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A MIDSUMMER NIGHT’S DREAM OR,
LOVE IN CHINESE BOXES

Bl Petar Kaukov

Abstract: Compared to tragedies and histories, comedies are often wronged as the plays that are a “lighter” probe
into the human condition and its true essence. Yet, the unique dramatic fabric of Shakespeare’s plays weaves a deep
understanding of the world, its structure and the place of humanity in it. Just as Shakespeare’s ‘tragedies’ contain
some highly comic instants, so his ‘comedies’ unleash some dark themes and break into tragic situations. My analysis
proves that Shakespeare’s A Midsummer Night’s Dream contains occurrences of the comic, the tragic and of all states
in between these two extremes. The article analyses one of his most popular comedies from the perspective of its Mise
en abyme structure. Thus framed, the narrative integrates some problematic and dark visions of human life under the
surface of a comic plot.

Key words: Shakespeare; A Midsummer Night’s Dream; Mise en abyme; frame narrative; stage interpretation; Petar
Kaukov.

Author: Petar Kaukov is a Bulgarian stage director and researcher. He graduated from the National Academy
for Theatre and Film Arts (NATFA) in Sofia with two specialties — Acting and Stage Directing. Petar Kaukov has
worked in some of the most important theatres of the country and has staged plays abroad. He worked as a Deputy
Director at the Dramatic Theatre in Plovdiv and at the Youth Theatre in Sofia. Since 2013, he is an Assistant
Professor at the Master’s Degree Programme of Siage Directing at NATFA. Currently, he is working on a PhD

dissertation — The Comedies of Shakespeare: Issues of Stage Interpretation.
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The ‘Ayde of his Muses?’ The Renaissance
of John Florio and William Shakespeare

B Jeremy Lester

Abstract:; Jeremy Lester’s essay focuses on John Florio, arguing a far deeper implication of the prominent linguist
and translator of Montaigne in the production of the Shakespearean oeuvre than previously thought . Although known
by specialists, until not long ago, Florio was considered a secondary figure within the intellectual and artistic
panorama of the Elizabethan and Jacobean times. After examining closely the life and works of Florio in accordance
with Lamberto Tassinari’s book John Florio. The Man Who Was Shakespeare, (Giano Books, 2009) Lester discusses
the case of British scholar Saul Frampton of Westminster University who in two feature articles published in the
London Guardian in July and August, 2013 asserted that John Florio was the editor —in —chief of Shakespeare’s
collected plays (the First Folio, 1623). According to Frampton, this role allowed him to “censor”, “change” or
“supplement” the original works of Shakespeare. Ben Jonson, the main instigator in the publication of the First Folio,
was also a close friend and devotee of Florio, of whom he states in a dedication to a copy of his Volpone, that he was
“an Ayde of his Muses”. Analyzing Tassinari’s theory, Lester comes to the conclusion that Florio, more than the editor
and “Ayde” to the Bard, has a very good claim to be considered the author under the pseudonym Shakespeare.
Tassinari’s book now translated into French with the title John Florio alias Shakespeare (Le Bord de L’ Eau, 2016), is
sparking an animated debate within the French media.

Key words: Shakespeare; Editor; Florio; Jonson; Authorship; Italy

Author : Jeremy Lester, PhD, is the head of the ‘English with Shakespeare’ project in Bologna and Visiting Professor
at the Universities of Roma 3, Ca’ Foscari, Venice. and the Ecole des Hautes Etudes Internationale—Ecole des Hautes
Etudes Politiques in paris. Publications: The Dialogue of Negation; Stones of Resistance; Six Characters in Search of a
Dialogue; Unframed Pictures: Tales from Latin America. For further information of both of Lamberto Tassinari

publications, the English 2013 edition and the 2016 French one, see www.johnflorio—is—shakespeare.com
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The ‘Ayde of his Muses?’ The Renaissance of John Florio and William Shakespeare
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Title: Loyalty and Creativity: Critical Turns in Contemporary Shakespearean Performance and Adaptation
Studies

Author: Yang Lingui

Abstract: Shakespearean performance has played a major role in the reception of his works for over four
centuries. The 20" century especially witnessed the transmission of his canon from page to stage and from
stage to screen. This change has engendered some major directional turns in performance studies,
particularly concerning the relationship between the authority of Shakespeare’s text and authenticity of
its performing treatments. This study examines the major turns in the theory and practice of Shakespearean
performance and filmic adaptation since the late 20" century, focusing on how different critical trends
approach the issues of loyalty and creativity.

