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RAEFKAER, BREFRESFRAFAANF A, TAZERRARBAMME", RETEZEEN
BIARM Ao A B, R EERIEA Y AR T REEKA ARy AR, T RREAR", #EHAA
MY A TR A1 o E R OB B

KB WA BIEE RBIEE EmkBl UBEIAAR H%HE EEIK

HESES: J80 XHEFRIRTE . A XEHS: 0257 -943X(2016)04 — 0004 - 09

Title: Varied Definitions and Related Theories of Dramaturgy, and Their Ramifications in China

Author: Sun Huizhu

Abstract: Dramaturgy can mean three things in Chinese: theatre studies; structures and techniques of
playwriting; and the work of a dramaturge, a profession not yet clearly established in China. Yet in China
there are various unofficial dramaturges focusing on playmaking. Often these unofficial dramaturges are
government officials.

Key words: playmaking, dramaturgy; mainstream theatre; play—based theatre; adaptation; post—dramatic
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HmESES: J80 XHERARIRAD: A X EHS: 0257 -943X(2016)04 - 0013 - 08

Title: Theatre and Sports in the Anthropological Perspective

Author: Wang Xiaoyun

Abstract: Theatre and sports are two very influential factors in human society. Comparisons between
them from an anthropological perspective lead to discoveries of not only a connection in external form
and internal spirit, but also a common ritual origin and transformation they both underwent from rite to
art. A trans—disciplinary study of theatre and sports could inspire further research using the study of
theatre as reference for the study of sports. These comparisons also help structuralize sports as art and
build basic theories of sports art.

Key words: theatre; sports; rite; art
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Title: Brecht’s Lehrstiick Applied to Theatre

Author: Li Qichang

Abstract: This paper attempts to classify the contents of Brecht’s Lehrstiick, through understanding how
Brecht’s plays focus on the “dialectic” core as well as stimulate miscellaneous theatrical skills and
spontaneity in both actors and theatre participators. Accordingly, the theatrical production can be used
for a greater variety of teaching methods.

Key words: Bertolt Brecht; Lehrstiick; theatre in education; applied theatre
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Title: Reflections on the Advantage and Methodology of Application of Drama in Education for the
Cultivation of Critical Thinking

Author: Zhou Xiaoli

Abstract: Critical thinking is a way of thinking with prudent and targeted attitude towards phenomenon
and thoughts, with scientific and logical validation and with explicit and clear expression. It is an
indispensable skill for independent thinking and innovation. Drama in education is a method that
teachers use by applying dramatic elements to standard classroom teaching. It emphasizes the whole
process of dramatic activities instead of the traditional stage. This paper studies the impact of drama in
promoting critical thinking. It starts by tracing and defining the concepts of drama in education and
critical thinking, and give original interpretations of the two interdisciplinary concepts. The paper also
discusses the importance of critical thinking and the advantage of drama in education as a teaching
methodology. Furthermore, it describes a case study of the “PLAY Plan” which aims at cultivating
critical thinking by means of drama in education. Finally, the paper discusses the outlook of the essential—
qualities—oriented education.

Key words: drama in education; critical thinking; drama; personal identity; respect and tolerance
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hESES: J80 XHEFRIRTG: A XEHRS: 0257 -943X(2016)04 - 0040 - 10

Title: Reflections on the Objectification of Peking Opera Performance

Author: Zou Yuanjiang

Abstract: The art of traditional Chinese opera was so affected by the ideology of Western drama for more
than a hundred years that the academic and theatrical circles have become accustomed to the western
ideology. The problems in this ideology are whether it should focus on: objectification or non —
objectification, individualistic thinking or stereotypical thinking, “truth”—oriented experience or “aesthetics”—
oriented transcendental knowledge, acting a story by singing and dancing or showing singing and dancing
by telling a story, and whether the opera should aim at “what” or “how”.

Key words: Peking Opera performance; objectification in thinking; reflections



50

i R 2 2 ¥ Bl Z AR 2016 4F55 4 81 192 181)

B2 4" F R R B

H=E &

NEWE: AXUTEREE LW TRZEF"NEANIARAENRE RIS R ERLENT
B FEATERMENERE -, FRAELLARE PY R R AR X ERERETEL T HH
RE,EETURLZARENE S, LARRWXFERBEPERE? AXHELEEREW,
X8 W. Az F FERE FEAR KE XF

hESES: J80 XEARIRTE: A XEHRS: 0257 -943X(2016)04 — 0050 - 08

Title: On the Direction of Development of Peking Opera, after the “Debate between Tang and Shen” in
the History of Chinese Theatre

Author: Li Wei

Abstract: By referring to the “debate between Tang and Shen”, a major event in the history of Chinese
Theatre, this paper discusses the direction of development for Peking Opera. Peking Opera has played an
important role in the history of Chinese Theatre. However, there has been an imbalance between the
literary text and the performance. What can the artists do to regain the balance between literature and
performance?

