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Title: The Vitality and Aesthetic Value of Female Yue Opera Troupes

Author: Fu Jin

Abstract: Yue Opera was once known as the “female singing and acting opera of Shaoxing” and the
typical Yue Opera troupes contained exclusively female singers. Exclusive female Yue Opera troupes
came into being in the 1930s. By 1938, Yue Opera and female singers had become popular in Shanghai
and a few other places, while male troupes of Yue Opera were hardly seen. However, as the 1940’s
came to a close, and up until the Cultural Revolution, female Yue Opera troupes received reprimands of
all kinds from officials. The fact that they have survived to the present day is a strong demonstration of
their vitality. The success of the female Yue Opera troupes is based on the vocal skills and body
language female singers used to bridge the gender gap. The role of Xiaosheng (young gentleman) played
by female singers has a cross—gender attraction and involves a special acting style, which speaks
powerfully to women of the middle and lower social classes. The survival and development of the female
Yue Opera troupes have stood against great political and moral pressures, shedding light on the relation
between politics and art.

Key Words: Yue Opera; 20" Century Chinese drama; modern drama; the role of Xiaosheng played by

female singers
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Title: The Development of Peking Opera and the Influence of Western Culture in 20th Century

Author: Zhang Weipin

Abstract: Chinese Xiqu is considered the theatrical form of the Han people of China. New Xiqu, Peking
Opera, originated by chance with the Hui Troupes’ performances in the capital in the 55" year of
Emperor Qianlong’s reign. Since then, Peking Opera gradually prevailed throughout the country and
became the representative of the 20" Century Chinese Xiqu. The development of Chinese Xiqu has also
been under the influence of other cultures. However, by the mid Qing Dynasty, all the foreign elements
had been incorporated and the cultural integrity of Chinese Xiqu had been made compatible with the
cultural environment. Peking Opera, as the representative model of Chinese Xiqu, has shown dynamic
diversity in its internal cultural composition since the 20" Century. The domestic cultural tradition was in
a dominant position in the beginning, but decayed later, which reveals confusion in the cultural
identification of Peking Opera. This is closely related to influences of western culture in the mid and late
19" Century and the 20" Century.

Key Words: Peking Opera; Mei Lanfang; Xiqu of modern costume; machine —operated scenery;

Shanghai style; western culture
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Title: Adaptation of Classic Scripts: The Tale of A White Rabbit: A Boy Named Yaoqi Produced by the
Northern Kunqu Opera Theatre

Author: Minchih Sun

Abstract: The Northern Kunqu Opera Theatre’s production of The Tale of A White Rabbii: A Boy
Named Yaoqi, faced many problems concerning aspects of adaptation for this classic script. Of these
problems, the appropriateness of modernizing this classic is the most concerning of these aspects. This
“reconstruction” shows the ideological conflict between the new and the old, and of the concept of
“cultural heritage”. This paper uses theatrical review to analyze how the production goes from adaptation
to originality, and the overall trend of “modernization”, but fails to be effectively expressive due to the
ideological restriction of popular culture.

Key Words: The Tale of A White Rabbit: A Boy Named Yaoqi; textual adaptation; performing art;

cultural heritage
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Title: Yao Jincheng: An Excellent Playwright for Xiqu Featuring Contemporary Life

Author: Xie Boliang

Abstract: This paper systematically analyzes and appreciates Xiqu scripts by Yao Jincheng that feature
contemporary life, making retrospections and evaluating the importance of Yao’s works. The analysis is
carried out from four perspectives: historical background and newly formed realistic style; the elegy of
love and marriage in a changing time; officials seen from a humanistic view; and confrontations with
social conflicts. In the past thirty years, Yao Jincheng and his scripts have set brilliant examples for
theatre with contemporary themes. Yao is an outstanding playwright, and his cooperation with The Third
Troupe of Henan Yu Opera Theatre has made contributions to the development of Yu Opera.

Key Words: Xiqu with contemporary themes; Yao Jincheng; new realistic style
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Title: Is Revivalism the Key to Success for Wang Renjie’s Xiqu Seripts?