Key words: Shakespeare; stage performance; film adaptation; textual interpretation; performance and

adaptation criticism
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FESES: J80 XHERFRIRAG . A XEHS: 0257 - 943X (2016)05 - 0036 — 09

Title: Performing Shakespeare under the Transformation of Chinese Literary Theory

Author: Sun Yanna

Abstract: Formed at the beginning of the 20" century, Chinese literary theory has experienced many
transformations, which have greatly influenced Chinese performances of Shakespearean work. In escaping
from the disasters of being invaded and subjugated by the foreigners, the Chinese intellectual
enlighteners appealed for classical poetics’ turning into modern theory, emphasizing literature and art’s
sociality. Shakespeare thereupon has been used as cultural means to propagandize the revolutionary
spirit. With the sinicization of Marxist literary theory, Stanislavsky’s system was adopted for Chinese
performances of Shakespeare as a political mandate to strengthen socialist culture, leading to the
disappearance of the literary aesthetic characteristics on stage. Performing Shakespeare with the modern
and post—modern literary theory has such advantages as being more open, aesthetic and diverse.
Unfortunately, Shakespeare practitioners often exaggerate the form to attract audiences or concentrate
only on illustrating their own ideas. Accordingly, everyone has their own aesthetical standard on the
stage. This, however, does not encourage the spread of Shakespeare’s plays.

Key words: transformation of Chinese literary theory; Shakespearean performance; drawing lessons from

history; construction of spiritual civilization
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RESES: J80 XHERARIRAG . A XEHS: 0257 -943X(2016)05 - 0045 - 09

Title: On the Progress of Opera Adaptation of the Shakespearean Opera in the New Era

Author: Han Si

Abstract: Shakespearean Opera, a kind of opera originated in the 1980s, is a general designation of the
Chinese opera adaptations of Shakespearean plays. Representing a foregoer in intercultural practice in
Chinese opera, Shakespearean Opera plays a very important role in the ongoing theatrical exchanges and
clashes between the east and the west. Shakespearean Opera aims to capture accurately the essence of
Shakespearean drama and create a brand-new paradigm of intercultural theatrical style by adopting
various expressive means from Chinese opera. From The Bloody Hands, a representative adaptation of
Shakespearean Opera in the form of Kunqu opera, to the award—winning Jilin opera The Merry Wives of
Windsor, Shakespearean Opera has lasted through three decades. This paper reviews the early history
and evolution of Shakespearean Opera and focuses on the great changes in Shakespearean Opera from
the last three decades. It also briefly analyzes the characteristics of each period in the development of
Shakespearean Opera and forecasts its future development.

Key words: Chinese opera; adaptations of Shakespearean plays

45



54

i R B 2 ¥ Bl Z AR 2016 4E45 5 17 (4 193 1)

UL RN - 5 530 - RIR R AR Ty AR

B &N E(RHER)

MERE: 2015 F 11 A L4, 55 #F 4 & B % KD - K /R FRH N L B B0k 57 R o
FEELERBFRTFHETEL ENEAMETT R, FARBREERTIHLS0 FREF
RBERR RS FIK, AR R ET TR UEN R EZTERIATA G HFRELNH
KRS AN AL F ELMIET, S AL YR EHRBFNER, L EMRR
HREGEM, EARREAAEAR P T HFRLE EM,

X B W my kB EERE REEZR
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Title: The Real or the Fictional: An Interview with Marvin Carlson on Contemporary Western Theatre
Authors: Li Yanshi and Lu Xiaoyan (Interview and Sort)

Abstract: In early November, 2015, the internationally renowned theatre theorist Marvin Carlson was
invited to give lectures in the Shanghai Theatre Academy. Li Yanshi and Lu Xiaoyan, visiting STA at
that time, interviewed him. Professor Carlson talked about the general trend and the current situation of
western theatres over the past fifty years. According to Professor Carlson, the major tendency of western
theatre in recent years is to present “the real”, including real body, real people, real site, and real
documents. When these real things are framed into theatre, the boundary between the real and the
fictional is blurred. Postmodern theatre aims to make the audience unable to distinguish the real from the
fictional.

Key words: western theatre; the theatre of the real; theatre frame
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Title: Hester Swayne’s Identity as an Irish Traveller in Marina Carr’s By the Bog of Cats-++

Author: Qi Yaping

Abstract: Irish Travellers, an ethnic minority identified as nomadic, have long been marginalized and
reduced to the inarticulate internal “Other”, due to the racism and colonial stereotypes imposed by the
Settled Community in Ireland. This paper is intended to interpret Hester Swayne’s identity as an Irish
Traveller in Marina Carr’s By the Bog of Cais---. by referring to the concept of “The Other”, as adopted
in postcolonial studies. This paper aims to examine how Carr exposes the cultural displacement Hester
encounters, and foregrounds the bog landscape as an imaginative geographical space for Irish Travellers
to quest their sense of cultural belonging. It is argued that the playwright shows deep humanistic concern
to Irish Travellers and attempts to highlight their indispensable part in constructing “Irishness”
characterized by heterogeneity rather than homogeneity.

