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Title: On the Relation between Social Performance of the Late Qing Dynasty and the New Theatrical
Trend

Author: Yuan Guoxing

Abstract: The new—trend theatre of the late Qing Dynasty and the early Republic period was directly
related to the second theatrical wave in Chinese cultural history which rose gradually in the latter half of
the Qing Dynasty. The rise of new—trend theatre was a direct result of an orientation towards public
controversies, the formation of market mechanism in theatre, and the fashion of boundary—crossing shows.
By absorbing new theatrical ideas and trendy acting skills, new—trend theatre became a paradigm for the
exploration of modern China’s transformation of dramatic notions.

Key Words: Late Qing Dynasty and the early Republic period; social performance; new—trend theatre
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Title: New—Trend Theatre and Hybridity

Author: Liu Siyuan

Abstract: This paper discusses the new—trend theatre of the late Qing Dynasty and the early Republic
period from the perspective of hybridity. It integrates Homi K. Bhabha’s and Mikhail Bakhtin’s theories
of hybridity and the conceptions of colonial modernity and the hybridity cycle. The research focuses on
the relation between new—trend theatre and the global process of colonization, the relation between new—
trend theatre and its “multi—parents”, the hybridity process of new—trend theatre, the hybridity of the
text, translation and acting of new—trend theatre, and the influence of the hybridity on the narrative and
origin of modern drama as well as the studies of the history of modern drama.

Key Words: new—trend theatre; hybridity; colonial modemnity; hybridity cycle; narrative
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Title: Gender Performativity: the Cross—dressing of Male Actors in the New—Trend Theatre

Author: Hu Zhiyi

Abstract: This paper discusses cross—dressing of male actors in new—trend theatre from the perspective
of gender mythology, Camelli Paglia’s “sex personae”, Jung’s “hermaphroditism” and Judith Butler’s
theory of gender performativity. It analyzes the cross—dressing performers Li Shutong, Ouyang Yugian and
Ma Jiangshi, as well as the tradition in traditional Chinese opera and Japanese New School Drama. It
goes on to interpret the “social and political significance” of Hong Shen’s abolition of the “cross—
dressing” and how male cross—dressing did not “come to an end” even after Hong Shen had abolished it.

Key Words: gender performativity; new—trend theatre; cross—dressing of male actors
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Title: The “Western Trend in China” and “Perseverance and Creativity”: on the Trend of Foreign
Theatrical Productions in China within the Last Ten Years

Author: Xu Jian

Abstract: In the last ten years, there has been an annual increase in the number of foreign theatrical
productions staged in China. On one hand, through the productions, Chinese professionals and audience
have access to the newest and highest achievements of foreign theatrical practices. These productions
have broadened the aesthetic horizons of the professionals and the audiences alike. On the other hand,
the productions have caught the attention of the media and become a “sensational” cultural spectacle.
Unlike the former “western trend” of drama at the beginning of the new era, this current trend of the
introduction of foreign theatrical productions is responding to the developmental need of Chinese modern
drama. The mode, agent and social influence of the introduction have demonstrated new characteristics
and new trends in the exchange between Chinese and foreign theatre. The imported productions also
provide inspirations for Chinese modern drama in terms of stage performance, dramatic ecology and
management systems.

Key Words: western trend in China; foreign drama; modern Chinese drama
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Title: The Crisis of Culture and the Predicament of Humanity — Humane Analysis on Dramatic Works
of Zou Jingzhi

Author: Luo Xin’er

Abstract: Zou Jingzhi” dramatic works are closely connected with his other literary works, sharing his
characteristics and the writing style. These works try to express traditional culture within the magnetic
field of post—modernism. This article uses the humanity and culture and personal characteristics of Zou
Jingzhi as an entry point. Analyzing crisis, reestablishment, character desire and activity, structure,
methodology and philosophy, this article focuses on four of Zou Jingzhi’s dramatic works and analyzes the
specific connotation and cultural value of the contemporary drama of Zou Jingzhi.

Key Words: Zou Jingzhi; cultural personality; figures system; literariness
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Title: Love between the “Unique Individual” and the “Vulgar Mass”: the Kitsch Avant — Gardism in
Rhinoceros in Love

Author: Liang Yan

Abstract: Meng Jinghui is well known as an avant —garde artist. Avant —gardism generally refers to
“exploration”, “uniqueness” and “individual”, but Meng’s Rhinoceros in Love has been questioned ever
since its premiere. It is unclear whether this production is avant—garde or experimental, for it has always
been popular among enormous audiences and has been on stage for more than ten years, which are
generally signs of “commercial” rather than “avant—garde” art. In truth, Meng Jinghui was trying to
express avant—gardism with forms of manifold meanings. Though the plot of Rhinoceros in Love is one of
the most “popular” love stories, the theme of the play is not love, but the defect and pursuit of human
life. This play, the commercial concern, far from replacing artistic taste, helped Meng develop and go
beyond the avant—garde notions from his early works. This play explores both “kitsch avant—gardism”,
and the love affair between the “unique individual” and the “vulgar mass”.

