiting for Godot; intercultural xigu
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Title: Ibsen on Chinese Stage in the Early Half of the Twentieth Century

Author: Wu Jingging

Abstract: In the early half of the twentieth century, A Doll’s House, An Enemy of the People and Ghost
were the only plays being performed on the Chinese stage. Among those plays, only A Doll’s House was
a sensation in Chinese society before the 1930s. Compared to the influence of the texts of his plays in
China at the same period of time, the number of Ibsen’s plays on Chinese stage was small, and the
performances were low-key and not frequently revived. This reflects the maturing process of the
“realistic” performance of Ibsen, and reveals that there is much more to do to introduce and adapt Ibsen
to China.

Key words: the early half of the twentieth century; Ibsen; China; performance
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Title: Tragedy as Mimesis, Technique and Knowledge: Theory of Tragedy at the Initial Point of Western
Apologia Poetica

Author: Tang Ke

Abstract: Aristotle’s Poetics is the first systematic work to defend “poetry” in the western history of the
theoretical study of literature and art, it is also the originator of the western theories of poetics. Aristotle
chooses tragedy as the representative for art, rationalizing, systematizing and philosophizing it to justify
art. This essay attempts to clarify the mechanism of Aristotle’s theory of tragedy, and to investigate the
formations and transformations of the poetical concepts of “mimesis” and “art”.

Key words: tragedy; Poetics; mimesis; technique; knowledge
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Title: The Religious Meaning in Balinese Drama: A Study of Shadow Play and Wayang Wong

Author: Wang Yueting

Abstract: Balinese drama takes on many forms during performance. The variety of dramatic forms,
however, is only an external feature, based on local religious basis and the performances are replete with
religious meaning. Drama and religion both focus on saving the human soul. Before drama was separated
from religion, rites became “drama”; and blended with mythology turning drama into blaspheming rites,
or even something that goes beyond religion. Drama in a sense liberated the believers and brought out
the spiritual vitality of the tribe.

Key words: Hinduism; Balinese Hinduism; shadow play; Wayang wong
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Title: A Study of the Metatheatrical Features of Caryl Churchill’s Feminist Plays

Author: Bai Yuncai

Abstract: Little research has been done to interpret Caryl Churchill’s feminist plays from the
perspective of metatheatre. Referring to Abel’s and Hornby’s theories of metatheatre, this paper
expounds on the metatheatrical features of Churchill’s feminist plays in terms of “the play within the
play”, “role playing”, “self reference”, and “literary and real-life reference”. It argues that Churchill
employs the techniques of metatheatre in her feminist plays to achieve a defamiliarization effect, thereby
subverting the patriarchal ideology and presenting her feminist philosophical ideas.

Key words: Caryl Churchill; feminist plays; metatheatre; defamiliarization effect; feminist ideas
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FESES: J80 XERARIRAD . A XEHS . 0257 -943X(2017)02 - 0068 — 07

Title: A “Failure” in Social Performance: An Analysis of the Backstage Causes of Violet’s Madness
Author: Chen Aimin, Wang Yuqing

Abstract: Violet, the heroine of August: Osage County, constantly insults all of her family members
and is thus considered as the main reason for her family’s unhappiness. She fails in performing
her social roles as a wife, a mother and a sister. Using theories of social performance studies,
this paper analyzes her non—public conditions and the ruinous psychic trauma she undergoes and
exhibits how the backstage problems exert significant influences on her frontstage performances.

Key words: August: Osage County; madness; social performances studies; backstage
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Title: Identity Construction of the Torturers in Pinter’s Plays

Author: Wang Na

Abstract: Harold Pinter has portrayed torturers in some of his plays. The main cause for individuals to
become cold -blooded torturers is that the social institutions have reconstructed their identity through
various means such as brain—storming, surveillance and punishment. But what cannot be ignored is that
the individuals’ active cooperation and response also play a very important role. The torturers’ identity
is built up by external and internal forces. Through the discussion of this issue, we can form an in—depth
understanding of an individuals’ relationship with the social institutions and the roles they play in the
social network.

Key words: Pinter’s plays; torturers; identity construction; the combination of external and internal

forces
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Title: Epic Theatre and Bauhaus

Author: Linda Hardberger

Translator: Shi Hao

Abstract: In Germany,a new theatrical mode, usually called epic theatre emerged in the 1920s. It
combined features of expressionism and neorealism, a style of objective documentary writing as well as
distinctive features of its own. At the same time, the Bauhaus school started to influence the development
of the world art. Theatre, drama and dance derived from it are closely related to epic theatre. Both of
them have had a great influence on the development of drama after 1919.

Key words: epic theatre; Brecht; Bauhaus; space; theatre
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Title: Their Entrance and Exit: Handle Fixed on the Door

Author: Arold Aronsong

Translator: Yang Rui

Abstract: Back to 460 B. C., a door was first used on the Greek stage, fundamentally altering the rhythm
of the tragedy. The door and the illusion it created allowed an intercutting of scenes that had the effect of
telescoping time and space. The door hides, and the door reveals. The sense of imaginary worlds it
creates is very rich. In the theatre doors represent the passage between the onstage and offstage worlds.
The actors enter the stage through a door and they are transformed from ordinary people to characters.
The apartment door always unlocked in sitcoms functions something similar. Our stages, movies, and
television shows depict rooms with doors, but the doors we see on television are different from those we
have encountered onstage. The doorway opens and information flows in; it closes and the information flow
ceases. Thresholds carry magical significance that maintains the sense of mortality. Without doors, there
can be no grand exit and thus there is no finality.

Key words: theatre, stage scenery, door, metaphor
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Title: Sweet First Kisses that Last Forever: On First Kisses

Author: Fan Yisong

Abstract: The play contains eight anecdotes selected from various periods in the fifty —years—long life
experience of Mary and John. It depicts in a vivid and believable manner the joys, happiness, conflicts
and troubles of ordinary life.

Key words: First Kisses; love; marriage; non—extramarital love; Jay D. Hanagan

B & % HF
EREFWAYRANLERTH,
MAFETHEENT2ACZHAR T,
ERIE & 2 S S B