Key words: the debate between Tang and Shen; the development of Peking Opera; the aesthetic

essence; performance; literature
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RESZES. J80  XHFRIZE. A XEHS: 0257-943X(2016)04 - 0058 - 11

Title: Theatre Narration in the Star System of Peking Opera Troupes

Author: He Cui

Abstract: During the late Qing Dynasty and the early Republic of China, the “star system” of Peking
Opera troupes came into being, inspired by the modern commercial theatres in big cities like Peking and
Shanghai. The Peking Opera troupes had once been constituted by the roles of sheng, dan, jing, mo, and
chou, but when the star system came into being, many fundamentals changed in theatre narration. The
basic change was that whole plays would be centered around one star actor, and this affected plot
structure and characterization. As more and more local opera troupes adapted to the star system, both
Peking Opera and local opera troupes saw a great variety of changes in theatre narration.

Key words: star system; Peking Opera; opera troupes; theatre narration
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FESES: J80  XEARIA: A XEHS: 0257 -943X(2016)04 - 0069 - 09

Title: Some Doubts on the “School Theory” of Peking Opera

Author: Zhang Hui

Abstract: The “school theory” of Peking Opera began during the 1950s. Theorists called factions in
performance history artistic schools, and treated the individual style developed by the famous actor as a
theoretical core. The theoretical advocacy of schools resulted in opera theorists paying more attention to
the schools and ignoring the opera itself. Peking Opera today is inherited as a botched “copy” of the
previous generation, and the sectarian views have become more intense. All of this has detracted from the
Peking Opera.

Key words: Peking Opera; theory of schools; factions; personal style
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RESES. J80  NXHIRIREG. A XEHS: 0257 -943X(2016)04 -0078 - 11

Title: The Presence and Absence of the Intellectuals and the Inheritance of the Kunqu Opera in
Hundreds Years

Author: Xie Yufeng

Abstract: After the Sino —Japanese War of 1894 -1895, China was transforming from traditional to
modern society, the traditional scholar —bureaucrat became the modern literati class and became
conscious of national culture and their own responsibility. As to the inheritance of Kunqu Opera, in the
first half of the 20th Century, intellectuals played leading roles in three aspects of production: organizing
hundreds of Kunqu clubs in big modern cities like Shanghai, setting up many kinds of societies and
schools to train professional actors, and developing education of Kunqu Opera in universities and middle
schools. But in the second half of the 20th Century, when the government had crucial significance on
cultural construction, the intellectuals withdrew from these leading positions while the professional actors
and troupes took the leading role in the inheritance of Kunqu Opera. With the marginalization of the
intellectuals, it became harder and harder for the Kunqu Opera to survive.

Key words: Kunqu Opera; Kunqu club; inheritance of Kunqu Opera; literati class
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HESES: J80 XHERARIREG . A XEHS: 0257 -943X(2016)04 - 0089 - 09

Title: On Xiao Han Xin Yong’s Historical Value for Kunqu Opera Performance

Author: Sun Shulei

Abstract: Xiao Han Xin Yong is a collection of poetry reviewing the performances of the star actors in
Beijing during the late years of Qianlong’s reign during the Qing Dynasty. It contains historical records
of the size of the Kunqu Opera troupes in Beijing, as well as the activities and decline of Beijing troupes.
The collection points out differences between Kunqu Opera troupes and local opera troupes in aesthetic
tastes. It also provides information about the career, origin and age of the Kunqu Opera actors, and their
relation with the troupes. It shows an aesthetic preference for the Kunqu Opera over the local operas, and
proposes some aesthetic claims about Kunqu Opera performance, such as inner spirit as the highest
criterion for performance, the golden means in performance, and the opposition to vulgarity. The collection
inspires research into the performance of Kunqu Opera and traditional Kunqu aesthetics of the ancient
scholars with its valuable documents and theories.