Key words: Marina Carr; By the Bog of Cats---; Irish Travellers; bog
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RESES. J80  XHKARIRAE: A XEHS: 0257 -943X(2016)05- 0071 - 08

Title: On the Stereotype of Muslim Reflected in the West from Ayad Akhtar’s Disgraced

Author: LI Qingshuang

Abstract: Ayad Akhtar won the Pulitzer Prize for Drama in 2013 with his Disgraced, a representative of
contemporary Arab American Drama. Amir, the protagonist of Disgraced, reinforces the stereotype of the
violent and untrustworthy Muslim. By presenting the disclosure of Amir’s identity and the consequent
misfortune in his life, Ayad shows how the Muslim world is shaped by the western perspective and
inspires his audience to rethink their attitude towards Muslims. Engaging in describing the Muslim
experience and exploring the elements leading to their present situation, the play is more thought -
provoking than works that are meant to be “corrective” to the impression many in the West have of
Islam.

Key words: Disgraced; Muslim; stereotype; the West
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RESZES. J80  XEFRIRE. A XEHRS: 0257 -943X(2016)05 - 0079 - 09

Title: The Concept of Improvisation

Author: Zhou Qianwen

Abstract: When talking about the nature of performance, “improvisational” is often passed by, although
it is one of the most important elements of performance. On one hand, improvisation could not have been
saved before the invention of recordings. On the other hand, theorists tend to equate improvisation with
“textless theatre”. This often leads to a conclusion about “the importance of text”. Based on the history
of improvisational performance, this paper tries to explore the metaphysics of improvisation. It’s better to
distinguish improvisations from the notion of the functions of training or rehearsing in performance. The
paper goes on to clarify the underlining conception of improvisation. Improvisation means to destroy the
chain of cause and effect in traditional dramatic structure and to break away from the complete symbolic
and ideological system, in which we should not under—estimate the sense of revolution and foresight.
Improvisation will go through significant development in the future of the narrative art.

Key words: Improvisation; dramatic structure; contingency; de—structuralization
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RESES: J80 XHEFRIRTE . A XEHS: 0257 -943X(2016)05 — 0088 - 08

Title: Confusion and Deviation: Reflections on the Reception of “Suzuki Method” in China

Author: Ku Huijun

Abstract: On the basis of requiring the actors to “suspend” all about the “feet” themselves and the pre—
experience about the “feet”, Suzuki’s “grammar of the feet” guides actors to concentrate on the probable
expressiveness of the “feet”. The “grammar of the feet” was very popular in the western world, as it
catered to the aesthetical trend of looking eastward in the 1970s western theatrical circle. However, the
training method of Tadashi Suzuki never concerns the core problem of creating the aesthetic form on
stage. On the other hand, the stylized training method of traditional Chinese opera endows the actors with
the abilities of “complicating” the stereotyped roles “by combining and merging conventions and making
them fully formalistic and aesthetic”.

Key words: grammar of the feet; the trend of looking eastward in western drama; the training methods of

traditional Chinese opera
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FESES: J80 XHERFRIRAE . A XEHS: 0257 - 943X (2016)05 - 0096 — 08

Title: Peter Brook and his “Field”: A Case Study of The Valley of Astonishment

Author: Zhang Li

Abstract: Peter Brook is not only a world—renowned dramatist, but also a cultural sadhus and poet
philosopher. Motivated by the inner needs and an inquiry into the essence of drama, he has led his
troupe to practice comprehending the miracle of the universe and the delicacy of the dramatic arts. His
exploration of life and the dramatic practice jointly brought out his creativity and led to his theoretical
achievements and the aesthetics of the energy of the theatre, giving life to his theatrical “field”. This
article attempts to understand his theatrical “field” and his quest for the essence of art and life through
an analysis of The Valley of Astonishment. It reveals Brook’s identity as a “cultural sadhus” which is
often concealed by the “universalized drama” and “intercultural drama”. The article also interprets his
views on the world, life and theatre poetics as reflected in The Valley of Astonishment.

Key words: Peter Brook; “field”; The Valley of Astonishment; theatrical aesthetics
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Title: Black Watch: A Play to Deconstruct the Traditional Hero and Hero—Worship

Author: Yu Jiancun

Abstract: This article presents an analysis of Black Watch from the perspective of hero and hero—
worship. The author concludes that the playwright aimed to challenge the traditional thinking and strived
to deconstruct the traditional hero and hero—worship in the war by involving observations of the social
status of soldiers, the documentary memoirs of the battlefield and the descriptions of the leisure life of
soldiers, not to mention the subordinate relations between the officers and the soldiers.
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