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Title: A Reexamination of the Historical Role of Qushi in Ming and Qing Dynasties: A Study on Qushi of
Nanqu and Beiqu

Author: Liu Shuiyun

Abstract: Qushi in the Ming and Qing Dynasties were an extremely important group of people for the
development of Xiqu. They were deeply involved in the production of seripts, actors training, staging of
the plays, and the popularity of Xiqu. They were specifically responsible for finalizing the scripts and
improving stage performances; they played a guiding role in the training of actors; and they contributed to
the spread of Xiqu by their travels. The practice of employing Qushi as trainers for actors lasted for
several hundred years until the emergence of professional acting classes and the establishment of Xiqu
schools. A reexamination of the role of Qushi and their contributions provides a new perspective for
research on traditional Xiqu.

Key Words: Qushi; finalizing of Xiqu script; instructing of actors; the teaching and passing of tunes
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Title: A Study of the History of the Peking Opera Silang Visiting His Mother

Author: Kang Baocheng

Abstract: The Peking Opera Silang Visiting His Mother originated from the Chuqu Yang Silang Visiting
His Mother. The Chuqu took the story of Han Yanhui from the Five Dynasties and combined it with the
Ming—Dynasty story The Generals of the Yang Family. A major revision in an early Peking Opera version
of Silang Visiting His Mother was to act out the scene of the princess stealing the administering arrow,
instead of the “theft” being narrated by the princess as in the Chuqu version. The story of Yang Balang
came into being in the late Ming Dynasty and the early Qing Dynasty, but does not contain the plot of
Yang visiting his mother. The eight—volume script of Yanmen Pass which contains the story of visiting
mother couldn’t have been produced earlier than Silang Visiting His Mother. The concurrent additions of
Visiting His Mother and Returning the Administering Arrow and Balang Visiting His Mother in the last
years of Empower Daoguang’s reign indicates a possibility that the scene of Returning the Administering
Arrow might be an influence of the latter. Xiqu like Balang Visiting His Mother, A Dual Trip to Visit
Mother, The Lady Visiting Her Mother—in—Law, and Banquet at the Three Froniline Passes are probably
derived from Silang Visiting His Mother, and reflect different interpretations of the source Xiqu and bear
influences of various ideologies.

Key Words: Silang Visiting His Mother; Chuqu; Yanmen Pass; Balang Visiting His Mother; ideology
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Title: The Unconscious Freedom: On Space and Time in Traditional Chinese Theatre

Author: Chen Tian

Abstract: Compared with western realistic theatre, traditional Chinese theatre is considered as an art of
unlimited spatiotemporal freedom. While this difference tends to be very clear, the spatiotemporal
conversion is not the order of space and time itself, but rather the demonstration of space and time by
material or non—material means. Compared with western theatre, traditional Chinese theatre is more
distinctly manifested in spatiotemporal deformation, which is rooted in the mixed state of epic, lyric and
dramatic elements in traditional Chinese theatre and therefore the mixed state of objective and subjective
space and time. When compared with western modern theatre, especially postdramatic theatre, which
consciously pursues the diversity of spatiotemporal form, the spatiotemporal freedom of traditional
Chinese theatre may be deemed as a simple embodiment of the traditional Chinese view of space and
time, an unconscious and limited freedom. It belongs to a historical category rather than systematic one.
Key Words: traditional Chinese theatre; spatiotemporal freedom; spatiotemporal conversion; spatiotemporal

deformation
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Title: The Unique Account of a Ci-Poet and Essays of a Historian: A Study of the Narrative Art in Jiang
Shiquan’s Xiqu Seripts

Author: Wang Hanmin

Abstract: Jiang Shiquan was a renowned Xiqu playwright during the mid—Qing Dynasty and his works
was recognized as the “best in recent time” by Li Diaoyuan. Based on history but not circumscribed by
it, his plays take a historical narrative and prove to be a perfect merging of historical and artistic truths.
Jiang favored the plots of dreams and fairytales. With the nihilistic and illusionary elements he showed
the developments of emotions and dramatic actions. He presented characters in pairs to highlight the
main characters with their foils. His plays demonstrate delicate structures, subtle narrative textures and
high literary values.