Author: Sun Yan

Abstract: Wang Renjie is considered a revivalist in Xiqu. However, none of his Xiqu that are
revivalistic, such as The Poetry of Pipa, Liu Yong and Cai Wenji, have been artistically successful. Other
Xiqu of his, such as Dongsheng and Lishi, have been successful and are based on traditional modern
ideologies, and the discovery of the “individual” in humanity, creating Xiqu that is the “theatre of human
beings”. This contradiction between tradition and modernity gives Wang’s successful Xiqu a double —
sided feature — the traditional form and the modern essence.

Key Words: Wang Renjie; Dongsheng and Lishi; revivalism; modern Xiqu
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Title: On Zhang Hong’s New Kunqu Scripts

Author: Ding Sheng

Abstract: Zhang Hong is an actor—turned playwright who has a direct and deep understanding of the art
of Kunqu. His new scripts for Kunqu contain a spiritual horizon inherited from the ancient Chinese,
compassion and an enlightened wisdom. Zhang shows special concerns with tuned verse, and the
“emotion” and “humour” of the play. Following the “three varieties with three forms” principle of
Kunqu, Zhang enriches the genre of Zagju with the closed structure from the western dramatic tradition
and incorporates into and highlight modern western drama. Zhang’s plays are the mixture of tradition,
modernity and creativity.

Key Words: Zhang Hong; new Kunqu script; traditionality; modernity
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Title: The Implicit Conflict between Justice and “Yi” in The Orphan of Zhao

Author: Wang Yun

Abstract: The traditional Chinese concept of “Yi” and the western concept of justice come into
violent contradiction in Ji Junxiang’s The Orphan of Zhao. However, the contradiction is not inherent,
but is caused by the context constructed by justice and “Yi”. The conflict focuses on the right of life for
Cheng Ying’s son. We may see Cheng Ying as the old man who sacrificed his own son to save the
orphan and eulogize him as showing the supreme virtue of “Yi”. But from the modern theory of justice,
the plot is extremely dubious. And because of this, the modern Chinese audience may view the most
touching scene of The Orphan of Zhao rationally.

Key Words: The Orphan of Zhao; justice; “Yi”; right of life
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Title: The Anxiety of Yao Yiwei

Author: Lin Qinghua

Abstract: Anxiety is one of the primal motives of art. In Yao Yiwei’s drama, anxiety is the dominant
method for expressing the human world. His anxiety contains two aspects: the dilemma of man and the
dilemma of drama. This expression features an unharmonious paradox. Yao’s anxiety in the last century
has become even more intense rather than being relieved and is still a matter of realistic significance to
contemporary Chinese drama.

Key Words: Yao Yiwei; anxiety; realistic significance
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Title: On Yuan Muzhi’s “Formalistic Acting Skill”

Author: Ma Junshan

Abstract: Known as “the man with a thousand faces”, Yuan Muzhi is an outstanding representative of
the performing arts and Chinese spoken drama during the Amateur Theatre Period, as well as the first
personality actor in China. By mimicking the external appearances of real people (including foreign film
actors), he had formed his own style of formalistic characterization and succeeded in portraying various
characters with different personalities. This important progress in acting skill enabled actors to transform
from a speech—like or thematic acting style to a performing style focusing more on characterization. The
experiences and skills gleaned from this progress have contributed to the more mature acting skills of
actors such as Jin Shan and Zhao Dan. However, due to the lack of life experience and the limitations of
acting conditions, these “formalistic acting skill” and “mimetic acting skill” encounter insurmountable
difficulties in representing the “spiritual life” of Chinese people. It is the exposure and solution of those
difficulties that has pushed Chinese performing arts into maturity.

Key Words: Yuan Muzhi; acting skills; form; mimic; characterization
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Title: The Weak Touring System: Tours of Official Troupes during the Late Anti—Japanese War Period
Author: Duan Li

Abstract: During the late stage of the Anti—Japanese period, the official troupes, led by “Zhong Dian”
and “Zhong Qing”, planned many public performances and created a scientific and reasonable tour
system. This system required the troupes to urbanize plays, as well as alternate between old and new
plays in the troupes’ repertoire, and maintain multi—functional actors, who could reflect the intention of
the troupe to regularize the performances. However, the tough and rigid supervision of Kuomintang(KMT)
on the official troupes’ repertoire resulted in serious problems, and led to sluggish coordination and
organization of the troupes. As a result, the official troupes’ touring plans were aborted and the
experiment of the tour system stopped during its “weak” primary stage.