Key Words: avant—garde; commercial; Rhinoceros in Love; “kitsch avant—gardism”
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Title: On Huang Yuanjie’s Criticism of Li Yu’s Yizhongyuan

Author: Wang Xinman

Abstract: Li Yu’s romantic play Yizhongyuan comes prefaced and commented on by a special woman
reader of his, Huang Yuanjie. Huang’s comments contained her understanding of dramatic art and
discussed the dramatic language, plots, structure and characters, bridging the readers with the playwright
and his work. However, Huang also shared interpretations based on her personal attitudes and
experiences. From the perspective of the reading experience and referring to her own life experiences,
she attempted to reflect on and discover the self and self appreciation, making Huang’s criticism a
unique proportion in the corpus of the Ming and Qing dramatic criticism.

Key Words: Huang Yuanjie; Yizhongyuan; dramatic criticism; dramatic reception
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Title: On Xu Dachun’s Vocalism of the Words

Author: Li Ang

Abstract: As the most important kunqu composer, after Wei Liangfu and Shen Chongsui, Xu Dachun had
his own theory of composing, centering on vocalism. His vocalism is based on a theory of vocal forms.
Starting from the idea that “every sound has a form”, he takes the unity of the sound and the degree of
“lip-rounding” as a fundamental solution in his argument, and makes in—depth discussion of various
vocalist methods of pronouncing words and singing melody. This is the primary focus of his vocalist
methodology. Xu’s vocalism on the pronouncing of the words is composed of the vocalization of the
beginning, mid turn, and ending of a word. He points out that the key to the vocalism of pronouncing the
words is five forms of sounds and four pronunciations. According to Xu, the vocalization of the beginning
of a word stresses the accurate position and shape of lips, the vocalization of the mid turn stresses the
continuity of the previous position and shape, and the vocalization of the ending stresses the clear and
accurate rhyme.

Key Words: Xu Dachun; kunqu composing; vocalism
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Title: The Qupai of Yongkun Area and the Music Scores in the Ming and the Qing Dynasties

Author: Wang Zhiyi

Abstract: According to historical records, Wenzhou area was related to the Kunshan composers during
the Ming Dynasty and with the kun troupes on stage in Wenzhou during the Qing Dynasty. Though
yongkun (kunqu in Wenzhou) has left no music scores, the relation between yongkun and the kun operas
in the Ming and the Qing Dynasties is undeniable. The operas of yongkun were influenced by the local
culture and flavored with the local characteristics. However, yongkun has always been linked to the
tradition of the qupai (tune) system of Chinese opera. All branches of kun operas share similarities like
“parent nucleus” and have a long tradition behind them. As a branch of Chinese kun opera, yongkun, as
other kun branches, belongs to the southern gu system, within which there are complicated “genetic”
relations. The Ming and the Qing Dynasties were important periods for the development of the kun opera,
proved by Yongkun sharing the repertoire, qupai and gongdiao (musical modes) of music scores of the
time. This similarity is a foundation for the study of the origin of the qupai of yongkun.

Key Words: musical scores; qupai; yongkun area; the Ming and the Qing Dynasties
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Title: Yagisawa and His Research on Chinese Opera

Author: Liu Rui

Abstract: Yagisawa is a renowned Japanese researcher studying Chinese opera. His doctoral thesis A
Study of the Playwrights of the Ming Dynasty (1959) was based on a collection of materials from the
Ming —Dynasty anthologies in the Naikaku Bunko of Japan. It studies the lives of eight prominent
playwrights in the Ming Dynasty, and was the first to study the Ming—Dynasty playwrights. Having led the
academic trend, Yagisawa is well known in China as holding an important position in the studies of the
history of Chinese opera. He published a posthumous anthology The Spring of Xiacheng which contains
his other theses on Chinese literature. The anthology has not yet caught the attention of Chinese scholars,
though there are many original ideas in it. It shares some newly discovered materials of Chinese opera,
and makes research into the lives of many playwrights. “Zhu Xianjie, the Seigneur Playwright of the Ming
Dynasty”, for example, is important as it corrects some mistakes in former records.