Key words: Xiao Han Xin Yong; Kunqu Opera performance; historical value
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hESES: J80 XHEFRIRTG: A XEHS: 0257 -943X(2016)04 - 0098 — 10

Title: The Inheritance and Variation of the Male Tanci in Hundreds Years

Author: Hu Chunyan, Wang Hui

Abstract: Tanci (the Male Tanci), Scene 38 of Hong Sheng’s romance Love in the Palace of Eternal
Life has inherited the modes, circles of songs, meter and rhythm from Act 4, The Female Tanci, of The
Peddler (Huo Lang Dan), the anonymous Zaju Opera of the Yuan Dynasty. The Female Tanci spreads
mainly in the form of qu, whereas the Male Tanci spreads in both theatrical and qu circles. From the mid
Qing Dynasty to modern times, the flute—key of the Male Tanci varied gradually by adjusting xiao—gong
key and che key down to che and shang key, and was thus set. It means that the modes are weakened
gradually, and the flute key prospers instead. It is also associated with the Male Tanci plot and the role
types, and may be affected by the development of Peking Opera at the end of the Qing Dynasty.

Key words: the Male Tanci; the Female Tanci; modes; flute—key
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FESES: J80 XHERFRIRAG . A XEHS: 0257 -943X(2016)04 - 0108 — 09

Title: The Double Penetration of Orthodox Ideology and Folk Belief into the Production of Meeting
Challenge with a Single Broadsword

Author: Zhang Yongfeng, Liang Jingjing

Abstract: Meeting Challenge with a Single Broadsword by Guan Hanqing not only exhibits distinctive
Chinese orthodox ideology but also shapes a divine image of Guan Yu, which has had a profound impact
not only on the ideological tendency of works related to The Three Kingdoms but also on the image of
Guan Yu created in the next generations. The play has also been in the repertoire of a large number of
folk festivals (especially those in King Guan’s Temple) which are closely related to folk sacrificial
activities. Previous scholarship paid much attention to this play and discussed Guan Hanqing’s
motivation. Liu Zhijian and Liu Yinbai were of the opinion that it was written for the folk sacrificial
activities. Ning Zongyi and Wang Anqi held opposing views. By synthesizing those views, this article
examines the influences of orthodox ideology of the Song and Yuan Dynasties and folk beliefs on Guan
Hanqing’s Meeting Challenge with a Single Broadsword, in order to further understand the creation of
this work and its theme.

Key words: Meeting Challenge with a Single Broadsword; Guan Yu; Guan Hanging; orthodox ideology;
folk belief
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Title: Some Thoughts Based on the Experience of Directing Ancient Greek Plays

Author: Luo Jinlin

Abstract: 30 years of producing, performing and directing Ancient Greek tragedies and comedies have
given me many feelings and experiences, including: a deepening and expanding understanding of theme,
turning audial images into visual images, making audience accept and understand with the addition of
“preludes”, processing and amending play scripts based on the “the theme of performance”, “expressing
the richest contents with the cost—optimal means”, poetic handling of the lines, application of ceremonial
phenomenon and mask, and function and application of chorus.

Key words: hearing and visual; concise; poetic; ceremonial
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Title: The “Changeable” and the “Constant” in the Courses for Directing

Author: Li Jianping

Abstract: Academic curriculum should be stable. But in today’s schools, the curriculum of every course
may appear imperfect or even defective, and needs to be improved and revised with each new teaching
experience. When teachers are accustomed to a relatively mature methodology, a curriculum may become
a routine and degenerate into a simple “tool” for teaching and an obstacle to reflective ideas. Teaching
should be a self-renewing process that continuously explores new methods, new theories and new means.
What does a course in directing teaching? Knowledge? Method? The cultivation of critical thinking? How
can a revised curriculum broaden the horizon of its students?

Key words: critical thinking; the law of drama; basic skills; the renewal of the teaching methods
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Title: Original Ideas Based on Rich Materials and Impartial Judgments: on A History of Pihuang Operas in
the North and the South

Author: Wang Lingjun

Abstract: Yu Zhibin’s A History of the Pihuang Operas of the North and the South is a masterpiece in
the study of the history of Chinese operas. The work fills a gap in its field by making a comprehensive
study of the origin and development of Pihuang Operas in the north and the south since the Qing
Dynasty, the history of the performances of the Hui Troupes in the capital, the formation and evolution of
Peking Opera, and the history of southern Peking Opera. The arguments are well justified and free from
provincialists’ bias. It also makes in—depth discussions of the nature of performing art and Peking Opera.
The academic achievements and the methodology of this book mean a great deal to the next generations.
Key words: A History of the Pihuang Operas in the North and the South; Pihuang Operas; Hui Opera
Troupes; Peking Opera in south China; Wang Hongshou