Key Words: Jiang Shiquan; historical narrative; emotion—oriented narrative; delicate structure

45



/PN RS PNILEY/L e

PN ASPNE /KA
— LREHERNRHE

NERE: AYRELZANEG L AL ARHMBE AREWMERE, XMRENWIEKE R
FEHHERAAFNERAT HEALETRIA R DL BB RAAKZENERARZA MEAT
MAEEHERGER, DHAC ANPLETT IR ERENTRE, B F UK, FUH
AN, TIERFEERMTTANY M, ATUAEACE BY BY EH IRFRE LIS L
FREFEG AL AE G EER N T BRIV WERENAN R, TR 6
REEZAREWN KT,

X BW: MERE BERZLFEX HWAL At HEXRENTR
HESES: J80 XHEARIRAG . A X EHS: 0257 -943X(2016)06 — 0051 - 12

Title: The Anthropomorphism of Objects and the Objectification of Human Beings: the Performance of
Contemporary Stage Art

Author: Zhang Kangmei

Abstract: There are some large—scale object performances on the stage of contemporary performance art.
The performing objects are different from spectacular scenes several centuries ago. At that time
spectacular scenes depicted natural phenomena like landslides, earthquakes or flooding, but the modern
performing objects often reveal the spiritual world of human beings. The anthropomorphism of objects and
objectification of human beings are both displayed by contemporary object performance. Ancient Chinese
poems usually show human feelings through the description of objects, and in the poems human beings
are not always present. In the same way, instead of directly presenting the human beings, contemporary
stage art starts to use methods of puppetry or objectification, including package, projection, carving,
shaping, and machinery. It thus weds the ephemeral human life and the eternal objects and renders them
into a poetic whole, breathing the human soul into objects and maximizing the spark of the spiritual
world of performance.

Key Words: object performance; the opening ceremony of Athens Olympic Games; anthropomorphism of

objects; objectification of human; prospect of object performance
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Title: The Spirit of the Visual Implication in the Space and Lightening Design: A Case Study of Dawn
Jrom the Fire the Peking Opera with Moden Subject

Author: Yi Tianfu

Abstract: In the stage design of Dawn from the Fire the Peking Opera with moden subject, the space
demonstrates the beauty of the complementarity between the existent and the non-existent, with
lightening that serves as a visualized poetic narrative. In accordance with the artistic conventions of time
and space in the script, the stage design of space and lightening constructs a space for theatrical action
with delicately sublimated visual elements, and in a reticent freehand style. As a result, the existent and
non—existent are mutually related to each other in the aesthetic effects.

Key Words: space design; visual implication; freehand spirit; Dawn from the Fire
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Title: The Characteristics of the Program of Directing in Shanghai Theatre Academy

Author: Zhang Zhongnian

Abstract: Directing as a training program came into being to meet the need of time in Shanghai Theatre
Academy. It originated from the teachings of visiting Russian experts and focuses on the unique
characteristic of the training of Xiqu directors. Based on the experience and methodology of curriculum
for adult students, the undergraduate programs of modern drama and Xiqu adopt an educational paradigm
that focuses on teaching through practice. New ideas and methods have been brought to the programs to
broaden the academic horizon. The program of directing in Shanghai Theatre Academy holds on to
theories of directing, and emphasizes the importance of research in the fields of modern drama, Xiqu,
television and film. As a result, it has taken a leading position in China with its many academic
achievements. In recent years, international communication has been enhanced and promises greater
developments of the program.

Key Words: program of directing; the characteristics of Shanghai Theatre Academy; original ideas;
training of Xiqu directors; undergraduate curriculum of directing; program of film and TV directing;

teaching through practice and academic achievements; internationalization
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Title: On the Homogenization of Xiqu

Author: Li Sha

Abstract: The homogenization of Xiqu is an issue of concern for Chinese culture. This paper discusses
the problem of homogenization from the perspectives of tunes, conventional acting skills, playwriting and
directing. By showing the disadvantage of homogenization, the paper goes on to propose a solution
for “de—homogenization”. The purpose of the de—homogenization is to protect the essence of Xiqu,
highlight the characteristics of various types of Xiqu and be creative in artistic styles. Only by
confidently “de—homogenizing” Xiqu in tunes, acting and directing can we make contributions to the
developments of Xiqu.

