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Avant—garde, Tradition, and the Asian Century

Aubrey Mellor

Abstract; Theatre’s traditional role and purpose are now met by other mediums, faster, cheaper and more accessible.
Everywhere the performing arts are in varying degrees of crisis; yet never in its history have they been so closely
studied. Theatre rapidly evolves towards a changed role, but without a concerted plan. Europe and North American
are looking to Asia as a long—valued source of inspiration; Asia has both assimilated and resisted Western influences.
This paper explores elements of traditional performance most crucially necessary to future practitioners, evaluating
skills, training and eclectic possibilities of foreseeable 21st Century performance, suggesting Asia’s leadership.

Key Words: traditional performance; skills; training; eclectic elements

Author: Aubrey Mellor OAM Australian Theatre Director and Arts Educator; Artistic Director of several famous
companies and teacher of many award —winning actors, directors, designers. Translator, director of plays, musicals,
operas and producer of new work and classics. Formerly Director of National Institute of Dramatic Art (NIDA), Dean
of Performing Arts, Lasalle, Singapore; Artistic Director of Playbox—Malthouse; Royal Queensland Theatre Company;
Nimrod Theatre Company (now Belvior); Jane Street Theatre. First Australian to study Asian traditional theatre, his
many awards include Churchill Fellowship, Order of Australia Medal, Australian Writer’s Guild (AWGIE) Dorothy

Crawford Award; International Theatre Institute’s Uchimura Prize, best production (Tokyo International Festival).
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Contemporary Greek Art: On the Borderline between “Avant—garde” and “Niche—garde”

Contemporary Greek Art: On the Borderline between
“Avant-garde” and “Niche—garde”

Sozita Goudouna

Abstract: The paper examines the ways heterogeneous, marginal and participatory practices adapt political
practices to address current social conflicts and focuses on the Embros Theatre occupation in Athens so as to shed
light on the multifaceted notion of “resistance” and to consider why contemporary Greek art, in particular, can
provide a potential of cultural resistance to neoliberal strategies. The mechanisms that inform the self—organization
of crowds, the democratic experiment of this occupation and its open assembly can play a formative role in the
process of rehabilitation of balance in the urban fabric of Athens, as an alternative to cultural events and
productions that can be characterized as “niche-garde,” namely, art movements in support of gentrification and
settled in its various places, geographical and conceptual, and not in advance of new cultural and philosophical
paradigms. In this context the paper attempts to understand the causes that lead to the discrepancy between cultural
activism and mainstream art by identifying the key contributors of the staging of cultural resistance in Athens.

Key Words: arts; activism; gentrification; resistance; democracy; recession

Author: Sozita Goudouna (Greek) holds a PhD on Beckett’s Breath (Respiration, Theatricality, Visual Arts &
Intermediality) from the University of London supervised by Prof David Bradby that is forthcoming in 2015. She has
also studied Philosophy, Theatre and Directing in London (BA, MA Royal Academy of Dramatic Arts & Kings
College London). The researcher is collaborating with Marina Abramovic’s production Seven Deaths, conceived by

the artist in collaboration with seven prominent directors such as: Roman Polanski and Alejandro Gonzalez Iiarritu.

She is a contributing editor of Commonground Publishing and Routledge and has formerly been associate editor of

STP Studies in Theatre and Performance (Intellect Publishers currently Routledge). Her scholarly work appears in
Body, Space & Technology Journal, The Journal of Poverty/Routledge, The International Journal of The Arts in
Society, Next Ecology, Interdisciplinary Press et al. She has given lectures at Tate Modern, Documenta/Kassel, Psi,

IFTR, Tapra, Prague Quadrennial, Venice and Sydney Biennale.
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hESES: J80 XEKFRIZAD: A XERS: 0257 - 943X (2015)02 - 0027 - 26

Title: A Study of the File on Mei Lanfang’s Visit to the Soviet Union in 1935

Author: Chen Shixiong

Abstract: Based on the translating of the file of Mei Lanfang’s visit to the Soviet Union in 1935, this
article reviews the tortuous process of finding the file, analyzes the letters (mainly those between Mei
Lanfang and the Soviet Union), and testifies the file concerning the discussion held by VOKS the night
before Mei Lanfang left Moscow, including a list of attendants, speech catalogue and minutes. It
distinguishes the identities of the attendants and the nature of the minutes, and studies several
questionable points. Taking into consideration the turbulent political situation and the situation of the
literary and art circles in the Soviet Union, and the official treatment of the minutes, it explores the
inevitability of the tragic fate of Meyerhold. It also analyzes the confidential part of the file which is “not
fit to reveal to the outside world”.