Key Words: Yagisawa; A Study of the Playwrights of the Ming Dynasty; The Spring of Xiacheng; Zhu

Xianjie
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Title: The Western and Japanese Context of Aoki Masaru’s A History of Modern Chinese Opera
Author: Cao Li

Abstract: Aoki Masaru’s A History of Modern Chinese Opera has been very highly evaluated. It should
be noted, however, that as a Sinology researcher, Aoki Masaru’s North—South Framework research mode
was influenced by western theories of “geographical environment determinism” and his emphasis on
opera structure and theatre studies demonstrates western perceptions of drama. With these western
influences, his study is also affected by the academic trend in Modern Japan and fully embodies the
characteristics of a modern Japanese culture context. Understanding this point is crucial for us to be able
to comprehend and evaluate Aoki Masaru’s study of Chinese drama.

Key Words: Aoki Masaru; history of traditional Chinese opera; North—South Framework; opera structure;

theatre structure
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Title: The Reception and Criticism of The Romance of the Western Chamber in Korean History

Author: Zhao Chunning

Abstract: Among all the Chinese operas introduced in Korea, The Romance of the Western Chamber is
by far the most influential, with the most versions and translations, and most frequently reviewed by
Korean scholars. The availability of The Romance of the Western Chamber was limited to the text its self,
the literati have become addicted to reading and ecritiquing. A critique by Jin Shengtan takes The
Romance of the Western Chamber to be a “miracle”, a “masterpiece” and a “book of talent” and this
opinion has been widely acknowledged throughout Korea. The Romance of the Western Chamber and the
criticism by Jin Shengtan have been enshrined for their great impact on Korean literature and criticism.
On the other hand, Korean scholars influenced by the Neo—Confucian philosophies of Cheng (Cheng Hao,
Cheng Yi) and Zhu (Zhu Xi) criticized and attacked the so—called “obscenity” of The Romance of the
Western Chamber as well as Jin Shengtan for his commentaries. There were also controversies among
Korean scholars about the playwright and the ending of The Romance of the Wesitern Chamber. Between
the reception and criticism of this play in Korea, there can be seen many parallels and differences to the
response in China.

Key Words: Korean history; The Romance of the Western Chamber; acceptance; criticism
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Title: A Study of Peking—Opera Phonorecords in Shanghai in the Republic of China

Author: Zhao Bingxiang

Abstract: The Gramophone and phonorecord were introduced into Shanghai by the end of the 19"
Century. During the early 20" Century, some western audio companies used active strategies to develop
the Chinese market. Gramophone&Typewriter, Victor, Pathé and many other companies came to China in
succession, and developed transnational corporations in order to indigenize their industries and maximize
their profit. Because of its special geographical and cultural environments, Shanghai soon became the
base for Chinese phonorecords. A mature industry chain of phonorecords had been made in Shanghai
during the Republic of China period. The sophistication of the phonorecord industry promoted the
development of Peking Opera and led to an unprecedented prosperity of the art, which was reflected in
three aspects, namely, wider spread, higher standards of singing, and the passing on of different schools
of singing. Today the precious corpus of the phonorecords of the Republic of China period call for better
preservation, categorizing, collection, and utilization.

Key Words: the Republic of China; Shanghai; Peking opera; phonorecord; research
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Title: A History of the Early Hangzhou Opera Performances in Shanghai: Observations Based on The
Shun Pao and The Great World News

Author: Chen Yi

Abstract: Hangzhou Opera is a local opera with a history of nearly a hundred years. Based on the
reports in The Shun Pao (Shen News) and The Great World News, this paper discusses the history and
performances of Hangzhou Opera in Shanghai between the 1920s and the 1940s, against the background
of theatrical ecology in Shanghai in the Republic of China. The paper presents the history of the early
performances of Hangzhou Opera in Shanghai, traces its development, and appreciates its value, in order
to support the inheritance and preservation of Hangzhou Opera as a non—material cultural heritage.

Key Words: Hangzhou Opera; Shanghai; the history of performance; The Shun Pao; The Great World
News
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Abstract: Intercultural context is an important phenomenon of contemporary society and culture, and has
become a way of recognizing contemporary culture. The study of art management with an intercultural
context is to promote mutual understanding and to build links between the notions of art management
from various states, nations and areas to provide a basis for the interrelated but unique notions. The study
of art management shares some methodologies with the related subjects, but needs to have its own
methodology. Qualitative study and quantitative study both have become important methods in the field of
art management. There has become a need to emphasize the theoretical study of art management, and
measure interrelation and mutuality between art management and other subjects, as well as the multi—
layer and cross—disciplinary characteristics of this academic field. We need to respond actively to the
contemporary topics in art management, and pay attention to the discussion of not only macro—problems
but micro—problems as well.
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