Key Words: Xiqu; homogenization; the essence of Xiqu; characteristics of each type of Xiqu; originality
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Title: The Three Forms of Language Expression and Their Corresponding Acting Skills

Author: Wang Su

Abstract: Language Expression takes on three forms in everyday life: the everyday form, the recitation
form and the speech form. The actor should be able to present the innermost working of the characters
with acting skills accordingly. The “contract” between the actor and the audience makes it possible for
an actor to combine and choose from abrove the three forms of language with some flexibility.

Key Words: form of language expression; everyday form; recitation form; speech form; stage acting skills;

accordance; combination
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Title: A Study of Sunrise: Focusing on Ouyang Yuqian’s Directing

Author: Liu yi

Abstract: In the centenary history of Chinese drama, Sunrise has remained in the modern repertoire for
the longest time. However, in studies of contemporary literature, the script is often cut off from the
dispensable stage acting, and the aesthetic features of the play on stage have not received enough
attention. By discussing Sunrise on stage, and focusing on Ouyang Yugqian’s directing, this paper
discovers in the re—creation of the play a performing textual structure that is independent of the original
text, aesthetically non —classic and recycling. The structure features the urbanization of theme, the
provincialism of language, and the vulgarization of taste, and thus forms a symbiotic relationship with Cao
Yu’s realistic and personalized style, which subverts our conventional understanding of the paradigm of
modern Chinese drama.

Key Words: Cao Yu; Sunrise; performance study; Ouyang Yugqian; vulgarization
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Title: The Connection of Tradition and Modernity: On the Elements of Xiqu on Screen since the 1980s
Author: Wu Cuijuan

Abstract: Since the 1980s, more and more film and television productions have effectively transformed
Xiqu from the traditional art to the modern art in the landscape of image. From the perspective of the
historical background, these transformations coincided with the decline of Xiqu and the rise of its
elements in the middle of the 1980s. From the perspectives of artistic forms and thinking modes, it is a
typical style to highlight aesthetically the individual charm and to show values in pastiche. And from the
perspective of communication and development, the landscape of image created in that way is a creative
continuation of the vitality of Xiqu.

Key Words: tradition; modernity; contemporary film and television; elements of Xiqu; audio and visual

landscape
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Title: New Media and the Spread of the Gezi Opera in Southern Fujian

Author: Liu Li

Abstract: New media has changed the traditional relationship between actors and audience for Gezi
Opera in Southern Fujian. Under the guidance of national policy of “Internet+”, a new generation of
information technology used to explore the mobile Internet and intelligent terminals has been innovatively
adopted in the spread of Gezi Opera in three dimensions: media, content, and the effect of
communication. The new technology has brought forth revolutionary changes and led to an optimization
strategy for communication, to enhance the artistic expressiveness and the core competitiveness of the
opera, and demonstrate the charm of Southern Fujian.

Key Words: Southern Fujian; Gezi Opera; media; content of communication; effect of communication;

optimization of communication
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Title: The Profundity of Thought and Depth of Knowledge: On Seto Hiroshi’s Modern and Contemporary
Chinese Drama Studies

Author: Huang Aihua

Abstract: Seto Hiroshi has been doing research in the field of modern Chinese drama with great
perseverance for the last forty years. His research on early modern Chinese drama was breakthrough in
the 1970s, after a barren period of more than ten years in the Chinese and Japanese academia. His works
is supported by a breath of knowledge and depth of thought. Having written about dramatic theories,
dramatic movements, activities of troupes, playwrights and their plays, stage histories, and the art of
directing, he has completed comprehensive research on modern Chinese drama. With his voluminous and
influential works, he deserves the title of the “most prominent overseas scholar on modern Chinese
drama”. In his masterpiece A Study on the Formation of Chinese Spoken Drama, he constructs a multi—
dimensional history of the subject with painstaking research of the details and unique insights. His
academic achievements are built on the profundity of thought and depth of knowledge, and he has made
considerable contributions to the mutual exchange of Chinese and Japanese drama.

Key Words: Seto Hiroshi; studies on modern and contemporary Chinese drama; A Study on the Formation of

Chinese Spoken Drama
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