Key Words: the official troupes; the touring system; regularization
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Title: The Origin and Development of Actor Culture in Chinese Modern Drama

Author: Zhang Xiao’ou

Abstract: This paper discusses the actor culture in Chinese drama from the Wenmingxi (the civilized
drama) period as opposed to the modern drama period after the May Fourth Movement. For the special
role of the “new drama” in society, actors were no longer the despised caste, but were comparable to the
intellectuals who had inspired the people with new ideas. However, as most actors of the new drama had
not been well educated, Wenmingxi soon came to its decadence. After the May Fourth Movement, the
transition from “amateur drama” to professional acting in the 1930s made it possible for the actors to
take acting as a professional career, and thus to form gradually a steady set of values of the actor
culture. That is one of the reasons that modern drama was flourishing during the Anti—Japanese War.
Finally, to understand the influence of the art—politics relation on the actor culture, we need to truly
understand the formation of the actors culture, as well as its advantages and disadvantages.

Key Words: actor culture; identity; gender
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Title: On the Inspection Trips of the Two Qing—-Dynasty Emperors to the South and the Theatre in
Suzhou

Authors: Pei Xuelai, Peng Zhi

Abstract: In the reigns of Kangxi and Qianlong, the emperors each made six greatly influential
Inspection Trips to the South. These royal trips had significant impact on Suzhou, both the economic and
cultural center of the southern areas and the base of Kunqu. Although the trips of the two emperors were
different in many aspects, they both significantly confirmed the position of Suzhou as the center of Kunqu
and helped bring about the upsurge in popularity of Kunqu.

Key Words: Kangxi and Qianlong’s Inspection Trips to the South; Suzhou theatre; professional Kunqu

troupes
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Title: From Usher System to Ticketing System: The Establishment of Modern Theatre Management System
Author: Cao Nanshan

Abstract: The establishment of modern theatre paradigm in China was not signaled by the construction
of the first new theatre, but later by the establishment of modern theatre management system. As a
product of Chinese modernization, modern new theatres must rely on new management system and
modern marketing model for future development. The usher system, a relic of the traditional theatre,
could not further the development of new theaters, but rather interferes with the management of the
theatres instead. It not only spoils an audience’s idealization, but also impairs theatrical decorum. With
the introduction of telephone—booking systems as well as the establishment of ticket offices, theatre seats
are now arranged according to ticket numbers. Thus, the transformation from usher system to ticketing
system ushered in a modern feeling in new Chinese theatre.

Key Words: modern theatre; usher system; seat arrangement by ticket numbers; ticketing system
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Title: Continuity, Inheritance and Breakthrough: Studies of the History of Chinese Theatre in the 1930s
and 1940s under the Influence of A History of Xiqu in the Song and Yuan Dynasties

Author: Huang Jingfeng

Abstract: The publication of Wang Guowei’s A History of Xiqu in the Song and Yuan Dynasties in
1913 is perhaps the first sign that the study of Chinese Xiqu had started as an independent subject. And
a spate of monographs on the history of Chinese Xiqu came out during the 1930s and 1940s, under the
influence of A History of Xiqu in the Song and Yuan Dynasties. Their relation with Wang’s work is
reflected in three aspects: continuity, inheritance and breakthrough. Firstly, the monographs continued to
treat the history of Xiqu in the Ming and Qing Dynasties, following Wang’s model of dynastic history
and adopting his attitudes on Xiqu after the Yuan Dynasty. Secondly, the monographs inherited Wang’s
academic views and research patterns. Thirdly, the monographs strived to appear different from A History
of Xiqu in the Song and Yuan Dynasties. Of the three relations, inheritance is the most obvious, and it
has dominated the model of research on the history of theatre in the 1930s and 1940s, which is a
continuity of the academic pattern established by Wang Guowei.

Key Words: A History of Xiqu in the Song and Yuan Dynasties; the 1930s and the 1940s; monographs

on the history of theatre; continuity; inheritance; breakthrough
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