Key Words: Mei Lanfang; the Soviet Union; tour; minutes of the discussion; realism; make—believe;

Meyerhold
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Title: Responses of the Intellectual Circles to Mei Lanfang’s Touring Performances in Japan during the
Taisho Period

Author: Nakama Miko  Tr. Guo Yanping Re. Hirabayashi Norikazu

Abstract: The success of Mei Lanfang’s touring performances during the Taisho Period owes much to
the so—called “cultural translators” in Japan who played an important role with wide media coverage.
With their expertise, the “cultural translators” accelerated mutual understanding and acceptance between
the different cultures and thus to some extent prevented various misunderstanding the ordinary Japanese
audience might have about Peking Opera.

Key Words: Mei Lanfang; Peking Opera; cultural translators
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RESES: J80 XEARIRED . A X EHS: 0257 -943X(2015)02 - 0064 — 09

Title: A Competition Tour: the Study on the Japanese Tour of Huang Yulin(Lv Mudan) in 1925

Author: Jiang Ji

Abstract: The study on Mei Lanfang’s overseas performance has entered its golden age. By contrast, the
Japanese tour of Huang Yulin (Lv Mudan, meaning Green Peony, is his stage name) in 1925 was rarely
known by people. Actually, Lv’s Japanese tour on Mei’s heels also gained great success which made him
a strong competitor of Mei in the public opinion both in China and in Japan during the period of 1920’s.
As an important complement to the historical research of Peking Opera and a remarkable cross reference
to the study on Mei Lanfang, the study on Lv’s competition tour can not only represent the prosperity of
Peking Opera in that period, but also reveal the change in the foreigners’ perspective on the tradition of
Chinese Xiqu.

Key Words: v Mudan; Mei Lanfang; Japanese tour; competition between Mei & Lv; tradition of

Chinese Xiqu
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FESES: J80 XHERFRIRAG . A XEHS: 0257 -943X(2015)02 - 0073 - 08

Title: The Communication Strategies in Mei Lanfang’s Touring Performances in America

Author: Liang Yan

Abstract: Mei Lanfang, the pioneer of the overseas spread of Peking Opera in the 20th century, made
great achievements in the United States in 1930. His performance was a kind of art, and his overseas
communication of this art was a kind of science. We look in retrospect after eighty years and find that he
brought us inspirations in many important ways: we need to have a deep understanding of our traditional
culture, to do international communication appropriately, to translate with insight the cultural
implications, to observe the regulations of the international performing arts market, etc. The great
achievements of Mei Lanfang and his team are valuable historical experience that helps us explore the
overseas spread of Chinese culture.

Key Words: Mei Lanfang; touring performances in America; communication strategy
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HESSES: J80 XHEARIRAG . A X EHS: 0257 -943X(2015)02 - 0081 — 07

Title: Between the Magnificent Form and the Minimal Style: an Analysis of the Trends of Contemporary
Chinese and Western Theatres, based on Meilan Colorful Raiment and The Magic Flute

Author: Fu Qiumin and Wang Jiying

Abstract: Meilan Colorful Raiment and The Magic Flute form a contrast: one follows the pattern of
western opera and presents magnificent and enchanting spectacles; the other reflects the convention of
Chinese Xiqu and aims to create the simple and antique atmosphere. From the perspective of the
audience, this paper analyzes Brook’s dramatic theories through comparison of the two plays in directing,
performance and audience to discuss the future development of Chinese and western drama and the
prospects of Chinese Xiqu. The huge expenditures on stage, setting, costume and props, as well as the
pursuit of external magnificence are demonstrations of the current trends of Chinese theatre. Brook’s
directing with extremely simple style represents new trends in western experimental theatre. Which of
these two completely different styles better suits the stage? It has been testified by the theatrical practice
that the external magnificence does not work well with the performance of Chinese Xiqu and is not to
become the mainstream in the development of Chinese drama. Brook’s minimal directing, on the other
hand, shines with the original charm of Chinese Xiqu; returning to the simple and the original is the
prospect that Chinese dramatists should have.

Key Words: the magnificent form; the minimal style; Chinese Xiqu; Peter Brook, prospect of the

development of drama
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Title: Theodoros Terzopoulos’ Thoughts on the Theatre of the Body

Author: Zhou Xiazou

Abstract: As a famous theatre director and theorist, Theodoros Terzopoulos have made two significant
achievements: his unique interpretation and representation of the ancient Greek tragedies and his training
and acting system. They both focus on the body as a center, the rhythm as the principle, and the culture
as the objective. By discussing his autobiographical article The Journey of Dionysus and focusing on the
rhythm, physicality of the text, the “bacchanalian” body, and interculturalism of the body, etc., this paper
reviews Theodoros Terzopoulos’ thoughts on the theatre of the body.

Key Words: Theodoros Terzopoulos; The journey of Dionysus; theatre of the body
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FESES: J80 XERARIRAD . A XEHS: 0257 - 943X (2015)02 - 0097 - 09

Title: On Freud’s Symbolic Interpretation of Oedipus Rex

Author: Huang Wenjie

Abstract: The Freudian concept of the Oedipus complex derived from the ancient Greek play Oedipus
Rex has shown great impact on the reading and reception of this play. A study of the generation of the
term Oedipus complex shows that the play was never given its due importance in the Freudian analysis,
and remained as subordinate evidence for the psychoanalytical theories. Freud employed such symbols
as “patricide” and “marriage to his mother” only to establish his own theoretical system. Oedipus
complex is a misleading interpretation of Oedipus Rex, and a distinction needs to be made between the
term and the play.

Key Words: Oedipus Rex; psychoanalytical theories; Oedipus complex

97



106 B B2 ¥ Bl Z AR 2015 4E45 2 9 (3 183 1)

i M g £ X W) B 3 5 9 BB P Y K Dy R

% H

NERE: AXAETXUHERY A B K@BOFERAT BRTERARE T TXELN
M, AR Sk AHABRPHERMUR TR EFERAASE THER TEH W R
AlfE, RXUATET XURAN T ETREES R TR NBEERT LR, EERT REBITH
BEREBRBERTHET LR NRTERGE EMHAE AT KB RERLT BEAENES
Bt £ m kB A FAREETRZIAR EAE B EEL DN ERATE RN R E LA
HRMATRE XM F] BEGEM RAR T RBERZEAMBEEREELEE LD
PR B E IR A, AT IR E R 7 R B K S Al B 48 B T B TR 0 e VR SR B T T R IR I
X 8 W T EE BIM KITLEF #ZF

FESES: J80 XEFRIRTE: A XEHS: 0257 -943X(2015)02 - 0106 - 08

Title: The Eastern Elements in Meyerhold’s Dramatic Theories and Practice

Author: Xu Qi

Abstract: Through the interaction and mixture of the eastern and western cultures, Meyerhold absorbed
the essence of eastern philosophy and continuously improved and refined his works as a director. He
consciously referred to eastern dramatic aesthetics in the process of comparison, experiment and
innovation. Starting from the historical background of communication between eastern and western
culture and the make—believe nature of eastern theatre, this paper explores and sorts out the influential
eastern elements in Meyerhold’s dramatic theories. It discusses how Meyerhold absorbed, borrowed and
re—constructed eastern dramatic culture into six aspects: the xieyl (freehand) features of eastern art;
the performing skills of eastern drama; the stage of make-believe and the multi—scene structure; music
and the art of “pause”; the “mirror—gazing” theory and alienation theory; and the “little blacks” on stage.
The paper demonstrates that eastern dramatic tradition is the source of Meyerhold’s make —believe
theories and stage practice, and eastern drama has had significant influence on his dramatic theories and
his practice as a director.

Key Words: Meyerhold; make-believe; eastern dramatic tradition; Mei Lanfang
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FESES: J80  XEKIRIAR: A XEHS: 0257-943X(2015)02 - 0140 - 05

Title: “Tell Nannan I walked”: A Review of A Lesson Before Dying

Author: Fan Yisong

Abstract: This play depicts a group of African—Americans who fights against severe discrimination and
suppression, and reveals the relations among dignity, thoughts, body, fate and life. The play holds that
“human dignity is above all else”, and that “only a free mind leads to a free body. As long as people
have the wish, they can stand up and fight against their fate”.

Key Words: racial discrimination; dignity; redemption of the soul; free mind





